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bagkanin mesaji/ message from the chairman

Aydin Dincer

Degerli Natura okuyucular,

Dogal tas, kadim medeniyetlerden bugiine saglamhgin,
strddrdlebilirligin ve glivenin simgesi olmus; yalinhigiyla eserlere deger
katmustir. Birbirinden farki desen ve dokusuyla doganin insanogluna
bahsettigi bu glizellik, mimariye deger katmanin 6tesinde kulturel
zenginligin de en 6nemli yelpazesi olmus, ug trtine donusturilerek
yasam alanlarinin en énemli tasarim 6gesi olarak kendine yer bulmustur.
IMIB olarak, tarih boyunca bir¢ok yapida kendine yer bulan bu

degerin ulusal ve uluslararasi arenada daha fazla s6z sahibi olmasi

icin calismalarimizi stirdtrtyoruz. Cografyamizin bize verdigi bu dogal
guzellikle mimariye deger katmanin yani sira ekonomimize de son
derece gliclt bir katma deger yarattigini biliyoruz. Tamamen milli ve yerli
olarak nitelendirdigimiz dogal taslarimizin tanitimi icin bir dizi calismayi
hayata gecirdik. Bu noktada da Istanbul Maden lhracatcilari Birligi
(IMIB) organizasyonu ile dogal tag kullaniminin 6ne ciktigi yapilarin ele
alindigi; dogal tas turleri, atolye imkanlar, gtincel teknolojik bilgiler ve
tasin islenmesi konularinda bilgilerin verildigi “Online Dogal Tas Soylesi
Serisi"ne tim hiziyla devam ediyoruz.

Tirk dogal taslarinin diinyaya agilan kapisi Turkish Stones ile de

sosyal medyada yer alarak tim dinyanin Turkish Stones mottosunun
icsellestirmesi icin calisiyoruz. Bu vesile ile tim okuyucularimizin Turkish
Stones sosyal medya hesaplarini takip etmesini de tavsiye ediyorum.
Natura dergisinin bu sayisi pandemi ile birlikte dnemi hizla artan
dijitallesmeyi konu ediyor, dogal tas ile hayat bulan vazolar sayfamiza
tastyoruz. Tag ile mimaride inovasyonu konusurken Istanbul’'un Mezarlar
Tasarim Yarismasi'nda hangi dogal taslarin mezarlan sekillendirdigine
tanik oluyoruz. Kapak konusunda ise “U Evi"ni sayfalarimiza konuk ettik,
mekanin yarattigi cesitli dinamikleri ve i¢c-dis mekan iliskisini saglayan
dogal tas kullanimini arastirdik. Dergimizin bu sayisinda birbirinden
degerli proje calismalarina yer verirken bircok konuda tasarimci, mimar
ve sanatcilanmizla yaptigimiz réportajlarla da gtincel dinamikler hakkinda
fikir sahibi olduk.

Dogal tasin gizemli dlinyasina tanik olmak isteyen herkesin kendinden bir
parca bulacagi Natura dergisin yeni sayisini keyifle okumanizi timit ederim.

Bir sonraki sayimizda tekrar gortismek tzere...
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istanbul Maden ihracatgilan Birligi ve Natura Yayin Kurulu Baskani/
Chairman of Istanbul Mineral Exporters Association and Natura Editorial Board

Dear Natura readers,

Natural stone has been the symbol of durability, sustainability, and trust
since ancient times. Its simplicity breathed life into countless human works.
Gaea has bestowed this beauty on humanity through exquisite textures

and patterns. It is the single most important cultural wealth we have. It's
contribution to architecture -priceless. People have made brilliant objects
fromit. It is a key element of living space design.

We as IMIB are doing everything in our power to give stone greater voice at
home and abroad. Its historical place is unquestionable. It is Mother Nature's
gift to us. Its worth in architecture is one thing. Its worth to the Turkish
economy is one step above that. We've launched many a project to promote
our nation's natural stones. On that note, our “Online Natural Stone Talk"
series is still in full swing. It showcases works of architecture that bring out
the best in natural stone, all the while enlightening the general public about
-among other things- stone’s diversity, upcoming workshops, and the latest
in stone processing technology.

We work closely with Turkish Stones, the gateway between Turkish natural
stone and the world. Their motto is our motto, to use social to boldly go
where no one has gone before. | strongly encourage all our readers to follow
Turkish Stones on social media.

In this month's issue of Natura, we've focused digitalization. It goes without
saying that the pandemic has accelerated its importance. Also in store: a
wonderful collection of stone vases. You can't talk about architecture without
talking about innovation: The Graves of Istanbul Design Contest shows us
how natural stone can breathe new life into old dead graves. This month's
front cover features U House". Inside, you'll find a great article in which we
explore its many dynamics, and show you how natural stone can facilitate
interior-exterior dialogue. In addition to valuable project after valuable
project, we've got two interviews for you. As always, we turned the mike
over to local designers, architects, and artists to ask them the big question:
What to they think about modern dynamics?

May you enjoy reading Natura magazine as much as we enjoy writing it! We
hope that anyone wanting to step into natural stone's mysterious innermost
world will discover themselves in the process...

Until we meet again. Happy reading!



Yasemin Sener Cobanoglu
Genel Yayin Yénetmeni/ Editor-in-Chief

Zor bir senenin ardindan yepyeni umutlarla girdigimiz 2021'in ilk
aylarinda her birimiz yeni diinya diizeninin degisen iletisim, tretim ve
calisma aligskanliklarina ¢oktan adapte olmus durumdayiz. Covid-19
kisisel iliskilerimize biraz mesafe koymus olsa da hem tlkemizde

hem de diinyada mimarlik, ic mimarlk, tasarim ve sanat tretimleri

ve bu dretimleri besleyen etkinlikler pandemi kosullarina uygun

olarak strdiirilmeye devam ediyor. Natura Dergisi olarak bizlere de,
Tirkiye'nin ve diinyanin dogal tag giindemini mimarlik, tasarim ve sanat
eksenindeki ilham verici yenilikler tizerinden sizlere aktarmak dustyor.
"9. Endustriyel ve Mimari Dogal Tag Tasarim Yarismasi” jlri
degerlendirme stirecinin tamamlanmasiyla sonuglandi. istanbul Maden
ihracatgilan Birligi (IMIB) tarafindan “63renci” ve “profesyonel”

olmak tzere iki kategoride dlizenlenen yarismaya toplam 599 bagvuru
yapilirken aday projeler Secici Kurul tarafindan ti¢ asamali olarak
degerlendirildi. Turk dogal taslan kullanilarak 6zgtin ve endustriyel
olarak dretilebilir tirtinler gelistirilmesine katki saglamak amaciyla
duzenlenen yarismamanin 6grenci kategorisinde 7, profesyonel
kategorinde ise 4 proje édile deger bulundu. Odulli projeleri Tasarim
sayfalarimizda inceleyebilirsiniz.

Roportaj sayfalarnimizda, Restoratér I¢ Mimar Eda Tahmaz tarafindan
istanbul’da kurulan ve Griin tasarimi, mimari ve i¢ mimari projeler
Uzerine calisan EDDA Architecture'a mercek tutuyoruz. Makale
sayfalarimizda dogal tas ile cagdas bir insa teknigi olan Gabion duvarin
mimari tasarima dontsimun ele alirken, Dosya sayfalarimizda

yeni yilda dogal tas tasarim trendlerinin ne yéne evrilecegini, hangi
alanlarinda daha ¢ok kullanilacagini, karakteristik renkleri ve dokulariyla
hangi dogal tas cesitlerinin daha ¢ok tercih edilecegini mimarlara, i¢
mimarlara ve endustri Grlinleri tasanmcilarina sorduk.

Dogal tasin mimarlktaki en nitelikli uygulamalarinin yer buldugu proje
sayfalarimizda ise bu ay kapagimizi da stisleyen URAStudio tasarimi

“U Evi"; KG Mimarlik tarafindan Ambarli, istanbul’da hayata gegirilen
“Kumport Genel Mudurltk”; ic mimari tasarimi escapefromsofa imzasini
tastyan “Zekeriyakdy Evi" ve Gonye Proje tasarimi “Ashan Merkez
Ofis"in yanisira Casamaccioli, Fransa'daki Orma Architettura imzali
“Vanella Evi", Vo Trong Nghia Architects tasarimi, Vietnam'daki Son La
Restoran ile Fran Silvestre Arquitectos tasarnimi, Valensiya, Ispanya’daki
“Pati Blau Evi" yer aliyor.

Oniimiizdeki sayida, 61 yillik meslek yagami boyunca iilkemiz adina pek
cok ilke imza atarak Turk dogal tas sektoriintin gelisiminde énemli bir role
sahip olan meslek duayeni Prof. Dr. Erdogan Yzer ile arsiv niteliginde bir
roportaja yer verecegimizin bilgisini de simdiden paylasmak isterim.

Keyifli okumalar dileklerimle...

editérden/editorial

In the first months of 2021, when we entered with brand new hopes after a
difficult year, each of us has already adapted to the changing communication,
production and working habits of the new world order. Although Covid-19
has taken some distance from our personal relationships, both in our
country and in the world, architecture, interior architecture, design and art
productions and activities that feed these productions continue to be carried
out in accordance with the pandemic conditions. As Natura Magazine, it's
our duty to convey the natural stone agenda of Turkey and the world to you
through the inspiring innovations in architecture, design and art scene.

The jury evaluation process of “9th Industrial and Architectural Natural
Stone Design Competition” resulted in completion. While a total of 599
applications were made to the competition organized by the Istanbul
Mineral Exporters Association (IMIB) in two categories as “student” and
“professional”, candidate projects were evaluated in three stages by the
Selection Committee. 7 projects in the student category and 4 projects in the
professional category were awarded in the competition, which was organized
to contribute to the development of original and industrially produced
products using Turkish natural stones. You can review award-winning
projects on our Design pages.

On our interview pages, we focus on EDDA Architecture, which was founded
by Restorator Interior Architect Eda Tahmaz in Istanbul and works on
product design, architecture and interior design projects. We discussed the
transformation of the Gabion wall, which is a contemporary construction
technique with natural stone, into architectural design in our Article pages.

In this issue's Showcase, we asked to the architects, interior and industrial
designers how natural stone design trends will evolve in the new year,

in which areas they will be used more, which natural stone types will be
preferred with their characteristic colors and textures.

In our Projects pages, where we feature the most qualified applications of
natural stone in architecture, you will get to read all about URAStudio’s

“U House" which also adorns our cover this month. You will also find
“Kumport Headquarters" designed by KG Architecture in Ambarli, Istanbul;
“Zekeriyakdy House" with the interior design of Escapefromsofa and the
Gonye Project's “Ashan Head Office” as well as the “Vanella House" by
Orma Architettura in Casamaccioli, France; “Son La Restaurant” by Vo
Trong Nghia Architects in Vietnam and "Pati Blau House" by Fran Silvestre
Arquitectos in Valencia, Spain.

In the next issue, | would like to share that we will include an archive
interview with Prof. Dr. Erdogan Yiizer, a professional doyen who has played
an important role in the development of the Turkish natural stone industry by
breaking grounds on behalf of our country during his 61-year career.

Have a pleasant reading...
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SALT ARASTIRMA FONLARI 2021 BASVURULARI

2021 SALT RESEARCH GRANTS

imparatorluktan cumhuriyete Turkiye'nin iki yiizyillik kent, toplum

ve ekonomi tarihi ile 1950'ler sonrasi mimarlik, tasarim ve sanat
Uretimleri hakkinda 6zgiin belge edinimi ve arastirmayi tesvik eden
SALT Arastirma Fonlari'nin 6n basvurular basladi.

Bu yil, Farah Aksoy (SALT), Deniz Artun (Galeri Nev), Dog. Dr. Bilent
Batuman (Bilkent Universitesi), Doc. Dr. Burak Onaran (Mimar Sinan
Guzel Sanatlar Universitesi) ve Lorans Tanatar Baruh'tan (SALT) olugan
Secici Kurul'un degerlendirmeleri sonucu belirlenen alti arastirma
projesinin her birine 15.000 TL degerinde fon destegi verilecek.
2013'ten bu yana toplam 56 projeye destek saglayan SALT Arastirma
Fonlari, yeni kaynaklari gériintir kilan, yerel 6rnekleri cesitli bilgi
alanlarini harmanlayarak inceleyen, genel gecer kanilarin yeni
bulgularla sorgulanmasina olanak taniyan calismalara veriliyor.
Kurumun arsiv koleksiyonlarini yorumlayacak veya uzun soluklu
arastirmalarina eklemlenecek yapidaki icerikler degerlendirme
asamasinda oncelikli tutuluyor.

iki agamali olan fon basvurularinin SALT Arastirma’nin odaklandigi
alanlar temel alinarak hazirlanmasi gerekiyor. Turkiye'de 1950'ler
sonrasinda basili kaynaklarin diginda kalan ya da mevcut kaynaklara
0zglin yaklagimlar getiren calismalarla ilgili olan mimarlik ve tasarim
arastirmalari ise tasarim nesnelerinden yapili cevreye her tirlii 6lgek
konu olarak secilebiliyor. Sanat arastirmalari ise 1950'lerden itibaren
bolgesel ve enternasyonal cerceve ve iligkiler icerisinde yerel sanat
tarihi yazimlarini, basili veya bilinir kaynaklarin 6tesinde materyal
incelemelerini iceriyor. Kent, toplum ve ekonomi tarihi arastirmalari,
Osmanli Imparatorlugu’'nun 19. ylizyil ve/veya 20. ylizyil Tirrkiye'sinin
sosyal ve ekonomik tarihine iliskin icerikler ile SALT Arastirma
blinyesindeki belge ve kaynaklarin kullanimiyla hazirlanan projeleri
kapsiyor.

22 Subat Pazartesi glinli saat 18.00'e kadar strecek olan 6n
basvurular, konu ve dénem bakimindan icerigin uygunlugunu
degerlendirmeyi amagliyor. Bu asamayi gecen aday projeler icin son
basvuru tarihi 22 Mart Pazartesi, sonuglarin duyuru tarihi ise 22 Nisan
Persembe olarak belirlenmis. 2021'de desteklenen projelerin ¢iktilari,
SALT tarafindan Aralik ayinda dizenlenecek bir sunum programiyla
kamunun yorum ve katkilarina agiimasi planlaniyor.

Aynintili bilgi icin: saltresearch.org
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SALT is once again giving out research grants! SALT Research
Grants encourage people to conduct research both on urban,
social, and economic history of the two-century grace period
between the Ottoman Empire and Modern Turkey, as well as on
post-1950s [Turkish] architectural, design, and artistic works via the
organization's vast archives.

This year's Jury Panel includes Farah Aksoy (SALT), Deniz Artun
(Gaelri Nev), Asst. Prof. Dr. Bullent Batuman (Bilkent University),
Asst. Prof. Dr. Burak Onaran (Mimar Sinan Fine Arts University)
and Lorans Tanatar Baruh (SALT). Their task will be to decide which
six research projects are worthy of each receiving a 15,000 TL
grant. SALT has funded 56 projects since 2013. It looks for projects
that shed light on new sources, that synthesize and explore local
examples in a cross-disciplinary context, and that re-interpret
established ideas through the lens of new findings. The jury will
prioritize content that draws on SALT's archives and/or inspires long-
term research.

The application process is two tiered. Submissions must furthermore
be in line with any discipline that SALT Research [as an organization]
specializes in. Applicants are free to utilize any architecture or
design-related document that promotes viewing Turkish research
(published either before or after 1950) through a fresh pair of eyes,
and make create a thesis topic out of that-design objects, structural
environments, etc. Those wishing to research art should turn

their attention to papers on local post-1950's art history (within a
regional or international framework) or on any other well-known/
printed materials. Projects on urban, social, and history should
focus on the late 19th and early 20th centuries (Ottoman Empire/
Modern Turkey) and resources thereof. The submission date for
pre-application is February 22 (Monday) at 18:00. Pre-applications
will be reviewed based on their thesis topic and whether or not it

is period-appropriate. Once approved, applicants have until March
22 (Monday) to submit their projects. 2021 grant winners will be
announced on April 22 (Thursday). SALT plans to organize a open
house event featuring this year's projects-and at which the public
can add their input-in December.

Aynintili bilgi icin: saltresearch.org



ZEROBUILD FORUM’21
“HAREKETE GEG” DIYECEK
/EROBUILD FORUM™21 SAYS:
“RIGHT NOW, GO!”

Yasanilabilir bir dlinya icin enerji verimliligi ve enerji tasarrufu,
Ulkemiz ve diinyamiz agisindan biylik énem tasiyor. Enerjinin bayuk
kismi ise binalar tarafindan kullaniliyor. Tuketilen enerjinin dnemli bir
kisminin ithal edildigi, enerji tasarrufunun bizlere getirecegi kazancin
her gecen gilin daha iyi anlasildigi Glkemizde, sadece binalarda
kullanmak icin her sene yaklasik 15 milyar dolar enerji ithal ediliyor.
Avrupa Birligi'nde 1 Ocak 2021 itibariyle zorunlu hale getirilen

“Sifir Enerji Binalar"a déntstimiin tilke gindemimizde yer almasi

icin ilki 2020 yilinin Eylul ayinda gergeklestirilen ZeroBuild Forum'un
ikincisinin tarihi ve ana temasi agiklandi. ZeroBuild Forum'21, 22-

26 Eylul 2021 tarihleri arasinda “Right Now, GO! - Hemen Simdi,
Harekete Ge¢" slogani ile gerceklestirilecek.

Tum paydaslara bir yol haritasi sunabilmenin 6tesinde tlkemizin
sahip oldugu mimarlik-muthendislik-malzeme-insaat bilgisi ve Gretim-
sanayi kabiliyetleri ile “Sifir Enerji Binalar"a ulagsmanin aslinda hi¢ de
zor olmadiginin ortaya konulacagi forum, 5 glin boyunca yine dijital
ortamda, es zamanl simultane hizmeti ile gerceklestirilecek.

Ayrintili bilgi icin: www.turkiye.zerobuild.org

Every nation on Earth included Turkey views energy efficiency and
energy conservation as critical to making our planet habitable.
Buildings consume an enormous amount of energy, much of which
we have to buy from abroad. While we are growing increasingly
aware of what benefits saving energy offers us, the fact of the
matter is we still import roughly 15 billion USD worth of energy
every year. The European Union as gone as far as to make the
switch to “Zero Energy Buildings” compulsory as of January 1, 2021.
The first ZeroBuild Forum was held in September 2020. The second,
ZeroBuild Forum'21, is expected to run from September 22-26,
2021. This year's slogan: “Right Now, GO!"

Beyond being able to present a road map to all stakeholders, the
forum will show that it is not at all difficult to reach “Zero Energy
Buildings" with the architectural-engineering-material-construction
knowledge and production-industry capabilities of our country.

The forum will be held in digital environment for 5 days with
simultaneous service.

For more information: www.turkiye.zerobuild.org
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OLGU OLARAK MIMARLIK PROJESININ WEB SITESI YAYINA GIRDI
ARCHITECTURE AS MEASURE WEBSITE NOW UP AND RUNNING

Bu yil 22 Mayis-21 Kasim 2021 tarihleri arasinda diizenlenecek olan 17.
Venedik Bienali Uluslararasi Mimarlik Sergisi'nde Tuirkiye Pavyonu'nun
ev sahipligi yapacag), Mimar ve Ogretim Gorevlisi Neyran Turan'in
kuratérligiindeki “Architecture as Measure / Olgii Olarak Mimarlik”
projesinin web sitesi yayina girdi. Projenin kiratoryel ekibi ve davet
edilen katilimcilar tarafindan sunulan iceriklerin 2021 yili boyunca
duizenli araliklarla yayimlanacagi, turkiyepavyonu21.iksv.org adresinden
erisilebilen “Olcli Olarak Mimarlik” web sitesi, serginin ana yayin
platformu olarak hizmet edecek. Bir enstalasyon, web yayini ve hikaye
anlatimi araciigyla sunulan Tirkiye Pavyonu projesi “Ol¢ii Olarak
Mimarlik”, ilk bakista siradan gibi gériinen mimari insa manzaralar

ve sahalarinin politik boyutuna ve ntianslarina odaklaniyor. Bunu
yaparken Ttirkiye sinirlari icinde ve disinda kalan maden ¢ikarim
cografyalari, tedarik zincirleri, bakim ve onarim stirecleri gibi gezegensel
suretleriyle yan yana getiriyor. Iklim degisikligi baglaminda, “Olcii
Olarak Mimarlik", mimariyi, diinyada edindigimiz yere ve birlikte
yasadiklarimizla iliskili rolimtize deger bigmeye yardimci olabilecek
alternatif bir gezegensel tahayyult harekete gecirecek bir 6l¢t olarak
konumlandiriyor: Mimarlar olarak, diger disiplin ve ¢alisma alanlarindan
aktorler ile; bir tir olarak ise insandan-daha-fazlasi-olan digerleri ile
yan yana. istanbul Kiltiir Sanat Vakfi'nin (iKSV) koordinasyonunu
yUritttigt Venedik Mimarlik Bienali Turkiye Pavyonu, Schiico Turkiye
ve VitrA'nin es sponsorlugunda ve TC Kulttir ve Turizm Bakanlig
katkilaryla hayata gecirilecek.

Aynintili bilgi icin: pavilionofturkey21.iksv.org/tr
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La Biennale de Venezia is back and marking its 17th year. Running
between May 22 and November 21, 2021, the event will host,
among other things, “Architecture as Measure” curated by
architect/lecturer Neyran Turan at the Turkey Pavilion. What's
more its website (pavillionofturkey21.iskv.org) is now up and
running, and is expected to be regularly updated with fresh content
over the course of 2021 by both the project’s curatorial team and
several guest authors, as well as dually serve as the exhibition’s
main publishing platform.

“Architecture as Measure” is an installation, a web publication,
and a storytelling tool that focuses on the politics and nuances

of the seemingly mundane aspects and sites of architectural
construction, juxtaposing them with their respective planetary
counterparts through geographies of material extraction, supply
chains, maintenance, and care in Turkey and beyond. In the
context of climate emergency, “Architecture as Measure" positions
architecture as a measure to provoke an alternative planetary
imagination that can help us assess our place on Earth and our
role in relation to those with whom we live together as architects
with the actors of other disciplines and domains of work, and as a
species alongside more-than-human others.

Schiico Tarkiye, VitrA, and the Turkish Ministry of Culture

& Tourism will sponsor of the pavilion this year under the
coordination of the Istanbul Foundation for Culture and Arts.

For more information: pavilionofturkey21.iksv.org/tr



CUMHURIYET MEYDANI VE ATATURK CADDESI GAMLIBEL
KENTSEL TASARIM YARISMASI

THE CUMHURIYET SQUARE AND ATATURK BOULEVARD GAMLIBEL URBAN
DESIGN CONTEST

CUMHURIYET MEYDANI VE
ATATURK CADDESI|

CAMLIBEL

KENTSEL TASARIM YARISMASI

Yarigma ilan Tarthiz
25.12.2020
Son Bagvuru Tarihiz
26.03.2021
Sonug llan Tarihi:

16.04.2021

Mersin BlyUksehir Belediyesi Ettit ve Projeler Dairesi Baskanligi, Mersin
kentinin merkezinde Atatlirk Caddesi tizerinde konumlanan Cumhuriyet
Meydani ve Camlibel bolgesinde kentsel kamusal alanlarin tasarimina
yonelik yanisma diizenliyor. Kent belleginde 6nemli bir yere sahip olan
Camlibel Mahallesi, gecmiste yogun bir bicimde kullanilan canli bir
yerlesim bolgesi konumundayken, kentin batiya ve kuzeye dogru gelisim
gostermesiyle birlikte son donemde bu 6zelligini kaybetmis. Yarisma
alanin kendine 6zgti karakterini koruyarak gelistirecek, bolgedeki yasam
kalitesine katki saglayacak, Atatiirk Caddesi ve Camlibel'in kentin kulttr
yasamiyla buttinlegen bir kentsel odak ve yeniden ¢ekim merkezi haline
gelmesini saglayacak ve Cumhuriyet Meydani'nin téren alani olmasinin
yani sira kentliler tarafindan stirekli ve etkin bir bicimde kullanilan bir
kent meydani olmasina katki saglayacak uygulanabilir, stirdtrGlebilir,
nitelikli ve 6zgtin kentsel tasarim projeleri elde etmeyi amagliyor.
Yarismaya basvuracak projeler igin son teslim tarihi 26 Mart 2021,
kargo ile teslim alim icin ise son gtin 30 Mart 2021 olarak ilan edildi.
Yarismada; birinci 6dul 75.000 TL, ikinci 6dul 60.000 TL, Ggtinct 6dul
45.000 TL olarak agiklanirken, ayni zamanda 3 es deger mansiyon
olmak Uzere toplamda 6 adet 6dul verilecek.

Ayrintil bilgi: www.mersin.bel.tr

Mersin Metropolitan Municipality Department of Survey and
Projects is organizing a competition for the design of urban public
spaces in Cumhuriyet Square and Camlibel region, located on
Atatlrk Street in the center of Mersin city.

Camlibel holds an important place in Mersin's urban memory. A
once very vibrant residential area, it has lost its color over the years
as the city has sprawled out both east and westwards. Therefore,
the Cumhuriyet Square and Atatlrk Boulevard Camlibel Urban
Design Contest aims to fulfill three goals: To develop the region
without harming its unique character; to revamp Atatiirk Boulevard
and Camlibel as Mersin's cultural hub, and thus urban focal point
and to make both a parade ground and a high-volume plaza out of
Cumbhuriyet Square through urban design projects that must be of
high quality, practical, sustainable and distinct.

A total of six awards will be given in the competition. The deadline
for submissions is March 26, 2021 (if sent by snail mail, March 30).
Winners have the chance of prizes (six in total) include 75.000 TL
(15t place), 60,000 TL (2" place), and 45,000 TL (3" place) as well as
three equivalent honorable mentions.

For more information: www.mersin.bel.tr
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TEKNOLOJIK SANAT
ESERLERININ KORUNMASI

YERELIN DISINDA MUZE

PROF. PETER WEIBEL

Bagkan ve CEO of ZKM | Sanat ve Medya Merkezi Karlsruhe

] CEVRIMICI

22 OCAK 2021

16:00 digitalS|S|M

Sabanci Mizesi Arsiv ve Arastirma Alani yaraticaliginde ve Sabanci
Universitesi is birligiyle gerceklestirilen “Teknolojik Sanat Eserlerinin
Korunmasi” arastirma projesi 2021 programiyla devam ediyor. Dijital
sanat ve kiltirin gelecege tasinmasina yonelik uluslararasi calismalara
katki saglamayi; medya teorisyeni, kiiratér, dijital sanat konservatord,
bilgisayar bilimcisi, arastirmaci ve sanatgilar icin ortak calisma alanlari
olusturmayi hedefleyen proje kapsaminda yil boyunca; Miizelerin
Gelecegi, Sanal Gergeklik Sanat Eserlerinin Korunmasi, Yapay Zeka
Sanat Eserlerinin Korunmasi, Internet Sanatinin Gelecegi, internet
Sanatinin Korunmasinda Yeni Ufuklar konulu konferans, konusma
etkinligi ve atolyeler diizenlenecek.

22 Ocak 2021 tarihinde gerceklesen ilk ekinlikte ZKM | Sanat ve
Medya Merkezi Karlsruhe Baskani ve CEO'su Prof. Peter Weibel'i
agirlandi. “Yerelin Disinda Miize" baslkli bir cevrimici konusma
gerceklestiren Weibel, mizelerin gelecegini konu alan konusmasinda,
2020 yilinda kuresel salgin kriziyle beraber dijital genislemenin
muzeler Gzerinde yogunlasan etkisini ve bu cercevede miizelerin yerel
disinda ziyaretcilere de yonelik bir platform islevi kazanmasini ele aldi.
interaktif olarak cevrimici gerceklesen konusmada, “yeni normal”
olarak adlandirilan gelecegi belirsiz bu dénemde miize ve kiltar
kurumlarinin hayatta kalabilmesi icin gerekli stratejiler masaya yatirildi.
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digitalSMM, implemented by the SMM in collaboration with
Sabanci University Information Centre is kicking off 2021 with
“Technological Art Preservation”. The yearlong research project
aims both to contribute to international research on carrying digital
art and culture into the future, as well as to create study halls
catering to media theorists, curators, digital art conservationists,
computer scientists, researchers and artists. Various conferences
like The Future of Museums, Preserving Virtual Reality Artwork,
Preserving Al Artwork, The Future of Internet Art and New
Horizons in Preserving Internet Art, talks and workshops will also
be held.

The first event of the year took place on January 22, 2021. Prof.
Peter Weibe, president and CEO @ ZKM — The Centre for Arts

& Media Karsruhe, gave an interactive online talk, “The Non-
Local Museum,"” in which he addressed how the 2020 Covid-19
pandemic has drawn a greater interest in digital museums, and on
how they've become a platform for non-local and local visitors
alike.

Weibe wrapped up is talk by proposing a set of strategies in order
for museums and other cultural institutions to say afloat during
these uncertain times, i.e. the “new normal”.



YILDIZ TEKNIK UNIVERSITESI DAVUTPASA YERLESKESI ANA

GiRiSi OGRENCI FiKiR YARISMASI

YILDIZ TECHNICAL UNIVERSITY DAVUTPASA CAMPUS MAIN ENTRANCE

STUDENT IDEA CONTEST

YILDIZ TEKNIK UNIVERSITESI i R

j_E;J DAVUTPASA YERLESKEsiANAgiRisf _ .
OGRENCI FIKiR YARlsM__gsk"/

(

NISMAN JORI [

Yildiz Teknik Universitesi, Davutpagsa Kampiisii'ne farkli bir perspektiften
bakmak ve potansiyel iletisim mekanlarini yeniden yorumlamak
amaciyla Yildiz Teknik Universitesi Davutpasa Yerleskesi Ana Girisi
Ogrenci Fikir Yarigmasi'ni ilan etti. Yildiz Teknik Universitesi'ne kayitli
tum o6grencilerin katimina agik ve iki asamali olarak dtizenlenen
yarigmada, fikir niteliginde olan ilk asama icin online teslim tarihi 18
Mart 2021, ikinci asamaya gegen projelerin teslim tarihi ise 18 Mayis
2021 olarak agiklandi.

1.250.000 m?'lik alana yayilan Davutpasa Kampusu'ntin kentsel ulagim
aglari ile iliskisini kuran A Girisi, yerleskenin ana ve en sik kullanilan girisi
olarak fiziksel agidan ¢ok kii¢lik ve yetersiz kaliyor. Bununla beraber
kamptis ici yasam dustintldtigtinde, ortak/sosyal mekan olusturmakta
glicliik geken bir ortam s6z konusu. A Girisi'nin sosyal kullanimin
zenginlestigi bir alana dontismesi ve 6grencilerin her giin rutin olarak
hizli gegmek ve kontrol edilmek zorunda oldugu bir nokta olmaktan
cikip sosyal bir mekan tanimlamasi fikrine odaklaniyor.

Yarismada, juri tarafindan ikinci asamaya ge¢mesi uygun gorilen
projeler icin 3 es deger birincilik 6duilti olarak 7.500 TL, 3 adet mansiyon
6duli olarak 3.000 TL ve ayrica uygun gorildiigi takdirde Tegvik Odiilii
verilecek.

Ayrnintili bilgi: www.ytudavutpasayarisma.yildiz.edu.tr

Yildiz Technical University announced the Yildiz Technical University
Davutpasa Campus Main Entrance Student Idea Competition in

order to look at Davutpasa Campus from a different perspective and
reinterpret potential communication spaces. In the competition, which
is open to the participation of all students registered at Yildiz Technical
University and is organized in two stages, the online submission date for
the first idea stage was announced as 18 March 2021, and the delivery
date for the projects that moved to the second stage was announced as
18 May 2021.

Establishing the connection of Davutpasa Campus with urban
transportation networks, which spreads over an area of 1.250.000 m2,
Entrance A is physically very small and inadequate as the main and
most frequently used entrance of the campus. However, considering
on-campus life, there is an environment that has difficulties in creating
a common/social space. Hence, the contest seeks to transform A Gate
from a simple entrance/exit, a routine by pass with peak traffic periods
to a bustling social area.

Projects that the jury deems worth moving onto round two are eligible
to win either a grand prize worth 7.500 TL (three in total), an honorable
mention worth 3.000 TL (three in total) or an encouragement award.

For more information: www.ytudavutpasayarisma.yildiz.edu.tr
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tasarim/design

DOGAL TAS ILE HAYAT BULAN VAZOLAR
VASES THAT FIND LIFE IN NATURAL STONE

Begtim Celebi

Zamansiz bir malzeme olan dogal tas, son yillarda 6zellikle mobilya
ve dekoratif objeler tizerinden giinlik hayatimizin birer parcasi haline
geldi. Dogal ve strdurtlebilir bir malzeme olmasinin yani sira dogasi
geregi yerin ruhunu tasiyan karakteristik dokulari, bu ytikselisin
baslica nedenlerinden. Dosyamizda ele aldigimiz Bravo!, Moreno
Ratti, Mi Zhang, Alex Mint ve EWE Studio ise ginimiiz tasarim
diinyasinin bu gézde malzemesini vazolar tizerinden yorumlayan
tasarimcilar arasinda yer aliyor. Bravo! ekibi dogal tasin ¢ikarildig
cografyadan aldigi ilhami koleksiyona yansitirken, Moreno Ratti

bu klasik malzemeyi soyut bir sekilde yorumluyor. Mi Zhang'in
strdurdlebilirlik arayigina Alex Mint malzeme duetiyle eslik ederken,
EWE Studio yerel tiretim tekniklerini stirece dahil ediyor. Renk, doku,
form ve Uretim bigimi olarak dogal tasin farkh kimliklerini gozler
online seren vazolari sizler i¢in derledik.
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A timeless material, natural stone has become ever more
omnipresent in daily lives through furniture and decorative objects.
Why? It is organic. It is sustainable. Its texture is a vehicle within
which the Earth's spirit moves. This month’s edition of Showcase
features five world-renowned designers, Bravo!, Moreno Ratti, Mi
Zhang, Alex Mint, and EWE Studio, who have dared to interpret
stone through the medium of the vase. Bravo! has come up with a
collection inspired by the geography from which stone it highlights
hails. Moreno Ratti presents an abstract take on this most classical
of materials. Mi Zhang's quest for sustainability compliments

Alex Mint, who forges material duets. EWE Studio looks to local
production techniques. We have compiled for you a selection of
vases that illustrate the many guises of natural stone, color, texture,
form, and beyond.



Chimney

3 farkl mermer tlirtinQ gesitli kombinasyonlar ile bir arada
yorumlayan vazo koleksiyonu “Chimney", Alex Mint tarafindan
tasarlandi. Mermerin kontrast renk tonlarini birlikte kullanan her bir
vazonun tamamlayicisi ise altin varak detaylar. Malzeme duetiyle 6ne
cikan 6 parcalik koleksiyon, birbirini tekrar etmeyen farkli ebat ve
geometriye sahip vazolardan olusuyor. Tasarimlarin geneline hakim
ana formlar koleksiyona adini veriyor. Her bir parca ise Alex Mint'in
Londra merkezli stiidyosunda tretilen her tasarim gibi el yapim.

Chimney

“Chimney” by Alex Mint is a collection of vases. Three kinds of
marble are dispersed across six pieces in juxtaposing color and
material duets. Gold leaf details complement each vase that uses
contrasting color tones of marble. The 6-piece collection, which
stands out with its material duo, consists of vases of different sizes
and geometries that do not repeat each other. Common to all is a
single form, a chimney, hence the collection’s name. Mint creates
every vase by hand at his London-based studio.
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Mining Dust

Mi Zhang imzali “Mining Dust", tasarimcinin Londra Central Saint
Martins'te mezuniyet projesi olarak tasarladigi bir vazo koleksiyonu.
Cin'in Baoding sehrindeki maden ocaginda, Uretim sirasinda ¢ikan atik
mermer tozlarinin geri donusttrilerek tretildigi “Mining Dust”, tasarim
felsefesinin merkezine strdurtilebilirlik kavramini aliyor. Tasarimcl,
koleksiyonu Uretirken hava kirliligine neden olan atik tozlar cam reginesi
ve dogal pigmentlerle karistirarak elde ettigi farkli renk alternatiflerine
sahip malzemeyi dairesel formlar ile tamamlamis. Tasarimci, “Mining
Dust" koleksiyonuyla Central Saint Martins'teki “MA Material Futures”
isimli mezuniyet sergisinde yer almis.

Mining Dust

“Mining Dust" is a vase collection by former Central Saint Martins
student Mi Zhang. Originally intended as a graduation project, this
series takes on sustainability as its design philosophy by exploring
the potential of recycled waste powder collected from a mineral
mining quarry in Baoding, China. Hoping to improve air quality by
capturing the mined marble dust, Zhang developed a method of
mixing it with pine resin and natural local pigments. The result: a
collection of colorful circular vessels. Zhang's project was on show
as part of the MA Material Features exhibition at the Central Saint
Martins graduate show in London.
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Monolith

Bravo! imzasini tagiyan “Monolith” serisi, tasarim felsefesinin merkezine
Sili cografyasini aliyor. Uretim teknigi ve malzeme tercihi acisindan sz
konusu temayi yansitan seri, esnek kullanima sahip dekoratif kutularin
yani sira birbirinden farkli vazo tasarimlarindan olusuyor. Bravo!

ekibi, form ve boyut bakimindan cesitlilik sunan vazolari farkli renk ve
desenlerle tamamlamis. Bu noktada yari degerli Combarbalita tagi,
seriye kimlik veren ana malzeme olmus. Oyle ki, yalnizca Sili'de ¢ikarilan
bu volkanik tas; kuvars, bakir, glimus ve kile ek olarak cesitli minerallere
sahip icerigi sayesinde serideki her bir tasarimi 6zgtin kilmis. 2018 yilinda
tasarlanan “Monolith”, tamamen elle oyularak dretilmis.

Monolith

A series of decorative boxes and one-of-a-kind vases, “Monolith”
by Bravo! exploits the geography of Chile in its design philosophy.
Reflecting the theme in question in terms of production technique
and material preference, the series consists of decorative boxes
with flexible use as well as different vase designs. The team was
not shy in experimenting with a variety of forms, dimensions, hues,
and designs. Combarbalita, the Chilean volcanic rock is made up of
quartz, copper, silver, and clay alongside several minerals, therefore
giving the collection an identity of its own. Every piece was hand
carved over the course of 2018.
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Suspended Collection

Mermer malzemeyi regine ile bir arada kullanan “Suspended
Collection”, calismalarini Italya'da stirdiiren Moreno Ratti tarafindan
tasarlandi. Koleksiyon; kase ve farkli formlara sahip vazolardan olusuyor.
Her bir parca, mermer ile hayat bulan bilindik vazo ve kase formlarini,
recineden Uretilen monolitik kitleler ile tamamliyor. Moreno Ratti,
koleksiyonu tasarlarken malzemeyi dayanikli hale getirmek amaciyla
yaygin olarak kullanilan regine ile kaplama yonteminden ilham aldigini
belirtiyor. Malzeme ve zanaat ekseninde 6zgtin bir koleksiyon ortaya
koymayi amaglayan tasarimei, s6z konusu malzeme duetiyle alisilageldik
vazo ve kase formlarini soyut bir sekilde yorumluyor.
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Suspended Collection

Suspended Collection by Moreno Ratti from Italy brings marble
and resin together through a bowl alongside a pair of un-identical
vases. Each piece completes the familiar vase and bowl forms that
come to life with marble with monolithic masses made of resin.
The artist was inspired to suspend the monolithic volumes in resin
to increase the material's stress resistance, a relatively common
technique. His intention was to emphasize the material and the
artisan know-how to obtain unique objects. The marble-resin duet
interprets the vase and bowl in a way that abstracts that we are
used to seeing.




Sacred Ritual Objects

Dogal taslari, Meksika'nin geleneksel Gretim yontemleriyle
yorumlayan “Sacred Ritual Objects”, EWE Studio tarafindan
tasarlandi. Tabure ve sehpa gibi birtakim mobilyalarin yani sira
cesitli dekoratif Urtinleri bir araya getiren koleksiyonda, birbirinden
farkli formlara sahip vazolar éne ¢ikiyor. Malzeme olarak siyah
ve beyaz mermerin yani sira volkanik taslarin kullanildigi vazolar,
ekibin Meksika'da bulunan stiidyosunda zanaatkarlar tarafindan
tamamen elde dretiliyor. Ekibe gore, herhangi bir makine
kullanilmadan tretilen bu heykelsi ve bir o kadar fonksiyonel
koleksiyon, Meksika'nin zengin kalttirel mirasini yansitiyor.

Suspended Collection

“Sacred Ritual Objects”, which interprets natural stones with the
traditional production methods of Mexico, was designed by EWE
Studio. Vases with different forms stand out in the collection,
which brings together a number of furniture such as stools and
coffee tables, as well as various decorative products. The vases,
in which black and white marble as well as volcanic stones are
used as materials, are completely hand-made by artisans in the
team'’s studio in Mexico. According to the team, this sculptural
and functional collection, produced without any machinery,
reflects Mexico's rich cultural heritage.
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DO| 9.

DOGAL TAS

TASARIM YARISMASI
2020

" TORKIYE CUMBLURIYET]
TICARET BAKANLIGI

Universitelerin endistriyel tasarim, mimarlik ve sanat bélimi dgrencileri
ile sektor profesyonellerinin katilimina agik olan “9. Endustriyel ve
Mimari Dogal Tag Tasarim Yarismasi” sonuglandi. istanbul Maden
ihracatgilar Birligi (IMIB) tarafindan “6grenci” ve “profesyonel”
olmak Uzere iki kategoride diizenlenen yarismaya toplam basvuru 599
olurken, aday projeler Turkiye'nin 6nde gelen mimar ve i¢ mimarlarinin
yani sira degerli akademisyenlerden, sektor temsilcilerinden ve iMIB
yetkililerinden olusan bir Segici Kurul tarafindan ti¢c asamali olarak
degerlendirildi. Ttrk dogal taslar kullanilarak 6zgtin ve endistriyel
olarak Uretilebilir trtinler gelistirilmesine katki saglamak amaciyla
duizenlenen yarismamanin 6grenci kategorisinde 7, profesyonel
kategorinde ise 4 proje ddile deger bulundu.
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TASARIM
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Turkish
Stones
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The winners of the “9th Industrial and Architectural Natural
Stone Contest” have been announced. Organized by the Istanbul
Mineral Exporters’ Association (iIMiB), the contest welcomes
industrial design, architecture and art majors and industry
professionals alike to battle it up for “student” and “professiona
prizes. It encourages people to use Turkish natural stone to come
up with unique products that you can mass-produce. This year's
jury panel made up of some of Turkey's leading architects, interior
designers, scholars and industry representatives, alongside IMiB
members had to work its way through 599 submissions over

three phrases. In all, 7 student and 4 professional prizes were
handed out.
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74 Bin TL Para Odiilii ve Egitim Bursu Sansi Yakaladilar
9. Endustriyel ve Mimari Dogal Tas Tasarim Yarismasi'nin 6grenci
kategorisinde Isik Universitesi Mimarlik ve Tasarim Fakdltesi
Endustriyel Tasarim Bolimu 6grencisi Simay Tokus “Luna Piena” isimli
tasarimi ile birinci oldu. Izmir Ekonomi Universitesi Giizel Sanatlar

ve Tasarim Fakultesi Endistriyel Tasarim Bolimi 6grencisi Sezin
Gediz Un “Dizem" isimli tasarimi ile ikinci olurken, Orta Dogu Teknik
Universitesi Mimarlik Fakuiltesi Endistriyel Tasarim Bolimii dgrencisi
Batuhan Sutbeyaz “Isik Tasi” isimli tasarimi ile Ggtinctlige layik
goruldi. Ogrenci kategorisinin mansiyon 6dili sahipleri ise; Yildiz
Teknik Universitesi Mimarlik Fakiiltesi Mimarlik Bolimii égrencisi Yagiz
Soysal, MEF Universitesi Mimarlik ve Giizel Sanatlar Fakiltesi Mimarlik
Bolumii 6grencisi Tan Nuhoglu, Ozyegin Universitesi Mimarlik ve
Tasarim Fakdltesi Mimarlik B&limi &grencisi Saim Emircan Dinler, Isik
Universitesi Mimarlik ve Tasarim Fakiiltesi Endiistriyel Tasarim Balimii
dgrencileri Mustafa Can Téziin Atmaca, Enes Toplugil ve Istanbul
Medipol Universitesi Mimarlik Fakiltesi Mimarlik B8limi dgrencileri
Elif Yildiz ile Suna Demirci oldu.

9. Endustriyel ve Mimari Dogal Tas Tasarim Yarigmasi Segici Kurul
Uyeleri, profesyonel kategorisinde Hadiye Ozdemir'i “Tondo Light”
isimli calismasiyla, ilker Toruk'u “Fossilamp” isimli ¢alismasiyla, Alican
Faydali'yr “Pulse" isimli calismasiyla, Nihal Konar Nas Karsan'i ise
“F/8" isimli calismasiyla mansiyon 6dtiliine deger buldu.

Yarismanin 6dul toreni bu sene pandemi kosullari nedeniyle yiiz yiize
gerceklestirilemese de kazananlara plaketleri takdim edildi. Yarismada
“profesyonel” ve “6grenci" kategorilerinde dereceye girenlere toplam
74 bin TL'lik para 6duli verilirken 6grenci kategorisinde ilk tige giren
tasarimcilar T.C. Ticaret Bakanligi tarafindan verilen yurtdisi tasarim
egitimi bursunu alma sansini yakaladi.

21 Kisilik Juri Projeleri Degerlendirdi

Dogal Tas Tasarim Yarismasi'nin bu yilki jiri degerlendirmesi
online olarak (ic asamada gerceklestirildi. Ogrenci kategorisi ve
profesyonel kategori icin iki ayri secici kurul belirlenerek, tim
tyelerin fikirleri g6z dniine alindi. Mimar ve tasarimcilar ile birlikte
tag Ureticileri ve uygulamacilari gibi sektér temsilcilerinin de yer
aldig1 Secici Kurulu Istanbul Maden ihracatgilari Birligi Denetim
Kurulu Uyesi Mimar Akin Gélciik, Cinici Mimarlik Kurucusu Mimar
Can Cinici, NUNIArchitecture & Design Kurucusu Mimar Celaleddin
Celik, GMW MIMARLIK Ortagi Mimar Dicle Demircioglu, DGA-
Dila Gokalp Architects Kurucusu Mimar Dila Gokalp, Tekeli-Sisa
Mimarlik Ortagi Dilgiin Saklar, EDDA Architecture Kurucusu ig
Mimar Eda Tahmaz, Arkitera Mimarlik Merkezi Genel Koordinatorii
Emine Merdim Yilmaz, Ege Maden ihracatgilari Birligi TIM Delegesi
Prof. Dr. Faruk Calapkulu, Elips Tasarim Mimarlik Kurucusu Mimar
Feza Okten Koca, MTM Mimarlik Kurucusu Mimar Hasan Kivircik,
Bilecik Seyh Edebali Universitesi Glizel Sanatlar ve Tasarim Fakiiltesi
Bolim Baskani Dog. Dr. Murat Yurdakul, Editér ve Mimar Neslihan
Imamoglu, Mimaristudio Kurucu Ortagi Mimar Onder Kul, YTU
Mimarlik Fakiltesi Mimarlik Bolimi Ogretim Uyesi Dr. Pinar
Sipahi, Istanbul Maden Ihracatgilar Birligi Denetim Kurulu Uyesi
Recep Cogkun Bozanli, Isik Universitesi Endistriyel Tasarim Bolim
Bagkani Dr. Saltuk Ozemir, Istanbul Maden lhracatcilari Birligi
Yonetim Kurulu Uyesi Sezai Alkan, Istanbul Maden Ihracatgilari
Birligi TIM Delegesi Vedat Oksiiz, IGLO Architects Kurucu Ortagi
Mimar Zafer Karoglu ve Istanbul Universitesi Mimarlk Fakdltesi
Dekan Yardimcisi Dr. Zeynep Yazicioglu Halu'dan olusuyordu.
iIMIB Yénetim Kurulu Baskani Aydin Dinger yarismayla ilgili yaptig
aciklamada “Endustriyel ve Mimari Dogal Tag Tasarim Yarismasi'ni
9.kez diizenlemis olmaktan olduk¢a mutlu ve gururluyuz. ileriye
daha giiclii ve emin adimlarla bakmamizi saglayan tasarimlar,

birlik olarak nasil dnemli bir rol Gstlendigimizi de bir kere daha bize
gosterdi” dedi.

74.000 TL Cash Prize and Education Grant Up For Grabs!
In the student category of 9th Industrial and Architectural Natural
Stone Contest Simay Tokus (Istk University Faculty of Architecture
and Design Department of Industrial Design) came in first with

his design named "Luna Piena". Sezin Gediz Un (Izmir University

of Economics Faculty of Fine Arts and Design Department of
Industrial Design) came in second with his design named “Dizem",
while Batuhan Stitbeyaz (Middle East Technical University Faculty
of Architecture, Department of Industrial Design) was awarded

the third place with his design named “Isik Tasi”. The honorable
mention award winners of the student category are Yagiz Soysal
(Yildiz Technical University, Faculty of Architecture, Department

of Architecture), Tan Nuhoglu (Architecture Department of MEF
University, Faculty of Architecture and Fine Arts), Saim Emircan
Dinler (Ozyegin University, Faculty of Architecture and Design,
Department of Architecture), Mustafa Can Tézlin Atmaca and

Enes Toplugtl (Isik University, Faculty of Architecture and Design,
Department of Industrial Design), and Elif Yildiz and Suna Demirci
(Istanbul Medipol University Architecture Faculty Architecture
Department).

In the professional category, the jury gave four honorable mentions
to Hadiye Ozdemir with “Tondo Light", llker Toruk with “Fossilamp”
and Alican Faydali with “Pulse”, alongside Nihal Konar Nag Karsan
with “F/8".

Unfortunately, the pandemic prevented this year's awards ceremony
from taking place in person. Instead, winners received their awards
via snail mail. Cash prizes worth 74.000 TL went to winners who
ranked first, second and third place in both categories. On top

of that, the Turkish Ministry of Commerce offered “student”
prizewinners education grants to study abroad as well.

21-Member Jury Reviewed the Submissions

The three-tier jury review process for this year's contest submissions
took place exclusively online. Featuring architects, designers

and stone experts, among others, the jury had two wings, one
responsible for student submissions, the other for professional
submissions. Members included Akin Golctik (Architect, Member
of IMIB Board of Directors), Can Cinici (Architect, Founder of Cinici
Mimarlik), Celaleddin Celik (Architect, Founder of NUNIArchitecture
& Design), Dilce Demircioglu (Architect, Co-founder of GMW
Mimarlik), Dila Gokalp (Architect, Founder of DGA Dila Gokalp
Architects), Dilglin Saklar (Co-founder of Tekeli-Sisa Mimarlik),

Eda Tahmaz (Interior Designer, Founder of EDDA Architecture),
Emine Merdim Yilmaz (General Coordinator at Arkitera Mimarhk
Merkezi), Prof. Dr. Faruk Calapkulu (TIM Delegate, Aegean Mineral
Exporters’ Association), Feza Okten Koca (Architect, Founder

of Elips Tasarim Mimarlik), Hasan Kivircik (Architect, Founder of
MTM Mimarlik), Asst. Prof. Dr. Murat Yurdakul (Head of Bilecik
Seyh Edebeli University's School of Fine Arts and Design), Neslihan
imamoglu (Editor, Architect), Onder Kul (Architect, Co-founder

of Mimaristudio), Dr. Pinar Sipahi (Architecture Instructor, YTU
School of Architecture), Recep Coskun Bozanli (Member of iIMIB
Board of Supervisors), Dr. Saltuk Ozemir (Head of Isik University's
Department of Industrial Design), Sezai Alkan (Member of iIMIB
Board of Directors), Vedat Oksiiz (iIMIB TIM delegate), Zafer
Karoglu (Architect, Co-founder of IGLO Architects) and Dr.

Zeynep Yazicioglu Halu (Dean of Istanbul University’s School of
Architecture). Aydin Dinger, Head of IMiB Board of Directors, had
the following to say about the contest: “We are delighted and proud
to organize the Industrial and Architectural Natural Stone Contest
for the ninth time in a row. Designs that make us take confident
steps towards the future show us as an organization what an
important role we have taken on.”
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LUNA PIENA

A PIENAT KULLANICININ IHTIYACI
RULTUSUNDA |§IK §|DDET| AYARI
PABILECEGI BIR AYDINLATMA TASARIMIDIR.
URUN 1Kl BOLUMDEN OLUSUR. URUNUN UsT
BOLUMU AYDINLATMAY! SAGLARKEN, ALT

BOLUMU ISE ISIK SIDDETININ AYARLANMASINI

SAGLAR.

OGRENCI KATEGORISI 1. ODULU

LUNA PIENA

Simay Tokus
Istk Universitesi, EndUstriyel Tasarim

Luna Piena, Italyanca'da dolunay anlamina gelmektedir. Uriin

formu itibariyla ayin evrelerinden ilham alinarak tasarlanmistir.
Kullanicinin ihtiyaci dogrultusunda isik siddeti ayari yapabilecegi

bir aydinlatma tasarimidir. Uriin iki bdlimden olusur. Uriiniin (ist
bolumu aydinlatmayi, alt boltimu ise isik siddetinin ayarlanmasini
saglar. Alt bélimde bir rayl sistem bulunur. Uriinde bulunan rayli
sistem boyunca kiirenin asama asama sol taraftan sag tarafa hareket
ettiriimesiyle daha los, sag taraftan sol tarafa hareket ettirilmesi ile
de daha aydinlik bir alan elde edilmis olur ve kullaniciya interaktif bir
deneyim saglanir. Isigin ayarini saglayan kirenin sabit kalabilmesi
icin, sistemde cikintili béImeler kulaniimistir. 1sigin siddetinin
ayarlanmasi noktasinda goz hassasiyeti de dikkate alinmistir. Isigin
mermer Uzerinde olan etkisiyle dogal tasin 6n plana cikartiimasi
hedeflenmistir. Luna Piena duvara sabitlenerek kullaniimasi ve dogal
tasin estetikligini ortaya ¢ikarmasi ile dekoratif bir trtin olarak da
tanimlanabilir. Dekoratif bir Grlin olarak tanimlanmasindan dolayi
kullanim alanlari genistir. Urlintin alt bélmesi mermer malzeme
kullanilarak CNC'de islenerek Uretilmistir.
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| ALT BOLUMDE BULUNAN
RAYLI SISTEM BOYUNCA
KURENIN HAREKET
ETTIRILMES! ILE KULLANICI
ISTER DAHA LOS ISTER
DAHA AYDINLIK BIR ALAN
ELDE ETMIS OLUR VE
KULLANICIYA INTERAKTIF
BIR DENEYIM SAGLAR.

LUNA PIENA ;DUVARA SABITLENEREK KULLANILMASI VE DOGAL TASIN
ESTETIKLIGINI ORTAYA CIKARMASI ILE DEKORATIF BIR URUN OLARAK DA

TANIMLANABILIR.
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STUDENT CATEGORY 15T PRIZE

LUNA PIENA

Simay Tokus
Istk University, Industrial Design

Luna Piena means full moon in Italian. The product form is designed
with inspiration from the phases of the moon. It is a lighting design
where the user can adjust the light intensity according to his needs.
The product consists of two parts. The upper part of the product
provides illumination, while the lower part allows the light intensity
to be adjusted. There is a rail system in the lower section. By moving
the sphere from the left side to the right side by step along the

rail system in the product, the user can either get a dimmer or a
brighter area by moving it from the right to the left, and provide

an interactive experience to the user. Protruding compartments are
used in the system to keep the sphere that provides the adjustment
of the light. Eye sensitivity was also taken into account at the point
of adjusting the intensity of light. With the effect of light on marble,
it is aimed to bring natural stone to the fore. Luna Piena can also be
defined as a decorative product with its use by fixing it on the wall
and revealing the aesthetics of natural stone. Since it is defined as a
decorative product, its usage areas are wide. The lower part of the
product is produced by CNC machining using marble material.



Sabi Viksoklits Iyk

St vk ke

preiycl =i

OGRENCI KATEGORISI 2. 6DULD
STUDENT CATEGORY 2"° PRIZE

DIZEM

Sezin Gediz Un
Izmir Ekonomi Universitesi, Endiistriyel Tasarim
izmir Economy University, Industrial Design

Pandemi déneminde glinlik hayatimizda degisen bircok sey

gibi, kent alanlarini kullanma seklimiz de degisti. Dizem, bu
ihtiyaclara cevap verebilmek adina hem bir kent mobilyasi, hem
de bir kamusal alan heykeli olarak tasarlanmistir. Malzeme olarak
mermer tercih edilmistir. Tasarima 6n taraftan bakildiginda

farkl akiskan sekillere sahip, diizenli araliklarla tekrar eden,
kullanicilar i¢in bélme gorevi Ustlenen dikey taslar gorlir. Bu
taslar yataydaki oturma parcalariyla i¢ ice gecer ve yapisal olarak
destekler.

The pandemic has changed so many aspects of our lives, not

the least of being how we use cities. Dizem is a piece of both
urban furniture and public sculpture that aims to try and address
that. Made from marble, the front features a series of evenly
spaced vertical stones shaped like flowing leaves that function as
dividers. Each stone is connected to horizontal sitting pads that
fold towards one another as well as provide structural support.

OGRENCI KATEGORISI 3. 6DULD
STUNDENT CATEGORY 3"° PRIZE

ISIK TASI

Batuhan Siitbeyaz
Orta Dogu Teknik Universitesi, Endustriyel Tasarim
Middle East Technical University, Industrial Design

Isik Tagi, muzip bir fikrin Grintdur. Bize bir mumluk gibi en siradan
ve sade formlarin bile siirprizler barindirabilecegini hatirlatir. Uriin
disaridan ¢ok sade ve minimal dekora sahiptir. Kullanicinin Griinle
karsilastiginda sasirmasi ve merakinin uyanmasi amaclanmistir.

Bu ylzden formunun dis ylizeyi minimal, iciyse gizli birakiimistir.
Urtintin Gizerinde CNC ile ¢ikarilmig piringten bir tus bulunmaktadir
ve bu tusun altina sabitlenmis olan neodyum miknatis sayesinde
yanan mumun yiiksekligini ayarlanabilmektedir.

Istk Tasi was born out of a playful idea. It reminds us that even
something as mundane as a candleholder can be full of surprises.
Designed to pique the user’s curiosity upon first contact, from the
outside, it looks plain, if not minimalistic. The inside, however,
harbors mysteries. A CNC-made brass button along the side is
connected to a neodymium magnet, and allows you to adjust the
candle [inside's] height.
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daiga, gdndmizde unutulmus ve telefon araydzl olmaya
il okusu ve
estetidi ile drine deger katarak, radyolanin eviere tekrar
glrmasinl amaclayan dekoratif bir drlndQr. Formda radye
dalgalarindan esinlenilmistir.

———— MERMER
—__ MERMER

| KuBanic ol yOzeyin albedski
v hatiayi cenrdibings ise istedis
adyn Kanalini ayariaabilic,

i
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OGRENCi KATEGORISIi MANSIYON ODULD
STUDENT CATEGORY HONORABLE MENTION PRIZE

Yagiz Soysal
Yildiz Teknik Universitesi, Mimarlik
Yildiz Technical University, Architecture

Cevher, tasin dogal ve islenmis iki halini ayni yerde bulusturan bir
proje. Ihtiyaclara gore kisisellestirilebilen bu tasarimla aksesuarlari
saklamaya ve sergilemeye estetik bir ¢c6ziim getirilmistir. Dogal tasin
degerini artirmak ve igcindekileri yansitmak amaciyla tasarlanan bu
proje cakil taslarina benzeyen tabanin tizerinde metalden dévilmis
agac ve agacin dallarina gtiglt miknatislarla gecebilen dogaltas
birimlerden olusuyor. Bu dogal tas birimler farkli renk ve desenlerde
mermer, traverten, granit, oniks vb. taglardan Uretiliyor.

Cevher brings together raw and processed stone. It offers those
looking for a way to keep and display their accessories an esthetic
and customizable alternative. Cevher consists of a pounded metal
tree perched a top a base. On the tips of the branches of that tree
are powerful magnets, atop which sit travertine, granite, and onyx
units ring boxes resembling beach pebbles, each representing an
array of colorful designs. Cevher showcases the best in natural
stone, and whatever gem stone you display in it.

OGRENCi KATEGORiSI MANSIYON ODULU
STUDENT CATEGORY HONORABLE MENTION PRIZE

Mustafa Can Toziin Atmaca, Enes Toplugiil
Isik Universitesi, Endistriyel Tasarim
Isik University, Industrial Design

Dalga, gtinimuzde unutulmus ve telefon araytizii olmaya indirgenmis
radyolarin, mermerin benzersiz dokusu ve estetigi ile trtine deger
katarak, radyolarin evlere tekrar girmesini amaglayan dekoratif

bir irtindtr. Glinimuzde, bize radyo denildiginde aklimiza gelen
“radyo” gorselinin disina ¢ikilip mermer malzemesiyle yeni bir boyut
kazandiriimasi ve radyonun cekiciliginin arttiriimasi planlanmistir.
Mermerin radyoya kattigi degerle kullanicilarin bu tirtint alip bir
heykel gibi evlerinde sergileyebilmesi saglanirken, ayni zamanda riin
kullaniciya sosyal bir fonksiyon saglar.

Dalga is ideal for those who nostalgically long to see a telephone or
radio in their homes again. A marvelous example of the unparalleled
beauty and esthetic of marble, it both decorates the home and walks
you down memory lane. Visually, Dalga is no ordinary radio. No, it's
a cool radio, and it takes stone to a whole new dimension. Users can
adorn their homes with it like a work of sculpture. In return, it offers
the user an entirely new social experience.



OGRENCi KATEGORiSi MANSIYON ODULD
STUDENT CATEGORY HONORABLE MENTION PRIZE

JUST TURN

Elif Yildiz, Suna Demirci
Istanbul Medipol Universitesi, Mimarlik
istanbul Medipol University, Architecture

Just Turn, tas yazitlardan ilham alinarak kamusal alanda, toplumsal
iletisime katki saglayacak bir oyun araci olarak tasarlanmistir.
Calisma prensibi, mermer plakanin lzerinde yarim kire seklinde
bosluklar agilmasi ve ¢ift katmanl, iki ytizeyinde farkh mermer o o
bulunan daire seklindeki plakalarin dénmesiyle olusmustur. Mermer : I LT

plaka ytizeyinin torna makinesinde kubbe bi¢ciminde bosluklar ' |

agmasli, bu bosluklara daire seklindeki plakalarin yerlestirilmesi i E e e s T e
ongorulmustir. Kamusal alanlarda “yalnizca gevir” mantigiyla
calisan mermer plakalara yazilabilen yazilar mesaj verme ve iletisim
saglamaya eglenceli bir sekilde katki saglamaktadir.

Inspired by ancient inscriptions, Just Turn is intended to be game
and public communication tool. It features a series of semi-circle-
shaped openings lathed into a marble panel. How it works is that
you spin small spherical, double-sided marble plaques/balls inside
those openings. Each side is a different color. Following a “just
turn” logic, passers by rotate the balls to write messages on the
plaque, thereby interacting with others in a fun way.

OGRENCi KATEGORIiSi MANSIYON ODULD
STUDENT CATEGORY HONORABLE MENTION PRIZE

YALAK

Tan Nuhoglu
Ozyegin Universitesi, Mimarlik
Ozyegin University, Architecture

Tasarmdaki amag, kentte insan ile hayvan arasinda var olan iliskiyi
irdeleyip, kus yalaginin tasariminda malzeme ve zamani tasarimin

bir parcasi haline getirerek kus yalagini yalnizca suyu tutan bir kap

degil kentin bir parcasina ¢evirmektir. Kent meydanlarinda, sokak
aralarinda zemine yerlestirilen Yalak zamanla kentin bir parcasi olacaktir.
Tasanmda kus yalagindaki beyaz Marmara mermer, malzemenin kent
icinde zaman ile olan iligkisini gostermek ve trtndn kaliciligi/geciciligi
Uzerindeki davranisina referans vermek amaciyla segilmistir.

The intention behind Yalak is to examine the relationship between man
and animal, and to underscore the notion that time is as much a design
element as material. Within that context, Yalak is more than just a
birdbath. It is a piece of the urban fabric embedded into the pavement
of plazas. It is meant to inseparable from the city, and from time.

White Marmara marble is the medium of choice because of how it
interacts with time in an urban setting. It moreover serves as a reference
point for how a birdbath can be both permanent and temporary.
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ISTANBUL’UN MEZARLARI TASARIM YARISMASI’NDA TURK

DOGAL TASLARI ONE GIKTI

TURKISH NATURAL STONE AT THE FOREFRONT OF THE GRAVES OF

ISTANBUL DESIGN CONTEST

Begtim Celebi

istanbul Buyuksehir Belediyesi Kiltiir Varliklari Daire Baskanligi ve
istanbul Planlama Ajansi is birligiyle Eylil ayinda agilan “istanbul’'un
Mezarlan Tasarim Yarismasi” sonuglari Aralik ayr basinda agikland.
Ulkemizin tasarim programindan hak ettigi payi alamayan mezarin
ortak kulttirel degerler adina tasidigi anlamin altini ¢izen yarisma,
olumu estetikle bulusturmaya, kolektif hafizayi tasarima aktaranlari
bu mesele tzerinde dustinmeye, bu konuda tavir gelistirmeye ve
sorumluluk tstlenmeye davet ederken ayni zamanda mezarliklarin
tasidigi 6nemi hatirlamaya ve 6ltlerimize karsi toplumsal duyarlilig
gliclendirmeye yonelik bir cagri olarak 6ne ¢iktr.

Yarismanin bu yilki ilk etabinda mezarliklar tasarlanmak tizere
belirlenen isimler, yalnizca farkli alanlari degil, ayni zamanda farkl
toplumsal kesimleri de temsil etti. Bu anlamda Adile Nasit, Ahmet
Mete Isikara, Asik Daimi, Cihat Burak, Didem Madak, EImalili
Muhammed Hamdi Yazir, Eremya Celebi Komurciyan, Halide Edip
Adivar, Halil Kaya, Hilmi Ziya Ulken, Lefter Kiiciikandonyadis,
Mes'ud Cemil, Naim Stleymanoglu, Neyzen Tevfik Kolayli, Optik
Baskan, Orhan Kemal, Turgut Uyar, Ali Nezih Uzel ve Cevdet
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Adile Nasit Mezar.
Adile Nasit Grave

The “Graves of Istanbul Design Contest” announced its winners

at beginning of December (2020). Hosted by the City of Istanbul’s
Department of Cultural Assents and the Istanbul Planning Agency,
one aim of the contest-held this past September-was to emphasize
the fact that Istanbul's graves, even if a cultural asset, haven't
received attention they deserve by Turkey's design programs.
Therefore, it invited designers-i.e. the architects of our collective
memory-to ponder over this issue, take responsibility for it, and
bring esthetic to death. Likewise, asked all of us to pause and think
about why cemeteries are important, and to heighten-as a society-
our awareness those who have passed away.

Come phase one, contestants were asked to re-design the graves/
environs of the graves of figures who represent different strata of
Turkish society. Most notably: Adile Nasit, Ahmet Mete Isikara, Asik
Daimi, Cihat Burak, Didem Madak, Elmalili Muhammed Hamdi Yazir,
Eremya Celebi Kédmdirciyan, Halide Edip Adivar, Halil Kaya, Hilmi Ziya
Ulken, Lefter Kiiciikandonyadis, Mes'ud Cemil, Naim Siilleymanoglu,
Neyzen Tevfik Kolayli, Optik Bagkan, Orhan Kemal, Turgut Uyar,



Asik Daimi Mezari.
Asik Daimi Grave.

Cihat Burak Mezar1.
Asik Daimi Grave.

Elmali Muhammed Hamdi Yazir Mezari.
Elmalili Muhammed Hamdi Yazir Grave.

Kiliglar-Necdet Yildirm, mezarlari ve/veya yakin cevresi yarismayla
tasarlanmasi igin belirlenen isimler oldu. Yarismaya 375 proje
basvururken, birincilik 6dtlt alan projeler arasinda dogal tas
malzeme kullanan tasarimlan sizler icin ele aldik.

Adem Sahinoglu ve ekibi tarafindan tasarlanarak birincilik 6dtltntin
sahibi olan Adile Nasit Mezari, son teneffls zilini calarak aramizdan
ayrilan Hafize Ana'nin yansitildigi uzun mermer blok ve ayni
ebatlarda hemen yanina yerlestirilen esi Ziya Bey'in etrafina toplanan
irili ufakl mermer bloklardan olusuyor. Adile Nasit'in mezar tasi
tzerinde yine mermerden bir okul zili bulunuyor. Ekip, Adile Nasit
ve Ziya Bey'in mezar tasinda agik renk mermer kullanirken, Nasit'in
kuzucuklarnm dedigi cocuklar yansitan irili ufaklik bloklarda bir ton
koyu mermer tercih etmis.

Deniz Uygur'un Agik Daimi ve Hilmi Ziya Ulken olmak iizere 2 ayri
kategoride birincilik 6dultinti aldigr tasarimlarda dogal tas kullanimi
one ¢ikiyor. Vahdet anlayisini kendi 6ztyle buttinlestiren en degerli
hiimanistlerden Asik Daimi'yi varolusunun sebebi cografyasindan
ayni disinmeyen Uygur, mezar tasarimi icin agirbasl bir sadelikte
2 kaya pargasi diisiinmiis. Ismi, piring bir levhaya yazilarak tas
kutlesine saplamis. Asik Daimi'nin memleketi Erzincan'dan dogay:
hirpalamadan elde edilecek kutlelerde, tasin tiriinden 6te cografyasi
degerli bulunmus.

Deniz Uygur, Ordinaryus Profesdr Hilmi Ziya Ulken ve ailesi icin
dustindtigl birincilik 6dulind alan tasarimda ise aile mezarini, tek
gercek mekana birden fazla zaman ve mekan sigdirmasi nedeniyle

Halide Edip Adivar Mezari.
Halide Edip Adivar Grave.

Ali Nezih Uzel, and Cevdet Kiliglar-Necdet Yildinm. Out of 375
submissions, many walked home with first prize. We wanted to tell
you about those who used natural stone.

Adem Sahinoglu and his team took home first prize for their design
of Adile Nesat's grave. Fondly remembered for her role as Hafize
Ana, the recess bell-ringing schoolmistress (in the Turkish classic
Hababam Sinifi), Adile and her husband Ziya Bey's grave bed feature
a long marble block. A series of small and large marble blocks of
similar dimensions surround gravesite. Atop Adile's grave stone sits
a hand bell, again craved from marble. The team chose light colored
marble for Adile and Ziya's grave bed, alongside one tone of dark
colored marble for the surrounding blocks, each symbolizing Adile’s
“kuzucuklar” (i.e. children). Deniz Uygur won first place for two
gravesites, those of Asik Daimi and Hilmi Ziya Ulken. Asik was one
of Turkey's prominent humanists with a heightened understand of
unity, which he internalized whole-heartedly. Feeling that Daimi
was not a product of his geography, Uygur chose to feature two
plain boulders brought directly from Daimi's birthplace of Erzincan-
suggesting that a stone's place of origin is more valuable than its
type. One of the boulders carries a bronze plaque inscribed with
Daimi's name.

Uygur's other project is the family gravesite of Professor Ordinarius
Mr. Hilmi Ziya Ulken. Uygur approached it as a heterotopia, because
the site harbors more than one time slice and space. Uygur disagreed
with Ulken on many a topic. Nevertheless, he opted to feature a
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Optik Baskan Mezari.
Optik Baskan Grave.

Hilmi Ziya Ulken Mezari.
Hilmi Ziya Ulken Grave.

bir heteretopya olarak ele almis. Uygur, Hilmi Ziya Ulken ile fikir
ayriliklarina ragmen su an ayni topragin altinda yatan aile tyelerinin
her biri icin birbirinin esi olan traverten kip taslar kullanmis.

Alper Derinbogaz ve ekibine birincilik 6dtliind kazandiran Cihat
Burak Mezari, ekip tarafindan Resim, Mimarlik, Edebiyat ve Seramik
olarak 4 alanda eserler veren sanatginin kendisine ve ailesine

saygl duragi olarak tanimlaniyor. Bu anlamda mezar, Burak Ailesi

ve kardesinin ailesi olan Ergliven Ailesi olarak 2 kisma ayriliyor.
Burak Ailesi’'nin yanindaki 4 tag Cihat Burak'in cok y&nli sanatini
imliyor. Marmara mermeri kullanilan en ytiksek tas Cihat Burak'in
yasamini kaplayan mimarligi, Afyon seker mermeri olan 2. tas resme
tutkusunu, Rapsodi mermeri kullanilan 3. tas edebiyatini, Usak
mermeri tercih edilen 4. tas ise seramik sanatini simgeliyor.

Dogal Tas ile Yakalanan Simgesellik

Elmalili Muhammed Hamdi Yazir Mezari tasarimiyla birincilik
6dulind kazanan Rumeysa Zeynep Kurtulus ve ekibi, halihazirda
bulunan mezar tasinin kisa olusu ve bu sebeple gérinlrliginin

az olmasi durumunu, Elmalih Hamdi Yazir'in Kur'an-1 Kerim'i
cevirmedeki dncultiguyle bir araya getirerek 6ncli ve belirgin bir
striktdr elde etmeyi amaglamis. Bu nedenle mezarin bag kisminda
yukselen ince uzun agag ve mezarin ayak kisminda bulunan tas
dikkate alan ekip, agac ile birlikte dikey bir ydnelim sergileyen 15x20
cm kesite ve 200 cm uzunluga sahip Marmara mermeri mezar tasi ile
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Halil Kaya Mezari.
Halil Kaya Grave.

Orhan Kemal Mezari.
Orhan Kemal Grave.

set of travertine cubes/slabs, one for each family member. Alper
Derinbogaz won first place for Cihat Burak’s gravesite. He and his
team described their design as a stop to pay homage to the artist-a
Renaissance man in painting, architecture, literature, and ceramic-
and his family. The grave has two sections, one for the Burak family,
the other for his bother's family, the Erglivens. The Burak side has
four stones on it, each honoring one aspect of his artistic legacy.
The tallest stone is Marmara marble and symbolizes architecture,

to which he dedicated his life. The second stone is Afyon sugar
marble, and symbolizes Cihat's passion for painting. The third stone,
symbolizing literature, features Rhapsody marble. The fourth stone,
symbolizing ceramic, is made from Usak marble.

Capturing Symbolism with Natural Stone

Rumeysa Zeynep Kurtulus came home with first place for her design
of the gravesite of Emalili Muhammed Hamdi Yazir. The current
grave is short, and therefore suffers from a lack of visibility. Rumeysa
and her team were surprised by there only being a tall, wispy tree

at the head of the grave, and a grave stone at the foot. Known for
his pioneering [Turkish] translation of the Qur'an, his new grave

is meant to reflect his accomplishment via a more pronounced
structure. The team therefore designed a 15x20x200 cm vertical
gravestone made from Marmara marble that runs alongside the tree
in order to make the site more visible from afar.



Neyzen Tevfik Kolayli Mezari.
Neyzen Tevfik Kolayl Grave.

mezarligin disindan dahi gérindr bir tasarim elde etmis.

Caghan Keskin ve ekibinin Halide Edip Adivar Mezari ve Optik
Baskan Mezari olmak tizere 2 ayri kategoride birincilik 6daltn( aldigi
tasarimlarda dogal tas kullanimi 6ne ¢ikiyor. Halide Edip Adivar

ve kendinden 6nce vefat eden 38 yil evli kaldigi hayat arkadasi
Abdulhak Adnan Adivar'i sonsuz uykularina yan yana uzanmig
olduklar kabirlerinde birbirinden ayiracak ve Halide Edip'e 6zellesen
bir anit mezar tasarimindan bilingli bir sekilde uzak duran tasarim,
birbirini tamamlayan 2 platformdan olusuyor. Usak ocaklarindan
cikarilan gri andezit taginin kullanildigr platformlarin basinda,
Diyarbakir ocaklarindan ¢ikarilan siyah Bazalt tagindan yapilmis ve
yine birbirini tamamlayan mezar bag taslari bulunuyor.

Ekibin bir diger kategoride birincilik 6dulind aldig1 mezar ise Optik
Baskan'in cubuklu siyah-beyaz formasi ve kollarini iki yana agmis
ikonografik durusunu tasarima aktariyor. Aile kabristanini btittncul
olarak ele alan tasarimda, her 3 kabir icin ortak mezar bag tasi ayni
zamanda kabirleri birbirinden ayiriyor. Mezar bag tasinda Diyarbakir
ocaklarindan c¢ikarilan siyah Bazalt kullanilirken Optik Bagkan'in anne
ve babasinin kabri Gzerinde yine siyah bazalt tastan tretilen 20 cm
yuksekliginde bir lahit bulunuyor. Optik Baskan'in ayni malzemeden
cerceve icine alinan kabri ise Gizerine serilen beyaz cakil tagi ile
tamamlaniyor.

Yusuf Burak Dolu ve ekibi, hala hakkinda pek bir sey bilinmeyen ve
90'larin en aci olaylarindan birinin hic bilmeden énciisti olan Halil
Kaya icin tasarladigi birincilik 6dultint alan mezarda, masif ve ¢ok
da damarli olmayan beyaz mermer tercih etmis. Marmara mermeri
kullaniimasi digtinilen mezar, topraktan basucuna ugusan kus
motifleriyle tamamlanmis.

Neyzen Tevfik Kolayli Mezari ile birincilik 6dtlintin sahibi olan
Nihal Konar Nag, tasariminda merkeze dogru inen 9 kat basamak ile
neyin 9 bogumuna referans vermis. 10 cm yukseklige sahip mezar,
Neyzen Tevfik Kolayli'nin makama ve diinya haline 6nem vermeyen
umursamaz ve mutevazi kisiligini isaret ediyor. Afyon ocaklarindan

M [T

Cevdet Kiliclar-Necdet Yildirnm Mezari.
Cevdet Kiliglar-Necdet Yildirim Grave.

Caghan Keskin and his team won first place for two projects that
bring out the best of natural stone: the gravesites of Halide Edip
Adivar and Optik Baskan. Halide's gravesite is shared with her
spouse of 38 years, Abdithak Adnan Adivar (who pre-deceased her).
The new grave is comprised of two platforms, atop which sit two
gravestones, one of which-while it honors Halide-was deliberately
designed not to be mausoleum-esque. Both platforms are made
from grey andesite from the quarries of Usak. At the beginning

of the platforms where gray andesite stone extracted from Usak
quarries are used, there are tombs head stones that are made of
black Basalt stone extracted from Diyarbakir quarries and again
complement each other.The Keskin team'’s other prizewinner, Optik
Baskan's gravesite, has a black/white-striped form with arms on
either side that open outwards, lending it an iconographic feel.

The design considers the entire Baskan family. There is one central
gravestone made from black Diyarbakir basalt. In front of that are
three sections, two for Optik's parents, both sharing a 20 cm tomb.
Optik's own grave is separated by a basalt frame and quilted with
white pebbles.

Yusuf Burak filled and his team preferred massive and not very
streaky white marble in the grave, which was awarded the first prize
for Halil Kaya, who is still unknown and who is the pioneer of one of
the most painful events of the 90s. The grave, which is thought to
use Marmara marble, is completed with bird motifs flying from the
soil to the bedside.

The Dolu team chose a massive slab of white Marmara marble, with
as few veins as possible. Finished the site is a motif of birds flying
towards the head of the grave from the ground.

Nihal Konar Nas walked home with first prize for her re-design
Neyzen Tevfik Kolayli's grave. Referencing the nine segments of

a ney (a Turkish flute-like instrument), the new 10 cm-tall, white
Afyon marble grave is composed of nine steps. At the same time,

it hints at Neyzan's humble character that cared little for anything
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Turgut Uyar Mezari.
Turgut Uyar Grave.

cikarilan beyaz mermerin tercih edildigi mezarin merkezinde yer alan
ney ve neyin alti deligi ise sanki bir girdabin iceri akisi gibi insanin
olumle kendi aslina geri dontstint ifade ediyor.

Alican Tufenkoglu ve ekibinin Orhan Kemal igin tasarladigi

birincilik 6dultini alan mezar, 6limin de yasam dongtstnin bir
parcasi olmasi diistincesinden hareketle bir ziyaret ve ani donguist
tanimliyor. Bu dongti icerisinde gerceklesebilecek farkli senaryolara
uygun mekansal ¢coztimleri basit ve gosterissiz bir sekilde tasarlayan
ekip, ¢entik duvari, can suyu olugu, aromatik bitki havuzu, ¢oklu
oturma elemani, kaide ve mezar taslar seklinde tasarlanan mezarin
cevresindeki kii¢lik bosluklari adim taslari ve bireysel oturma
elemanlari ile destekleyerek dongtiniin parcasi haline getirilmis.
Mezar tasi ve ¢entik duvarinda Akdeniz Bolgesi ocaklardan cikarilan
limra tasi ile Marmara Bolgesi ocaklarindan gikarilan kandira ve
kufeki tasi gibi kolay islenebilen tas gruplarini tercih eden ekip, can
suyu olugunda Denizli ocaklarindan ¢ikarilan krem renk traverten ya
da ayni tonlarda mermer diistinms.

Havva Yetkin ve ekibinin tasarladigi birinciliklik 6dtltini kazanan
mezar, Turgut Uyar'in yasamin dolaysiz akisindan beslenen siir
anlayisindan hareketle, mezarligin da cevresinin farkinda olup
onunla temas kuran bir iliski icinde kurgulanmis. Mezarlik, cevresiyle
etkilesim icinde olup zaman icinde onunla birlikte yasayan,
dontistime acik bir durus sergilerken doganin igine sizabilecegi
damarlar olusturmak ve kismen asinmaya musait bir malzeme olan
kirec tasini kullanmak bu dogrultuda alinan bir karar olmus.

Talha Girgin'e birincilik 6duliinti kazandiran Cevdet Kiliglar-Necdet
Yildirrm Mezari, mevcutta yan yana duran mezarlarinin aksine bir
yaklagim oneriyor. iki mezar alanini bir biitiin olarak ele alarak tek
mezar anit alani dustincesine odaklaniyor. Tasarimda toprak zemine
serbest oturan yekpare bir tas kitlesi bulunuyor. Tas kiitlesi, olduka
mutevazi sekilde toprak ile ayni diizlemde durarak teklik-birlik
vurgusu yapiyor. Uzerinde bulunan ince derz gizgisi ile iki kisma
ayrilarak tasin altinda yatan iki kisiyi isaret ediyor. Mezar, zemin
tasinin ucunda goge dogru yiikselen ve neredeyse birbirine degecek
kadar yakin duran iki tas kutlesi ile iki sehidi gticlt bir sekilde
vurguluyor. Tasarimda; dayaniklilik, renk, doku ve gorsel buttnliik
amaciyla beyaza yakin acik gri, az delikli traverten tas tercih edilmis.
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worldly or for authority. At the center of the steps is a ney with six
blow holes. The intended vortex-like visual effect is akin to a person
returning to back to their essence when they die.

Alican Tufkenoglu took home first place with Orhan Kemal's
gravesite. Conceived as a piece of the cycle between death and
life, the team describes their project as a cycle between visitation
and memory. Within that cycle is a simple, if not modest design
that considers different scenarios in retrospect to the space. It more
over accommodates a kerf wall, a sprinkler, a fragrant flowerbed,
both multi-person and single person seating areas, a pedestal,

and narrowly gapped stepping stones that surround the site like
gravestones-all of which complete the cycle. The headstone and
kerf are made from Mediterranean limra, alongside kandira and
limestone from Turkey's Marmara region, because they are easy to
work with. Cream-colored Denizli travertine-or possibly marble-was
thought of for the sprinkler.

The tgrave, which won the first prize, designed by Havva Yetkin
and her team, was built in a relationship that was aware of the
environment of the cemetery and was in contact with it, based on
Turgut Uyar's poetry understanding that feeds on the immediate
flow of life. While the cemetery interacts with its surroundings

and lives with it over time, exhibits an open stance open to
transformation, creating veins that nature can penetrate into and
using limestone, a material that is partially susceptible to corrosion,
has been a decision taken in this direction.

Last, but not least, is Talha Girgin's prize-winning gravesite for
Cevdet Kilicar and Necdet Yildirim. Instead of two graves side by
side, as currently exists, Talha proposes creating a single gravesite
in which both graves united by a single stone block beneath which
is open ground. The block is intended to be humble and on the
same plane as the ground, thereby emphasizing oneness. A narrow
gap running down the middle implies that two people are resting.
The grave strongly emphasizes the two martyrs, with two masses
of stones rising towards the sky at the end of the ground stone
and almost touching each other. In the design, for the purpose of
durability, color, texture and visual integrity, near white light gray,
less perforated travertine stone was preferred.



TAS ILE MIMARIDE INOVASYON
INNOVATION IN ARCHITECTURE
WITH STONE

Diinya Mimarlik Festivali (WAF) kapsaminda Turkish Stones
destegiyle gectigimiz hafta gerceklesen “Innovation in Architecture
with Stone" (Tas ile Mimaride inovasyon) paneli biyiik ilgi

gordu. Gokhan Karakus'un modere ettigi panel oturumunda DIA
Kurucusu Mimar Nizam Kizilsencer ve GAD Mimarlik Kurusu
Mimar Gokhan Avcioglu Turk dogal taslariyla hayata gecirdikleri
glincel projelerini izleyicilerle paylasti. Gokhan Karakus tarafindan
yapilan Anadolu'daki 4000 yillik dogal tas tarihi ve kulttrd ile

ilgili sunumun ardindan s6z alan Gokhan Avcioglu GAD Mimarlik
artind, cephelerinde Unye kumtasinin kullanildigi konut projesi
istanbul Ortakdy'deki “One & Ortakdy” ile Anadolu traverten
tasiyla bicimlenen istanbul Maltepe'deki “Newada" rezidans
projesi basta olmak tizere dogal tag malzemenin tercih edildigi
glincel projelerinden 6rneklere yer verdi. DIA Kurucusu Mimar
Nizam Kizilsencer ise cephelerinde bazalt taginin kullanildig New
York Manhattan'daki “160 Dikeman" projesi tizerinden dogal tasa
olan bakis agisini aktardi. “Innovation in Architecture with Stone"
panelini Turkish Stones Youtube hesabi tizerinden izleyebilirsiniz.

ARC |

@@

“Innovation in Architecture with Stone"” by Turkish Stones drew
quite the crowd at last week’s World Architecture Festival (WAF).
Moderated by Gékhan Karakus, the online panel welcomed
architects Nizam Kizilsencer (founder of DIA) and Goékhan
Avcioglu (founder of GAD Mimarlik) to talk about how they've
integrated Turkish natural stone into their more recent projects.
Gokhan Karakus kicked the panel off with a mini-presentation
about natural stone’s 4,000 year-old story and place in
Anatolian culture. Gékhan Avcioglu showed viewers how GAD
Mimarlk transformed Unye sandstone into the facade of One
& Ortakoy's in istanbul. He also highlighted how Anatolian
travertine took center stage in “Newada" a residential project
in Maltepe, Istanbul. Nizam Kizilsencer showcased the basalt
facade of “160 Dikeman" in Manhattan, New York before
finishing his talk with a few words about what natural stone
means to him.

A video of “Innovation in Architecture with Stone” is available
on Turkish Stone's YouTube channel.
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“Paradigma Kaymasi" temasiyla 5-11 Aralik 2020 tarihleri arasinda
online olarak gerceklestirilen istanbul Mimarlik Festivali kapsaminda,
istanbul Maden ihracatgilar Birligi ve Turkish Stones destegi ile
“Neden Dogal?" baslikli bir sanal panel oturumu diizenlendi.
Oturum, gelisen teknoloji ve yeni Uretim teknikleri sayesinde malzeme
cesitliliginin artmasi ve teknolojinin ilerlemesiyle yagsanan degisim ve
déndsiimlerin insanlan dogadan uzaklastirmasindan yola cikarak dogal
tas malzemeye mercek tutuyor. Sentetik ve yapay malzemeler yerine
agirlikh olarak dogal tas kullanan mimarlarin katilimiyla gerceklesen
panelde dogal tasin 6nemi, birbirinden farkl yaklasimlardaki kullanim
drnekleriyle Selcuk Aver'nin moderatérliigiinde Asli Ozbay, Omer
Selcuk Baz, Burak Pekoglu ve Ali Derya Dostoglu ile tartigildi. Panelde
mimarlar 6nce kendi tas kullanimlari tizerinde birer sunum yapti.
Ardindan moderatérin kendilerine sorulari egliginde mimarlarin dogal
tas tercihlerinde hangi faktorlerin rol aldigi konusu tartisildi. Panel
oturumu Turkish Stones'un youtube kanali Gzerinden izlenebilir.
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Within the scope of the Istanbul Architecture Festival, which was held
online between 5-11 December 2020 with the theme of “Paradigm
Shift”, a virtual panel session titled “Why Natural?” was held with the
support of Istanbul Mineral Exporters Association and Turkish Stones.
The online panel explored natural stone through the lens of how the
diversification of building materials coupled with advancements in
technology are shifting people away from nature all together.
Moderated by Selcuk Avci, the panel hosted Asli Ozbay, Omer
Selcuk Baz, Burak Pekoglu, and Ali Derya Dostoglu-five architects
known for their love of natural stone over synthetic materials.

Each debated why natural stone is important and gave examples
of how they approached the material in their work. The panel was
two tiered. First, the architects made their presentations. Then,
the moderator asked them to discuss why they chose the materials
they did. A video of the panel is available on Turkish Stone's
YouTube channel.



MIMAR DILA GOKALP, iMiB
DOGAL TAS SOYLESILERI’NE
KONUK OLDU

IMIB NATURAL STONE TALKS:
DILA GOKALP

istanbul Maden ihracatgilar Birligi (iMiB) organizasyonu ile
diizenlenen online séylesi serisinin yedincisi 16 Aralik Carsamba

gunl Mimar Dila Gokalp'in katilimiyla gerceklestirildi. Natura Dergisi
Genel Yayin Yonetmeni ve Mimar Yasemin Sener moderatérliigiinde
diizenlenen soyleside Dila Gokalp, kurucusu oldugu Konstantin
markasi catisinda Urettigi dogal tas trlnler Uzerinden endUstriyel
tasarimda dogal tas kullanimi, tiretim metodlari, dogal tas tercihleri,
tercih farklihklarinin Gretim stirecine yansimasi gibi konular hakkindaki
goruslerini izleyicilerle paylasti.

Dogal tas kullaniminin éne ¢iktigi cagdas mimarlik yapilarinin
mimarlarinin anlatimiyla ele alindigi ve ayni zamanda Tirk dogal taglar
hakkinda bilgilerin de verildigi iIMiB Dogal Tas Soylesileri, Arkitera'nin
YouTube ve Facebook hesaplarindan canli olarak yayinlaniyor. Ayda bir
soylesinin gerceklestirildigi seri kapsaminda gectigimiz Kasim ayinda
Turkiye Cumhuriyeti Misyon Binalan Strazburg ve Angelos Organik
Zeytinyag Tesisi projeleri ile Mimar Han Tiimertekin; Ekim ayinda
Bodrum Havalimani, Atattrk Kaltir Merkezi (AKM), Dakar Kongre
Merkezi ve Sipopo Kongre Merkezi projeleri ile Mimar Melkan Gdirsel;
Eylil ayinda Swissotel Resort Bodrum Beach ve Eskisehir SPA & Termal
Otel projeleriyle Mimar Gékhan Avcioglu; Temmuz ayinda Kapadokya
Bolge Miizesi projesiyle Mimar Omer Selcuk Baz; Haziran ayinda Kartal
Dragos Kahramanlar Camii projesiyle Mimar Emre Apak ve Mayis
ayinda Arkas Sanat/Urla projesi ile Art1 3 Mimarlik konuk edilmisti. IMIB
Dogal Tag Soylesileri ilerleyen aylarda Turk dogal taglarinin kullanildig
cagdas mimarlik 6rnekleriyle devam edecek.

Ayrintili bilgi icin: www.naturadergi.com/dogal-tas-soylesileri/

IMIB Dogal Tas
Soylesileri

Moderator: Yasemin Sener
Konuk: Dila Gokalp

Tarih: 16 Aralk 2020 Garsamba
Saat: 16:00

u arkitera o ark

Endiistriyel tasanmda dodgal tag kullamimi lizerine sohbet edilecek:

I”’“E ||l Turkish

ISTANBUL MADEN IRACATGILAR! BiRLIAI Stones
The Istanbul Mineral Exporters' Association (IMIB) held yet another
chapter of its talk series on Wednesday, December 16, 2020. This time
taking the guest chair: architect Dila Gokalp. Moderated by Yasemin
Sener of Natura Magazine, Ms. Gokalp enlightened viewers about
Konstantine, her line of industrial design products that bring out the
best in natural stone. In particular, she focused on what goes into
creating each item in terms of material choice, what she does with that
material, and how the former influences the latter.
The IMIB Natural Stone Talk Series illustrates natural stone’s place in
modern architecture by inviting architects to talk about its place in their
own work. It also teaches people a thing or two about Turkish natural
stone products. Organized once a month, all talks are streamed live
on Arkitera's YouTube channel and Facebook page. Last November
iIMIB invited Arkitekt Han Tiimertekin to talk about Republic of Turkey
Mission Buildings Strasbourg and Angelos Organic Olive Oil Plant.
In last October Architect Melkan Gursel with Bodrum Airport, the
Atatiirk Cultural Centre, the Dakar Convention Centre and the Sipopo
Convention Centre; in last September Gékhan Avcioglu with Swissotel
Resort Bodrum Beach and Eskisehir SPA & Thermal Hotel; in last July
Omer Selguk Baz with Cappadocia Regional Museum; in last June Emre
Apak with Kartal Dragos Karhamanlar Mosque and in last May Arti 3
Mimarlik with Arkas Art Gallery/Urla were the guest of IMIB Natural
Stone Talks. Stay tuned for more panels, more modern architecture and
for more stone in store in the coming months.

For more information: www.naturadergi.com/dogal-tas
soylesileri/?lang=en
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EDA TAHMAZ.

“DOGAL TAS SAGLAMLIGIN, SONSUZLUGUN VE GUVENIN SIMGESI...”
“NATURAL STONE SYMBOLIZES DURABILITY, INFINITY, AND RELIABILITY...”

Yasemin Sener, Mimar

Restoratér Ic Mimar Eda Tahmaz tarafindan Istanbul'da kurulan
EDDA Architecture (riin tasarimi, mimari ve i¢ mimari projeler
tizerine calisan bir tasarim stiidyosu. Istanbul ve Karadag'daki
ofislerinde ticaret, konut ve konaklama yapilari basta olmak (izere
proje ve danismanlik alanlarinda kazandigi uzmanlik ile yirmi yili
askin stiredir yaratici ve ilham verici tasarimlarinin uygulamalarini
da yaparak bireysel ve kurumsal isverenlerinin hizmetine sunan
EDDA Architecture kurucusu Eda Tahmaz ile ic mekan tasarimi ve
uygulamasini gerceklestirdikleri, European Property Awards édiiliine
layik gériilen Imak Ofset Yénetim Ofisi projesi basta olmak lizere
ofis tasarimlarina olan yaklasimlarini, dogal tas malzemeyle ilgili
beklentilerini ve gelecek hedeflerini konustuk.
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Eda Tahmaz
ic Mimar/ Interior Designer

Eda Tahmaz is a restorator architect and interior designer. She is the
founder of EDDA Architecture, a studio specializing in architecture
alongside product and interior design projects. With offices in
Istanbul and Montenegro, her team is the mind behind many
commercial and residential buildings. Over her twenty years in
business, Eda Tahmaz has done extensive consultation as well as
inspiring custom design work for countless projects in the private
and public spheres. Her spatial projects likewise have won her
numerous accolades most notably Imak Oftest’s Executive Office
awarded by European Property Awards. We recently interviewed
EdaTahmaz to learnabout how she approaches design, what she
expects from natural stone and what her future goals are.



Mimarlik yolculugunuzun nasil basladigini ve EDDA Architecture’i
nasil kurdugunuzu kisaca sizden dinleyebilir miyiz?

Eda Tahmaz: 1991 yilinda Yildiz Teknik Universitesi Mimarlik Fakiltesi
Restorasyon Boluimi'nden mezun olduktan sonra, Mimar Sinan
Universitesi Giizel Sanatlar Fakiiltesi ic Mimarlik B8limi'ni mezun
olarak tamamladim. Ardindan bir stire gesitli restorasyon ve mimari
projelerde calistim. 2008 yilinda EDDA Architecture't kurdum. Ticaret,
konut ve konaklama yapilari basta olmak tizere proje ve danismanlik
alanlarinda yirmi yili agkin stiredir yaratici ve ilham verici tasarimlarin
uygulamalarini da yaparak bireysel ve kurumsal isverenlerinin hizmetine
sunuyoruz. Istanbul'daki merkez ofisimizin yan sira Karadag'da da bir
subemizi actik. Ana cekirdek kadrosu 7-8 kisi olan bir ekibiz.

Ofisinizde tasarim siireci nasil ve hangi asamalarla gerceklesiyor?

ET: Her proje kendi yerine ve amacina gore farkliliklar gosterse de, bizim
icin degismeyen tek konu fonksiyonu 6n planda tutarak her mekanin
icindeki hikayeyi 6n plana ¢ikarmak ve bunu en iyi sekilde anlatmak.

Bir mekanin kurgusunu yaparken géz éntinde bulundurdugumuz ana
unsurlar, tasarim agamalarinin ve katmanlarinin olusturulmasi sirasinda
istenilen fonksiyon, amag ve duyguyu tam anlayabilmek ve bir bttinltik
icerisinde korumak ve 6n plana ¢ikarmak.

Kurumsal firmalar icin yaptiginiz ofis tasarimlarinin portfdyiiniizde
o6nemli bir yer kapladigini goriiyoruz. Ofis tasarimlarinda son yillarda
hangi tasarim kriterleri 6n plana cikiyor?

ET: Gegmisten glinlimUze ihtiyaclar degistikce daha farkli bir noktaya

Imak Ofset Yénetim Ofisi, Istanbul / Imak Ofset's Executive Office, Istanbul.

Briefly, how did you stumble into architecture? Moreover, how
did you come to found EDDA Architecture?

Eda Tahmaz: | majored in restoration at Yildiz Technical University's
School of Architecture. | graduated in 1991 and then applied to
Mimar Sinan University's School of Fine Arts to study Interior
Design. Afterwards, | got involved in various restoration and
architecture projects. | founded EDDA Architecture in 2008. For
over twenty years now, we focus on commercial and residential
buildings, we do consultation and we do custom design work that
we hope is creative and inspiring for the public and private spheres.
We have two offices: Our headquarters in Istanbul, plus a branch
in Montenegro. We have a 7 to 8-person team.

How do you go about the design process? What stages do you
follow?

ET: It depends on what the project is and what its for. The

only things that don't change are that we place top priority on
function and on the space’s story, and that we do our best to
covey that. To do that, you have to be able to fully understand
what the intended function, aim, and emotional state of the
space are. Then, you have to holistically plan that into and keep it
at the fore of the design.

Corporate office projects take up a sizable chunk of your portfolio.

What, criteria-wise, goes into designing offices these days?
ET: Office design has changed considerably over the years, as
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geldi ofis tasarimlari. Kusak farliliklarinin aktif rol almasiyla birlikte

ofis mekanlarinin sundugu imkanlar da tamamen degisti. Calisanlarin
kendilerini huzurlu ve konforlu hissedecegi, rahat iletisim kurabilecekleri,
dogal malzeme ve dokularin sicakligi ile harmanlanmis mekanlarin
calisanlarin psikolojisine olumlu yoénde katki sagladigi kanitlanmus.
Dogal malzeme kullaniminin, cok amagl calisma alanlarinin, lounge
alanlarin, kullanilan renkler ile secilen triin ve aksesuarlarin calisanlarin
motivasyonunu artirmada oldukga etkili oldugunu diistintiyorum.

Farkl renk ve dogal dokularin bir arada kullaniimasiyla calisanlarin

farkli alternatifler ve yaratici fikirler tiretmesi kolaylasiyor. Dogal isiktan
maksimum dlizeyde yararlanilarak gerceklestirilen mimari ¢coztimler

ise daha ferah bir ofis ortami yaratiimasinda ve dolayisiyla tiretkenligin
artirimasinda oldukga etkili. Ofislerde tasarim stirecini belirleyen en
onemli faktor firmalarin faaliyet konusundan ziyade organizasyon
semalari ve i¢ isleyis diizenleri diyebilirim. Ote yandan ofisin igleyisi her
ne sekilde olursa olsun tasarimlarimiz araciligi ile ofis kullanicilarini daha
yaratici ve daha aktif olmalari ydnlinde tesvik etmeyi ve boylece ofis
yasaminin da dinamik hale gelmesini hedefliyoruz.

Imak Ofset Yonetim Ofisi, European Property Awards 2020'de “Best
Office Interior Turkey” ddiiliine layik gériildii. Sizce projeye 6diil
kazandiran temel nitelikler hangileriydi?

ET: Imak Ofset Yonetim Ofisi, ic mekan tasarimini ve uygulamasini
gerceklestirdigimiz bir proje. Kullanilan renkler, malzemeler ve i¢
peyzaj ¢aligmalari ile firmanin kurumsal kimligini 6n plana ¢ikardik. i¢
mekanlar, renkli, dinamik ve islevsel bir stilde tasarlandi. Cekirdekte
kurgulanan sosyal alanlar etrafinda tasarlanan departmanlar ile
calisanlar icin keyifli bir ortam olusturduk. Kullanici isteklerinin de etkili
oldugu renk secimleriyle departmanlar arasinda cesitlilik olusturmaya
calistik. Yonetici odalarinda ise hali, mermer, dogal ahsap ve metal gibi
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client's needs change. Part of this has to do with a generational
difference. Moreover, the opportunities that today's office offers
is completely different. It has been proven that spaces where
employees feel peaceful and comfortable, can communicate
comfortably, and blended with the warmth of natural materials
and textures contribute positively to the psychology of the
employees. Spaces that feature natural materials and warm
textures have been proven to have a positive impact on employee
psychology. I, too, feel that going for such materials in multi-
function spaces and lounges plus certain colors and accessories
can elevate worker morale. Pairing different hues with organic
textures can make them more creative. Natural light has same
effect if you exploit it as an architectural solution. It can open up
a space, and therefore the mind.

The number one factor dictating office design is how the
company in question is organized as opposed to what it does.
Regardless, we aim through design to create spaces that inspire
their users to think outside the box and be active. That, in turn,
makes office life more dynamic.

The European Property Awards nominated Imak Ofset’s
Executive Office for the “Best Office Interior Turkey” in 2020.
What traits earned it that honor, do you think?

ET: Imak Ofset was an applied interior design project. We used
a color scheme, materials, and landscaping to bring out the
company's identity. We fashioned each room to be vibrant,
dynamic, and functional. We wanted to create a pleasant
environment for employees. We designed departments around
social spaces that we imagined as seeds or cores. We at the
request of users painted different departments different color



malzemeler ile daha yalin bir ¢izgi yakaladik. Sonug olarak, yenilikgi
ve yaratici coziimler ile geleneksel kaliplarin 6tesine gegen bir calisma
ortami elde ettik. Bu 6zelliklerin 6dili kazanmamizda 6nemli etkileri
oldugunu dastintyorum.

Mesleki yolculugunuzda sizin icin farkli bir 5nemi olan projeler
hangileriydi?

ET: International Design Awards (IDA) 2017'de mansiyon 6dullne
layik gortilen ve European Property Awards'ta i¢ mimari projelerin
yaristigi Interior Design Private Residence kategorisinde 6dul alan
Tuzla Villalar'ndan bahsedebiliriz. Proje, geleneksel Ttirk evi planli bir
yerlesimle, birbiri ile ayni tasarimda 3 adet villa olarak bagladi. Evler,
genis aile Gyelerinin yani sira gelen misafirlerin de rahatlikla kalabilecegi
ayr bir misafir katini da icerecek sekilde planlandi. Evler, tim odalarin
tzerinde cam bir kubbe olan orta galeriye baktigi bir plan semasiyla
¢Ozuldl. Bu sirkiilasyon alani cam kubbe sayesinde giin isigini tim
merdiven hollne tasimig oldu. Her odada geleneksel Ttrk mimarisinin
karakteristik 6zelliklerini yansitan cumbalar yer aldi. Odalarin icerisinde,
merdiven holtindeki tavan ve duvar motiflerinde de geleneksel mimari
motiflere yer verildi.

Enerji verimliligi ve siirdiiriilebilirlik konularinda projelerinizde dikkat
ettiginiz unsurlar hangileri?

ET: Enerji verimliligini arttiracak unsurlan ¢ogaltmak tasarimla basliyor.
Binada dogru malzeme secimi, sizdirmazlik, bina kabugunun cephe, cati
ve temel dahil 1s ve su icin yalitiimasi, amacina uygun cam, dograma
ile dogru isitma, sogutma sistemlerinin secilmesi, verimli cihazlar
kullanilmasi enerji verimliligini etkileyen unsurlar arasinda geliyor. Ayni
zamanda karbondioksit saliniminin azaltilmasinda da bu unsurlar cok
blylik nem tasiyor. Projelerimizde giin isig1 kullanimini maksimum
diizeyde tutarak enerji tiketimine katki saglamak ana hedeflerimizden
biridir. Glines enerjisi elektrik ve 1sitmada da yaygin bir sekilde kullanilir.

Zamansiz bir malzeme olan dogal tas, sizce 2021 yilinda hangi
ozellikleriyle daha sik konusulacak/kullanilacak?

ET: Tas, insan yasaminda barinmadan korunmaya tutun da bir iletisim
araci olarak duygularini, mesajlarini gelecege aktarmaya, sonsuz
yolculugunda bedenini emanet etmeye kadar saglamligin, sonsuzlugun
ve glivenin simgesi olarak tarih boyunca insanla bittinlesen diinyevi bir
malzemedir. Dogal tasin olusumundaki detaylar (renk, doku, boyutu,
islenmesi vb.) ve biz tasarimcilarin degisen diinya ile harmanladigimiz
hayal glicimUz sonsuz tasarim kombinasyonlarini olusturur. Dogal tasi
glnimuzde, strdurllebilirlik, dogal olana ydnelme anlayisi, gelisen
cevrecilik bilinci ve teknoloji ile birlikte hayatimizin her alaninda, her

Imak Ofset Yoénetim Ofisi, istanbul / Imak Ofset's Executive Office, Istanbul.

palates for variety sake. We fitted managerial offices with
carpets, marble, natural wood, and metal to create clean lines.
Our ultimate goal was a work environment where innovative
solutions broke the traditional office mold and hence how we got
our award, | think.

What other projects have defined your career?

ET: Tuzla Villa earned us two prizes, both in 2017: The
International Design Awards — IDA (Best Mansion) and the
European Property Awards (Best Interior Design Private
Residence). We designed three villas with a traditional Turkish
house plan plus in inviting common area for residents to mingle.
Each home there within is ideal for large families, and includes
an entire floor dedicated to guests. Every room looks out onto
a central vestibule, atop which is a glass dome that illuminates
the entire gallery and staircase. Every room also contains bay
windows, an element popular in traditional Anatolian homes,
alongside classical Turkish architectural motifs, also seen along
the staircase and vestibule ceiling.

Where do you pay attention when it comes to energy efficiency
and sustainability?

ET: Increasing the elements that will increase energy efficiency
begins with design. Choosing the right material in the building,
impermeability, insulation of the building envelope for heat

and water, including the facade, roof and foundation, proper
heating with glass, joinery, selection of cooling systems, efficient
devices are among the factors that affect energy efficiency. At
the same time, these factors are of great importance in reducing
carbon dioxide emissions. One of our main goals is to contribute
to energy consumption by keeping the use of daylight at the
maximum level in our projects. Solar energy is also widely used in
electricity and heating.

Natural stone is a timeless material. How do you think people
will use it, or at least talk about it in 2021?

ET: Stone has been man's refuge for millennia. We have used it
to encapsulate our thoughts and feelings long after we ourselves
become history. It symbolizes durability, infinity and reliability
so much so that we trust it enough to carry our bodies into the
afterlife. Color, texture, scale, how one can process it if you let
designer's worldly imagination loose, then there is no limit to
what you can do with it. Natural stone a seeped its way into

all aspects of our modern lives thanks to technology and ever-
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olcekte gdrebiliyoruz. 2021 yilinda dogal tas uzun émarld, isiya ve kirlilige
dayanikli olmasinin yani sira geri déniisiimli, cevreci, mekanda isil dengeyi
korumasi ve saglikli bir malzeme olmasi sebebiyle daha sik kullanilacak.

Bu dogrultuda bu yil hangi dogal tas malzemelerin 6ne cikacagini
diisiiniiyorsunuz?

ET: Deniz tasi dekorasyon driinlerinde, stirdiriilebilirlik anlaminda betona
alternatif bir malzeme haline gelecek. Bunun nedeni deniz kabuklarinin,
betonun temel bilesenlerinden olan kireg tasi olarak bilinen kalsiyum
karbonat bakimindan zengin olmasidir. Dokme mozaik (terrazzo)
malzemesi bu yil da ¢esitliligini arttirarak varligini devam ettirecek. Mermer
ise hem zemin-duvar kaplamasi gibi bilyiik élceklerde, hem de mobilya

ve aksesuar detaylarinda, degisik malzeme ve 151k unsurlanyla kiigtik
oOlceklerde mekana katilacak.

Farkl kullanim alanlarina sahip dogal tasi, sizce bu yil hangi
fonksiyonlarda daha sik gorecegiz?

ET: Bu yil dogal tasi, mimaride ultra ince formuyla cephelerde, ic mimaride
cesitli renk ve dokularyla mutfak ve banyolarda, dekorasyon triinlerinde
her yil oldugu gibi sik¢a gérecegiz. Ancak pandemi nedeniyle evlerimizde
daha cok vakit gecirdigimiz bugiinlerde, dogal olani yasam alanlarimizda
daha cok gérmek isteyecegimizi dustiniiyorum. Bu nedenle dogal tas
malzemeyi de daha ktigtik 6lcekli Grtinlerde, mobilya ve dekoratif 6gelerde
gormek mumkin olabilir. Dogal tag kullanimi mekanin atmosferi ve
enerjisinde etkili oldugundan; dogru kullanilan dogal tag malzemesi ile o
mekana glicli bir yasanmislik hissi yklenebilir.

Covid-19 pandemisiyle birlikte hijyen ve dogal malzeme, yasam alanlan
icin lizerine diisiiniilen konulardan. Bu durumun dogal tasa olan talebi
etkileyecegini diisiiniiyor musunuz?

ET: Covid-19 pandemisinin hayatimizi her anlamda sarsmasiyla attigimiz
adimlari, yedigimiz besinleri, dokundugumuz ylzeyleri “saglk”
cercevesinde gbzlem altina aldik. Dogal tasin, doganin icinden gelen,
saglikl ve cevreci dzelligi ile insanoglu icin yasanilir bir cevre ortaya
koymasi dogal tasa ve yasayan diger tim malzemelere gelen talebi
artiracaktir.

Giincel projelerinizden de bahsedecek olursak...

ET: Bolu'da devam eden bir ofis projemiz, Bodrum'da ve Urla'da da konut
projelerimiz bulunuyor. Bilyiikgekmece'de tasarim siirecinin tamamlandigy,
yakinda uygulama siirecine gegecegimiz bir villa kompleksi projemiz de
mevcut.
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expanding environmental consciousness. This includes our quest
for sustainability and for the organic. More people will look

to stone in 2021 because it has a long shelf life, and because

its resistant to heat and pollution. Plus, it is recyclable, green,
healthy and capable of upholding a building’'s thermal balance.

What kind of natural stone might be this year's trendsetter?

ET: You are likely to see more sea stone in decorative items. It wlll
prove to be a more sustainable alternative to concrete. Seashells
are rich in calcium carbonate (i.e. limestone), a key component of
concrete. You wlll see terrazzo diversify and grow in popularity. |
also foresee people exploiting marble to line floors and walls, as
well as to spruce up furniture, accessories, and light fixtures albeit
the latter in much smaller quantities.

Natural stone is flexible. What functions do you see it fulfilling
this year?

ET: In architecture, we will see a thinner variant of it on facades.
In interior design, it'll maintain its place in kitchens, bathrooms
and decorative objects because of the color and textural
possibilities it offers. That said, the pandemic has kept us indoors
more. Hence, | feel that more people are going to want stone in
their living spaces perhaps in the form of small-scale items like
furniture and accessories. Natural stone has the potential to uplift
a space's atmosphere and energy. If used right, it can make a
space feel very much lived in.

Covid-19 has caused us to consider hygiene and natural
materials for living spaces. Do you think that this would draw
more people to natural stone?

ET: Covid-19 has flipped our lives upside down. We are constantly
thinking about “health” with every step we take, every morsel

of food we consume, and every surface we touch. Natural stone
comes directly from Mother Nature; it's healthy, it's green. For us
humans, it lends itself to livability. So, of course more people are
going to turn to it and to other living materials for that matter.

As for what you are currently working on...

ET: We are continuing work on an office in Bolu. We also have
two residential projects on the go, one in Bodrum, the other in
Urla, plus a villa complex project in Bliylikgekmece the design
phase of which is complete and ready to get built.



Halaman Matbaacilik Ofisi, Istanbul / Halaman Printing House, Istanbul.

ileriye doniik hedef ve planlariniz hangileri? What are your long-term goals and plans?

ET: Bir kadin mimar olarak hayalim, erkek egemenligi olan genel is diinyasi ET: As a woman in a male-dominated profession, | want to
arenasinda mimari ve i¢ mimari tasarimlarimizla tist noktalara gelebilmek. our projects to raise the bar. My dream is to see more female
Daha fazla kadin mimar ve tasarimci gérmek, diinyada kadin mimarlarinin architects more women take up architecture and design
sayisinin artmasi, rekabet ortaminin gogalmasi en bulytik hayallerimden. worldwide. | want us to have the competitive edge.
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U EVI
U HOUSE

URAStudio
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U evi iki ters donmis briit beton kabugun yarattigi cesitli mekanlardan
olusuyor. Buytk kabuk, yasam alani, mutfak ve calisma alanini
kapsayan bir asma kata ev sahipligi yaparken kiictik kabuk ise iki adet
sirt sirta yerlesmis, birbirinin egi yatak odasi ve banyolari iceriyor. Iki
kabuk arasi acilip kapanabilen ¢ok islevli bir avlu evin 6n ve arka tarafina
servis veriyor.

Tasarimda yer alan ¢ok yonlt mekanlarin yerlesimi ve 6n yasam alani
konsolunun hafifce havada asili olusu hem betonun agir goriintlistin(
hafifletiyor hem de Yilanlik Ovasi'nin lizerinde ugarcasina bir etki
sagliyor. Evin durusu ve 6lgegi, insan-mekan iligkisini yceltiyor.

Evin timU neredeyse tic malzemeden olusuyor: Briit beton, yerel dogal
tas ve mese...

Yapilarin parcali olarak konumlandirmasi, tek kitle agirigini kiriyor ve
yOrenin mimari 6lgegine saygi duyuyor. Geleneksel koy evleri ve ahir
yapilarini animsatan bir kiime olusturuyor.

Yapi arazinin dogal tasini, suyunu, riizgarini ve glinesini kullanarak
karma solar sistem ile kendi elektrigini Gretebiliyor ve dogal
iklimlendirme saglyor.

U house consists of two turned over concrete shells that create a
multiple array of spaces. The larger shell contains the main living
area, kitchen and a mezzanine work space. The smaller shell consists
of two identical bedrooms with ensuite bathrooms. The central
connecting space opens to both front and back of the house to
create a multifunctional covered courtyard with an open counter
bar. The larger volume cantilevers over the country plain, lightening
the concrete mass. It also provides a flying effect over the Yilanlik
Plain.

The crafted proportions of the building create a sensitive, almost
sacred relationship with the human scale.

Three materials have been used in the composition: concrete, local
conglomerate stone and oak...

The broken layout of the building mirrors and pays respect to the
traditional vernacular structures of the region. It forms a cluster
reminiscent of traditional village houses and barn structures.

The building mainly uses natural airflow for ventilation, a hybrid
solar system for electricity and natural water from an artesian well.
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DOGAL TAS/ NATURAL STONE:
CEPHE / FACADE |
KONGLOMERA TASI, SERPANTIN

OCAK/ QUARRY
ULA, MUGLA
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Vaziyet Plani/ Site Plan

KUNYE

Mimari Tasanim: URAStudio

Tasanim Ekibi: Emir Uras, Cenk Toyhan, Selim Atalar,
Handan Yalki, Liora Danon, Aysenur Karaaslan
Yiiklenici: Evv Yapi

Peyzaj Projesi: Labofem, llgin Peysaj

Statik Proje: Adim Insaat

Mekanik Proje: Venta + Alfa Mihendislik
Elektrik Proje: Prota Miih.

Arsa Alani: 1.194 m?

Proje Alani: 160 m2

Tamamlanma Tarihi: 2020

Proje Yeri: Ula, Mugla

Fotograflar: ibrahim Ozbunar

CREDITS

Architectural Design: URAStudio

Project Team: Emir Uras, Cenk Toyhan, Selim Atalar,
Handan Yalki, Liora Danon, Aysenur Karaaslan
Main Contactor: Evv Yapi

Landscape Project: Labofem, ligin Peysaj
Structural Project: Adim insaat

Mechanical Project: Venta + Alfa Mithendislik
Electric Project: Prota Miih.

Site Area: 1.194 sqm

Project Area: 160 sqm

Building Date: 2020

Project Location: Ula, Mugla

Photographs: Ibrahim Ozbunar
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KG Mimarhk
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Kumport Liman Isletmeleri A.S'ye ait, Istanbul Ambarli'da bulunan
liman ve tesislerinin yeniden ele alinarak toplami 6.000 m?'yi
bulacak yapilar grubunun tasarlanmasini iceren proje konseptinde,
Kumport Genel Mudurlik binasi, bakim onarim tesis ve atolyeleri
ile depolari tasarimin ana baslklarini belirlemis.

Toplam 126.000 m?'yi bulan agik kullanim alaninda glimrukli ve
gumrikstz alan ayrimi yapilmis. Mal girisi - mal ¢ikisi gibi islevlerin
ana gorsel karakteristigi ortamin konteynerlerle dolu olmasindan
esinlenilen tasarimda, bu depo kutucuklarin yarattigi gorsel etki

ve glcll imaj, 6zellikle yonetim binasinda vurgulanmak istenmis.
Yonetim binasinin 100.000 m?'den blyuk agik alan icerisindeki
kendine 6zgli konumu ve islevi, firmanin toplam alanda kendini
ifade edebilecek en 6nemli kapali alani olmasi geregini olusturmus.

The subject is the design of a group of buildings belonging to
Kumport Port Services and Logistics Industry Trade Co. with a total
of 6.000 square meters while rethinking the port and facilities.
Headquarters building, maintenance facilities and workshops and
storage areas determine the main components of the design.

The open space of 126.000 square meters in total, is split between
customs and duty-free areas. The main visual characteristic of
functions such as entry and exit of goods, is a space filled with
containers. The visual effect and strong image, created by these
storage boxes that are various in color but repetitive in a certain size
and form, are especially highlighted in the headquarters building.
The unique location and function of the headquarters building in an
open space larger than 100.000 square meters, makes it necessary
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Tasarimin gerek boyut gerekse bicim olarak kendine mesele
edindigi bu nedensellik, ydnetim binasinin, kendi yakin cevresinde
yer alan konteynerlere mimari bir cevap olarak ortaya konmus.
Yonetim binasinin ciddi kapali alan ihtiyacr ve 10,50 metrelik

yerel regulasyonlarda gelen yiikseklik sinirlamasi tasarimin yatay
¢6zUmUn( zorunlu kilmis ve birbirine bordalamakta olan iki gemi
fikri konseptin planlama esaslarini belirlemis. Boylelikle birbirinin
benzeri iki ayri kitlede ¢6ztime kavusturulan ofis alanlari her katta
birer kopru ile birbirine baglanmis. Asilmamasi gereken 10,50

m yukseklik icinde yer bulmasi gereken (g kat, s6z konusu ofis
kitlelerinin 3,50 m ytiksekliginde yani biraz basik bir etkide olmasi
sonucunu dogurmus. Ancak girig, bekleme ve i¢ bosluk olarak
adlandirabilecegimiz galerili orta bogluk 10,50 m ytiksekliginde,
yani binanin tamamini goéstermekte olup sadece 6n ve arka
cephesinden degil, yukaridan da dogal i1sik aliyor. Bu sayede ferah,
aydinhk, herkese agik bu ic mekan, calisma alanlarindan net bir
sekilde ayrilmakta, barindirdigi isik, aydinlk ve gorsel kalitesi ile
nispeten basik calisma alanlarini besliyor.

Yapi tamamen celik ve cam olarak tasarlanmis. Boylelikle
mekanlarin i¢ - dig iliskisi tist diizeye ¢ikarilmis. Dogal isik ve

dogal hava ile binanin her bir metrekaresi yikanmistir. Yapinin
celik kurgusu disinda kalan tasiyici ve kapali olmak zorunda olan
asansor, merdiven, WC gibi alanlari ise briit beton. Tasarimin ele
alinig biciminde izlenen yol, gelik, cam, briit beton gibi elemanlarin
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for it to be the most expressive building of the company. This
causality, in which the design is concerned both as a dimension and as
a form, is presented as an architectural answer to the containers in its
immediate vicinity of the headquarters.

The headquarters' need for large indoors space and local regulations
of 10.50 meters in height, make a horizontal solution in design

the only obvious choice. The idea of two ships boarding each

other, determines the planning principles of the concept. Thus two
office spaces that are split between two separate but alike masses

are connected with bridges on each floor. Having 3 floors with a
maximum overall height of 10.50 meters resulted in a somewhat
compressed effect of 3.50 meter high blocks. However the central
void that we can consider as an etrance, a waiting hall and an interior
space is 10.50 meters high, showing the entire building and getting
natural light not only from the fagade but also from the ceiling. Thus
this spacious, bright, open-to-all interior is clearly separated from the
work areas, and the light, brightness and visual quality it has feeds
into the somewhat compressed working areas. The seaview from the
entrance is also the main focus of this open-to-all central area.

The building has been designed in steel and glass. This way, indoors-
outdoors relations have been taken to a higher level and every square
meter of the building is washed with natural light and air. Elements
that have to be excluded from the building's steel frame structure such
as elevators, fire escapes and restrooms are bare concrete. The same




yanisira i¢ mekanda da dogal ahsap, ip - halat seklinde devam
ediyor. Mekanik ve elektrik ¢coztimleri de yine ayni ¢iplak britalist
anlayisin devami olarak tavanda kendi ifadelerini buluyor. Algipan
asma tavandan bilingli olarak kaginilmis, celik yapi ¢iplak hali ile
iceriden de gosterilmis.

Birbirinden agilandinlarak ve ileri - geri itilmek suretiyle ayristirilan
iki kitlenin arasindan giris saglaniyor. Giriste yer alan havuzun
Uzerinden binaya yaklasiimasini saglayan beton rampa bir tekneye
binme eylemine gdnderme yapiyor. Binanin Ust katlarindan
algilanan i¢ bosluk zemini siyah bazalt ile kaplanmis. Arazinin
egimli yapisi sayesinde olusturulan 6n agik, 1sik alabilen bodrum
katta, kafeterya alani yer aliyor. Fitness, soyunma odalari, duslar,
teknik hacimler ile tamamlanan kapali mekanlara ek olarak
yapinin hemen yaninda olusturulan agik i¢ avlu, dis hava ile iligki
kurulmasini ve ihtiya¢ duyanlarin kurallara uygun bir ortamda
sigara icmesine olanak saghyor.

Yapi bu kotta yaninda yer alan atélye binasi ile birlesiyor ve 6n
cephesinde bu birlesimin izlerini tasiyor. Yonetim binasi gibi son
derece sade ele alinan atdlye binasi 6n cephesi ise, giris ¢ikislar icin
dort adet seksiyonel kapi ve tek bir yatay i1sik band ile doluluk -
bosluk oranlarini tamamen susten arindirilmis, islevsel bir sekilde
ortaya koyuyor. Bes adet bagimsiz depodan olusan depo yapisi ise
tek katl, kirik catili, sivasiz briket duvarlari ile ayni yalinhgin bir
devami olarak kampust tamamliyor.

design principle is followed with natural wood and ropes indoors. The
same brutalist approach is continuted with mechanical and electrical
solutions as well, while avoiding Gypsumboard suspended ceiling to
showcase the bare steel construction.

The entrance is between two blocks that have been separated from
each other with an angle and movement horizontally. The concrete
ramp that allows the approach to the building over the pool at the
entrance, makes reference to getting into a boat. The flooring of the
interior void perceived from the upper floors is covered with black
basalt. A cafeteria is located on the basement floor that has an open
front and natural lighting because of the sloping land. In addition to
close spaces completed with fitness, changing rooms, showers and
technical spaces, the open inner courtyard next to the building allows
for the establishment of a relationship with outside and a smoking
area.

The building merges with the workshop building located next to

it on this rise, and it carries the traces of this combination on the
front. The workshop building that has been handled simply, like the
headquarters, has four sectional steel doors on the front for entries
and exits, a horizontal light band to showcase solid-void ratios in a
completely clean, functional matter. The warehouse structure that
consists of five independent storage units, completes the campus as
the continuation of the same simplicity with its single floor, gable roof
and bare briquette walls.
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. Atolye Alani/ Workshop Area

. Depo/Warehouse

. Park Alani/Parking Area

. Lounge / Main Entrance

. Entrance Pond/ Entarance Pond

. Lounge /Lounge

. Havuz / Pond

. Toplantt Odasi/ Meeting Room
9.Yo6netim Odasi/ Administration Room
10. Agik Ofis Alani/ Open Office Area
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KUNYE

Mimari Tasarim: KG Mimarlik

I¢c Mimari Tasanm: KG Mimarlik

Tasanim Ekibi: Kurtul Erkmen

Proje Ekibi: Blsra Yeltekin, Tilbe Hazal Agaoglu, Emre Yigit,
Mesut Ozlem, Serhan Giinal, Melis Kanadikirik Savag
Isveren: Kumport Liman Hizmetleri ve Lojistik Sanayi ve Ticaret A.S
Ana Yiiklenici: Yamans ingaat

Uygulama Projesi: KG Mimarlik

Statik Projesi: Buro Statik Muhendislik

Mekanik Projesi: Enve Enerji Mithendislik

Elektrik Projesi: Enve Enerji Miihendislik

Celik Projesi: Blro Statik Muhendislik

3 Boyutlu Gorsellestirme: Serhan Gunal

Proje Tarihi: 2016

ingaat Tarihi: 2018

Arsa Alani: 126.200 m?

Toplam ingaat Alani: 7.600 m2

Proje Yeri: Ambarli, istanbul

Fotograflar: Blisra Yeltekin

Zemin Kat Plani/ Ground Floor Plan

CREDITS

Architectural Design: KG Mimarlik

Interior Design: KG Mimarlik

Design Team: Kurtul Erkmen

Project Team: Biisra Yeltekin, Tilbe Hazal Agaoglu, Emre Yigit,
Mesut Ozlem, Serhan Giinal, Melis Kanadikirik Savas

Client: Kumport Liman Hizmetleri ve Lojistik Sanayi ve Ticaret A.S
Main Contractor: Yamans insaat

Engineering Project: KG Mimarlik

Statics Project: Bliro Statik Miithendislik

Mechanical Project: Enve Enerji Mihendislik

Electrical Project: Enve Enerji Miihendislik

Steel Project: Biro Statik Miihendislik

3D Visualition: Serhan Giinal

Project Date: 2016

Construction Date: 2018

Land Area: 126.200 sqm

Total Construction Area: 7.600 sqm

Project Location: Ambarli, Istanbul

Photographs: Blisra Yeltekin
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ZEKERIYAKOY EV
ZEKERIYAKOY HOUSE

escapefromsofa
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Konum olarak Istanbul Sariyer'de bulunan miistakil yasam alan
escapefromsofa tarafindan 2019 yilinda tasarlandi. Projede, ev
sahiplerinin birlikte vakit gecirmelerine firsat veren ortak alanlar bahce
katinda yer alirken yatak odasi, ¢alisma odasi ve oyun odasi gibi daha
oOzel alanlar st katlarda kurgulandi.

Genis agikliklar sayesinde i¢ ve dis mekan sinirlarinin ortadan kalktig
bahce katinda; salon, ev sahiplerinin sergileme alani olarak kullanacagi
bolumle bir arada tasarlandi. Kullanicilarin birlikte vakit gecirmesine
firsat veren fonksiyonlarin yer aldigi bu katta, terasa acilan mutfak kig
bahgesiyle desteklendi. Personel odasi da, yine ortak kullanimin yogun
oldugu bahge katinda dustinaldd.

Mahremiyet faktoriintin géz 6nlinde bulundurularak ilgili fonksiyonlarin

Located in Sariyer, the northernmost district on the European
side of Istanbul, Zekeriyakdy House is designed as a private
family house by escapefromsofa in 2019. Inside, the project
comprises three storeys divided into private and shared spaces.
The ground level, which is intended for the common activities of
the inhabitants, holds the living room, kitchen and winter garden
when the upper floors feature a workroom, a playroom and four
bedrooms.

Blurred the lines between interior and exterior by large windows,
the living room on ground level is organized with a place which is
used as a display area by clients. The ground level is dedicated to
shared family space. The kitchen with terrace is linked to the winter

€

T
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kat kat ayrildig projede, cocuk odalari ve oyun alanlari ile misafir odasi
Ust katta yer aldi. Camasir odasi gibi konut ici hizmet birimlerinin
bulundugu bu katta, banyolar cocuk ve misafir odalari icin ayri ayri
planlandi. Ebeveyn kullaniminin hakim oldugu cati katinda; yatak
odasl ve banyonun yani sira ¢ati terasina agilan ¢alisma odasi birlikte
dustnulda.

Renk paleti olarak gri tonlarinin siklikla kullanildigi yasam alaninda,
canli tonlar tamamlayici olarak kullanildi. Projede, agirlikli olarak
escapefromsofa tarafindan tasarlanan mobilyalar tercih edildi. Salon
ve mutfakta yer alan escapefromsofa imzali depolama ve sergileme
Uniteleri, oturma elemanlar ve sehpalarinin yani sira Fendi ve Minotti
marka mobilyalar ve Tomas Atelier imzal aydinlatmalar kullanildi.
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garden. Staff room is also planned on ground level.

Offering intimacy for the inhabitants, the private rooms are
arranged on upper levels. Two children’s rooms, a guest room and
a playroom are planned above the ground level. The laundry room
and two bathrooms for both children and guests are also organized
on this level. The top level which is mainly used by parents, holds a
master bedroom, a bathroom and a workroom with a roof terrace.
Grey colour palette is frequently used throughout the project

and completed with vibrant tones. Designed by escapefromsofa,
storage and display units, seatings and tables are mainly used with
Fendi and Minotti furnitures and also Tomas Atelier lightings in the
project.
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DOGAL TAS/NATURAL STONE:

I MEKAN VE KIS BAHGESI ZEMINLERI
INTERIOR AND WINTER GARDEN FLOORINGS
MERMER/ VARBLE

OCAK/QUARRY
iZMIR

MUTFAK VE BANYO TEZGAHLARI
KITCHEN AND BATHROOM COUNTERTOPS
MERMER/MARBLE
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Zemin Kat Plani/ Ground Floor Plan

KUNYE CREDITS
I¢ Mimari Tasarim: escapefromsofa Interior Design: escapefromsofa
Tasanim Ekibi: Mahmut Kefeli, Irem Bager, Kerem Ergin Design Team: Mahmut Kefeli, irem Baser, Kerem Ercin
Ana Yiiklenici: escapefromsofa Main Contractor: escapefromsofa
Uygulama Projesi: escapefromsofa Application Project: escapefromsofa
Toplam Ingaat Alani: 500 m?2 Total Construction Area: 500 m?
Proje Tarihi: 2019 Project Date: 2019
Yapim Tarihi: 2019 Building Date: 2019
Proje Yeri: Sariyer, Istanbul Project Location: Saryer, Istanbul
Fotograflar: ibrahim Ozbunar Photographs: ibrahim Ozbunar
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ASHAN MERKEZ OFIS
ASHAN HEAD OFFICE

GOnye Proje Tasarim
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istanbul Maslak’ta bulunan dikdértgen planlamaya sahip tek katli
yonetim ofisi, Ashan Yemek sirketinin genel merkezi olarak Génye
Proje Tasarnim tarafindan tasarlandi. Proje, ofislerini istanbul'un
daha merkezi bir konumuna tagimak isteyen sirket yoneticilerinin,
calisma arkadaslari ile birlikte is yasamini daha keyifli ve verimli
hale getirecek bir ofis diisiincesine odaklaniyor. Sirket sahiplerinin
Ozel misafirlerini agirlayabilecekleri VIP alanlarin da tasarlandigi
ofiste, konfor ve glin 1s1gindan maksimum seviyede yararlanmak,
tasanm surecinin 6nemli kriteri olarak 6ne ¢ikiyor. Bu noktada
ofisin karsilama alanina planlama olarak aci verilmesi, sirktilasyon
alanlarinin ve ofis merkezinde bulunan ¢alisma alanlarinin
olabildiginde gtin 15181 almasini saglyor. VIP alani ile ¢alisma alanlari,
ahsap dikmeli seffaf bir cam seperatér tasarimi ile birbirinden
ayrilirken ekibin dinlenme ve serbest calisma alani olarak da
dustintlen bu bar alani, ayni zamanda iki mekani seffaf bir sekilde
birbirinden ayiriyor.

Projede, zeminde kullanilan mat ytizeyli koyu renk dogal tas,
zeminde yer yer lamine ahsap parke ile duvarlarda koyu cilali mese
kaplama ve 6zel dokulardaki duvar kagitlari ile bir kombinasyon
olusturmus. Koyu rengin etkisini zeminde ve duvarda kullanilan 6zel
aydinlatmalar vurgularken yer yer kullanilan gizli aydinlatmali ve ézel
damarli agik renk dogal tas malzemeler ile sakin ve uyumlu bir ofis
ortami saglanmis.

Calisma ortaminin ferah olmasini saglayan yuiksekligi kullanmak
amactyla tim mekanik tesisatlar sirktilasyon alanlarinda ¢6zulms.
Yonetici odalarindaki ahsap tavan tasarimi, duvardaki kaplamalarla
bulusturularak bu sayede mekanik tesisatlarinin gegisleri icin daha
genis bir alan olusturulmus.

Acik ofis alanlarinda kullanilan ve ayni zamanda firmanin kurumsal
rengi olan turuncu renk ile de daha enerjik bir atmosfer yaratiimasi
hedeflenmis.

The one-storied management office with a rectangular planning in
Istanbul Maslak was designed by Gonye Project Design to be used as
the headquarters of the company. The management of the company,
who wanted to move their offices to a more centralized location in
Istanbul, aimed to work in an office that will make business life more
enjoyable and productive with their colleagues. Comfort and maximum
use of daylight were the important criteria of the design process in the
Office Project which includes VIP zones where the company owners
can host their special guests. At this point, the reception area at the
entrance of the office is positioned at an angle in the planning and it is
aimed to reach the maximum level of daylight to the circulation areas
and the working areas in the middle of the office. While the VIP zone
and work areas are separated from each other by a transparent glass
separator design with wooden poles, this bar area, which was designed
as a resting and freelance working zone for the staff also transparently
separated the two spaces.

The dark natural stone with a matt surface used on the floor in the

Project was combined with laminated wooden parquet and also it
combined with dark-polished wooden coating and wallpapers with
a special texture on the walls. While the special lightings used on the
floor and the wall emphasizing the effect of the dark color, a calm and
harmonious work environment was provided with use of lighted and
special veined light colored natural stone materials.

All mechanical installations were planned in the circulation areas in
order to use the height that makes the working environment spacious.
The wooden ceiling design in the executive rooms was combined
with the wall coverings, thereby creating a wider area for mechanical
installations.

It was aimed to create a more energetic atmosphere with the effect of
orange color, which is the corporate color of the company used in open
office spaces

R
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DOGAL TAS/NATURAL STONE:

VIP OFiS, DUVAR VE ZEMIN KAPLAMALARI
VIP OFFICE WALL AND FLOOR COVERINGS
PARLAK TITANYUM CiLALI MERMER

BRIGHT TITANIUM POLISHED MARBLE

YONETICi ODALARI KAPLAMALARI
MANAGER ROOM COVERINGS
PARLAK CILALI MERMER

BRIGHT POLISHED MARBLE

RESERSiYON BANKOSU/RECEPTION COUNTER
MAT CILALI MERMER/MATTE POLISHED MARBLE
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KUNYE

Ic Mimari Tasarim: Gonye Proje Tasarim
Tasarim Ekibi: Gondl Ardal, Yelin Evcen
Proje Yoneticisi: Gufran Gllge

Proje Ekibi: Gufran Gilge, Kiibra Erik, Ece Kogarslan
Uygulama Projesi: Gonye Proje Tasarim
Konsept Tasarim: Gonye Proje Tasarim

Ana Yiiklenici: YBY Mimarlik Proje ve Insaat
Isveren: Ashan Gida ve Turizm

Arsa Alani: 800 m?

Toplam Ingaat Alani: 800 m?2

Proje Tarihi: 2017-2019

Yapim Tarihi: 2018-2019

Proje Yeri: 42 Maslak, Istanbul

Fotograflar: ibrahim Ozbunar

Plan/Plan

CREDITS

Architectural Design: Gonye Proje Tasarim
Design Team: Gonul Ardal, Yelin Evcen
Project Manager: Gufran Glilge

Project Team: Gufran Gulge, Kibra Erik, Ece Kogarslan
Construction Project: Génye Proje Tasarim
Concept Design: Gonye Proje Tasarim
Contractor: YBY Mimarlik Proje ve Insaat
Client: Ashan Gida ve Turizm

Land Area: 800 sqm

Total Construction Area: 800 sqm

Project Date: 2017-2019

Building Date: 2018-2019

Location: 42 Maslak, Istanbul
Photographs: ibrahim Ozbunar
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Orma Architettura
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Casamaccioli kdylne bakan, Korsika'nin merkezinde konumlanan
ve dogal peyzajin bir parcasi olan Vanella Evi, Monte Cinto, Paglia
Orba ve Cima a i Mori daglarinin ortasinda yer alan bir konuk evi.
Tasarimda misafir yatak odalarinin bulundugu hacmin uzantis
olan ve yemek odasi, dinlenme alani gibi mekanlari iceren ortak
alanlar olusturmak ve bu alanlari ana kitleden kopartarak
bolgedeki diger yapilar ve siradaglara karsi arazinin arka kismina
yerlestirmek amaglanmis. Ortak hacimler arazinin merkezindeki
konuk evi olan “Casone"” nin arka tarafinda konumlandiriimis.

Bu uygulamada arazinin 6zelliklerini vurgulamak ve bolgeye kok
salmak duslncelerinden ilham alinmis.

Bati 1s181yla aydinlatilan Vanella Evi, yilin her zamani essiz bir giin
batimi manzarasina ev sahipligi yapiyor. Granit ve sistten insa
edilmis duvarlar cevresindeki kestane agaclarinin gérinttsuyle bir
harmoni yaratiyor. Heybetli kestane agaclari, kigin siltetleri ortaya

Overlooking the village of Casamaccioli, “A Casa Vanella" is a guests
house which is part of a natural landscape in the heart of Corsica, in
font of three major summits, Monte Cinto, the Paglia Orba, and Cima
aiMori.

The program aimed at creating common spaces, a dining room, chill-
out areas, in extension of the main house which welcomes the guests’
bedrooms. The bias was to detach from the house, to place themselves
in the back of the plot of land against a retaining wall in front of the
village and the mountains chain. The extension is in the background of
the “Casone” (family house) which occupies the center of the plot.
Our reflexion was led by the concern to take root in a site without
imposing a gesture, but with the will to highlight its specificities.
llluminated by the western light, A Casa Vanella is in the middle of

a unique and timeless landscape. Walls made of granite and schist
tuck the plots composed by chestnuts. These majestic trees dazzle us
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¢ikana kadar mevsimler boyunca goéz kamastiriyor.

Disaridan yerlesik bir istinat duvari gibi algilanan yapi, peyzaji
cerceveleyen bir ana bilesene dontismus. Daglarin her birine birer
aciklik yonlendirilerek yapinin glines 15181 ve onu cevreleyen ¢
buyuk dag ile kurdugu iliskiyi gliclendirmek amaglanmis. Bu sayede
glin batimi is1ginin yapi tizerindeki etkisi artirilmis.

Surekli evrim icindeki bu manzara sayesinde iceride ve disarida
olmak tizere iki farkl algi yaratiimak istenmis. Yapiya disaridan
bakildiginda kalin granit duvarlarin masif etkisi hissedilse de
yaklastik¢a duvarlarin kendini actigi, 6lctll ve kontrolli bir sekilde
parcalandigi ve yaratilan agikliklardan manzara ve 1s18in iceri
alindig1 kesfediliyor.

Projede beton ve dogal tas gibi farkli malzemelerin kullaniimasiyla
zamansiz bir tasarim olusturmak amaclanmis. Bu farkh unsurlarin
bulusmasiyla arazinin hikayesi anlatiimaya calsilirken baska
zamanlar ve bilgi birikimleri de hatirlatilmis. Yapinin kolon ve
lentolarinda beton, duvar ve dig mekan zemin kaplamalarinda
dogal tag en dogru sekilde kullanilmis. Iceride kullanilan kireg
sivalar teknik elementlerin birlestirilmesi ve gizlenmesini saglamis.
Mimari, ana bina “Casone" nin, inorganik bir kitle kurgusundan
uzaklasarak araziyle buttinlesmis bir yapi olarak var olmasina imkan
taniyor. Proje, gelenek, manzara ve mimari arasinda bir duygu
gelistirerek zamanda yolculuk etmeyi amachyor.
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throughout the seasons until they reveal their silhouettes during winter.
Like an inhabited retaining wall, the building frames the main
components of the landscape. As a result, three bores are oriented to
each one of the summits. The building becomes landscape, it becomes
a place of contemplation, where the sun puts in echo space and
summits. Every night of the year, the light of the sunset makes these
places unique.

Through this landscape in constant evolution, we have wanted to create
a project proposing a duality. A duality inside/outside. A first look at
the project makes you feel it has no opening; it appears like a thickness
of granite. Then, as we go along, we discover that this wall is going

to open itself, to fragment, to enable the view and let the lightin, in a
controlled and measured way.

In a different way, the project is playing with time through the use

of materials like concrete and stone. Indeed, the meeting of these
elements enable us to tell a story regarding this site, also remind us of
another time and know-how. Concrete is used in its truest way forming
posts and lintels. Stone is used to fill the empty spaces of the structure.
Inside, the lime plasters integrate and hide the technical elements.

The architecture tends to integrate the project in order to make it
disappear in a mineral mass, and lets exist the main building * Casone".
The project intends to travel through time developing an emotion
between tradition, landscape and architecture.
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VANELLA EVi GELENEK,
MANZARA VE MiMARI
ARASINDA BiR DUYGU

GELISTIREREK ZAMANDA
YOLCULUK ETMEYi
AMAGLIYOR.
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DOGAL TAS/NATURAL STONE:

DUVARLAR, DI MEKAN ZEMiN
KAPLAMALARI / WALLS AND EXTERIOR
FLOORINGS

GRANIT VE SIST/ GRANITE AND SCHIST
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KUNYE

Mimari Tasarim: Orma Architettura
Yapim Tarihi: 2016

Proje Alani: 85 m?

Proje Yeri: Casamaccioli, Fransa
Fotograflar: Orma Architettura

CREDITS

Architectural Design: Orma Architettura
Building Date: 2016

Project Area: 85 sqm

Project Location: Casamaccioli, France
Photographs: Orma Architettura

Plan/Plan

Kesit/ Section
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Vo Trong Nghia (VTN) Architects

natura | 80



Vietnam'in kuzeyinde yer alan Son La bélgesi, el degmemis ormanlari
ve dag manzarasiyla hem dogasi hem de kultirtyle taninan bir
bolge. Bu glglu kilturel ve dogal zenginligine ragmen, turistlerin
sehri tanimasi icin bir konaklama ve yeme-igme alani bulunmuyordu.
750 misafir kapasiteli Son La Restoran, bélgenin potansiyelini ortaya
¢tkarmak icin sehir merkezinin yakininda bulunan yeni bir otel
kompleksinin ilk tesisi olarak tasarlanmis.

Bolgenin zorlu arazi kosullari nedeniyle, ugurum kenarindan uzun bir
yolculukla ulasilabilen Son La Restoran, yapi malzemeleri ve iscilerin
tasinmasini zorlagtirmis. Bu gibi sebeplerle proje, is¢i maliyeti ve
uygun fiyath yerel malzemeler dahil olmak tizere maksimum yerel
kaynak kullanimiyla tretilmis. Yapinin ana malzemeleri bu kararla,
yerel tas ve bambu olarak secilmis.

Yilin belli zamanlari yiksek nem ve yogun yagislar, geri kalaninda ise
daha sicak ve kuru havasiyla bilinen muson iklimine adapte olabilmek

Located in North of Vietnam, Son La province is an ethnic cultural
area with abundant nature of untouched forests and beautiful
mountain landscapes. Even with its strong cultural and natural beauty,
there was no little development or accommodation for tourists to
recognize the city as a destination. Son La restaurant which has a
capacity of 750 guests is the first facility of a new hotel complex
located near by the city center to expose this potential.

Due to difficult terrain, Son La is only accessible from Hanoi by a long
trip along precarious cliff roads. The accessibility makes transportation
of building materials and work forces difficult. Thus, the project
maximized use of local resources including workers and affordable
local materials. With this situation, local bamboo and stonework was
selected to be the main materials of the building.

To adopt to the tropical monsoon climate which is in the wet season is
hot with high humidity and strong rains and a more temperate but still
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icin, yap! 8 ayri dogal tas bina ve acik havada konumlanan bir
yemek salonundan olusuyor. Dogal tas binalar, acik havadaki yemek
salonuna farkli noktalardan giris ve cercevelenmis bir manzara
sunuyor. Catidaki binalarin ve agaclarin farkli kotlara yerlesen
ytikseklikleri, disaridan bakildiginda dikey bir peyzaj gértntusu
yaratiyor. Bolgeden 10 kilometre uzakliktaki yerel taslarla insa
edilen duvarlar, bolgeye dokusal bir karakter katmanin yaninda onu
cevreleyen daglarla iliski kuruyor.

Yemek salonunun catisi, 8 metre uzunlugundaki “luong” adindaki
yerel bambulardan insa edilmis. Yerel bambular, Vietnam'in
geleneksel yontemleriyle insaya hazir hale getirildikten sonra civi

ve iplerle birlestirilmis. Yapiya etkiyen kesme ytkleri, tas binalara
baglanan 10 katmanli capraz bambu kiriglerle desteklenmis.
Bolgedeki cicek mevsiminin gelisini kutlamak ve konutlar icin cazip
bir atmosfer yaratmak icin yapiyi cevreleyen manzaraya pek cok
yerel seftali agaci dikilmis. Son La Restoran projesi, konferans
salonu ve kafeyi de iceren otel kompleksinin gelecekteki ana girisi
olarak planlanmis. Restoran ve manzara, hem yerel konutlar hem de
ziyaretgi turistler icin olusturulan kulttr merkezini isaret ediyor.
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hot dry season, the building is composed by 8 separate stone buildings
and a open air bamboo dining hall. The stone buildings provide
multiple entrances to the dining hall and multiple framed views out
from the external dining area. The various height of the buildings and
trees on the roof provide a vertical landscaped view from the outside.
The locally sourced stone walls produced 10km from the site, provide
texture and connect with the mountains around.

The roof structure for the dining hall is made by local bamboo called
“luong” that grows to 8m in height. Local bamboos, after prepared
for construction by a traditional method in Vietnam, are assembled by
bamboo dowel nails and rope. Shear loads induced on the structure
are braced by 10 layered crossed bamboo beams that are connected
to the stone buildings.

Hundreds of local peach trees are planted in the surrounding
landscape to celebrate the flower seasons and to be attractive for the
guests. This project is located as the future entrance for a sustainable
hotel complex which will include a conference hall and café. The
restaurant and the landscape foretell the cultural center for both local
residences and future tourists.
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DOGAL TAS/NATURAL STONE:
CEPHE/FACADE

proje/ project
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KUNYE

Mimari Tasanm: Vo Trong Nghia (VTN) Architects
Proje Bas Koordinator: Vo Trong Nghia

Yardimci Koordinatér: Vu Van Hai

Proje Ekibi: Ngo Thuy Duong, Tran Mai Phuong
Yiiklenici: Suoi Hen JSC, Wind and Water House JSC
isveren: Tien Doan Co., Ltd

Arazi Alani: 2.200 m?

Yapi Alani: 1.984 m?

Tamamlanma Tarihi: 2014

Proje Konumu: Son La, Vietnam

Fotograflar: Hiroyuki Oki

Diyagram /Diagram

CREDITS

Architectural Design: Vo Trong Nghia (VTN) Architects
Main Project Coordinator: Vo Trong Nghia

Associate Coordinator: Vu Van Hai

Project Team: Ngo Thuy Duong, Tran Mai Phuong
Contractor: Suoi Hen JSC, Wind and Water House JSC
Client: Tien Doan Co., Ltd

Site Area: 2.200 sgm

Building Area: 1.984 sqm

Building Date: 2014

Project Location: Son La, Vietnam

Photographs: Hiroyuki Oki
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PATI BLAU EVi
PATI BLAU HOUSE

Fran Silvestre Arquitectos




Buyuk bir sehre yakin olmasi ve yerel kiltiire bagli yasamanin
sundugu avantajlarla dolu bir bélgede, Valensiya'da yer alan Pati
Blau Fran Silvestre Arquitectos tarafindan tasarlanmis.

Ciftlik evlerinin bir kismi iberya kékenli olmasina ragmen,

bu yerlesimler Ribera Alta'daki niifusunun yogunlagtigi Islam
déneminde kurulmus. Zamanla bu ntifus merkezleri, btiytk sehre
basit bir sekilde ve kiskanilacak bir yasam kalitesiyle baglanan
yerler haline gelmis. Blyiik bir sehrin yakinhiginin sundugu tim
guzellikler ve bodlgenin kulttriine bagl yasamin tiim avantajlari ile
birlikte...

Pati Blau projesi de bu tipolojinin bir yorumu olarak ortaya
ctkmis. Arsanin yapisi, tesis ¢alisanlari, bir spor salonu ve depolama
alanlari ile duizenli bir avlunun ana hatlarini gizerek diizenlenmis.

Located in Valencia, in an area full of the advantages of being close to a
big city and living connected to local culture, the Pati Blau project was
designed by Fran Silvestre Arquitectos. It was in the Muslim era when
the so-called farmhouses were concentrating the population of the
Ribera Alta, although some of these settlements had an Iberian origin.
Over time these population centers have become places connected to
the big city in a simple way and with an enviable quality of life.

The project emerges as an interpretation of this typology. The delicious
bankruptcies of the plot are regularized with the servants of the
facilities, a gymnasium and storage pieces, drawing the outline of a
regular patio. In this way it is possible to understand the ground floor as
a continuum with the garden and the pool from where you can enjoy
the favorable climate in this population.
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katinin strekliligi algilanabiliyor ve bu bolgedeki elverisli iklimin tadi  On the upper floor the private areas are arranged, separating from
cikarilabiliyor. Ust katta, evin alt katindan farkli olarak mahremiyeti  the lower level of the house and looking for a fenestration system

saglamak icin mimkiin oldugunca opak bir pencere diizeni arayan as opaque as possible to maintain privacy. The facade had to be

ozel alanlar diizenlenmis. Yapinin cephesini yapisal ¢evre ile uyumlu  continuous to give a coherent reading to the urban front, the garage
hale getirmeyi hedefleyen tasarimcilar bu problemin ¢éztimi icin part helps to solve this question. Always fascinated by the point

evin garaj bolimind kullanmislar. of coincidence on the Alejandro de la Sota fagade in Tarragona or
Alejandro de la Sota ve Aires Mateus'un projelerinden esinlenilen countless projects in the work of Aires Mateus, the elevation is resolved
yapida halihazirda insa edilmis olan tek yan cephenin yiikseklik with two holes joined at one point, maintaining the height references of
referanslari bir noktada birlestirilen iki agiklikla korunmus. the only lateral facade. currently built.
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DOGAL TAS/NATURAL STONE:

ZEMIN KAPLAMA, BANYOLAR VE MUTFAK /
FLOOR COVERING, BATHROOMS AND
KITCHEN

BEYAZ MERMER/WHITE MARBLE
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Zemin Kat Plani/ Ground Floor Plan

KUNYE

Mimari Tasanm: Fran Silvestre Arquitectos

Proje Ekibi: Fran Silvestre, Maria Masia, Estefania Soriano, Fran Ayala
I¢ Mimari Tasanm: Alfaro Hofmann

Teknik Mimar: Enrique Alario

Mimari Ekip: Pablo Camarasa, Sandra Insa,

Sevak Asatrian, Vicente Picd, Rubén March, Jose Manuel Arnao,
Rosa Juanes, Gemma Aparicio, Paz Garcia-Espafa, Angel Pérez,
Juan Fernandez, Pau Ricds, Andrea Baldo, Blanca Larraz,

Carlos Lucas, Miguel Massa, Paloma Feng, Ricardo Candela
Yiiklenici: Arturo Coronado CORONADO VIANA

Striiktiir Mihendisligi: Windmill

Endiistriyel Tasarim: Alicia Simén

Yapim Tarihi: 2020

Toplam Alan: 165 m?

Proje Yeri: Valensiya, Ispanya

Fotograflar: Diego Opazo

[T

Birinci Kat Plani/ First Floor Plan

—E

CREDITS

Architectural Design: Fran Silvestre Arquitectos

Project Team: Fran Silvestre, Maria Masia, Estefania Soriano, Fran Ayala
Interior Design: Alfaro Hofmann

Building Engineer: Enrique Alario

Architectural Team: Pablo Camarasa, Sandra Insa,

Sevak Asatrian, Vicente Picé, Rubén March, Jose Manuel Arnao,
Rosa Juanes, Gemma Aparicio, Paz Garcia-Espafia, Angel Pérez,
Juan Fernandez, Pau Ricés, Andrea Baldo, Blanca Larraz,

Carlos Lucas, Miguel Massa, Paloma Feng, Ricardo Candela
Constuctor: Arturo Coronado CORONADO VIANA

Structural Engineer: Windmill

Industrial Design: Alicia Simén

Building Year: 2020

Project Area: 165 sqm

Location: Valencia, Spain

Photographs: Diego Opazo
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DOGAL TAS TASARIM TRENDLERI

TRENDS IN' NATURAL STONE DESIGN

Begiim Celebi

insanoglunun yasanmuslik izlerini ebediyen icinde saklayan dogal tas,
dayanikl ve strdtrtlebilir olmasi nedeniyle stireg icinde mimarinin

en temel yapi malzemelerinden biri oldu. Teknolojinin gelismesiyle
birlikte hayatimiza farkli sekillerde girmeye devam ederken gtinimiiz
tasariminin vazgecilmez bir parcasi haline geldi.

2021 yilinin tasarim diinyasina getirecegi yenilikleri sorguladigimiz

ve Covid-19 pandemisiyle birlikte hijyen faktortintin 6ncelikli hale su
glinlerde, yeni yilda dogal tas tasarim trendlerinin ne yone evrilecegini,
hangi kullanim alanlarinda daha ¢ok kullanilacagini, karakteristik renkleri
ve dokulariyla hangi dogal tas gesitlerinin daha ¢ok tercih edilecegini
mimarlara, ic mimarlara ve endustri Grtinleri tasarimcilarina sorduk.

Natural stone harbors humanity's journey within its infiniteness. It has
become one of the most basic building materials of architecture due to
its durability and sustainability. There isn't an aspect of our lives that it
hasn't touched thanks to advances in technology. Designers can't live
without it either.

We are curious about what 2021 has got in store for the design world.
Covid-19 has made all of us more conscious of hygiene. We've turned
the mike over to architects, interior designers and industrial designers.
We want to know what they think: What will be trending this year in
natural stone? Where are we going to see it used more? What colors,
textures and types of stone might people go for?

T
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“KIRSALDA EV YAPMA ARZUSUNUN OZELLIKLE
ARTTIGI BU DONEMDE, DOGAL TASI DUVAR
DOLGUSU VE CEPHE KAPLAMASI OLARAK SIK
SIK GORECEGIZ.”

Ali Derya Dostoglu
Mimar/ Architect
Studio Per Se

Dogal tasin 6nemli 6zelliklerinden biri, duvarlarda belli bir kalinhigin
Usttinde kullanildiginda iyi bir 1s1 yalitim unsuru olarak calismasi.
Guinduiz blnyesinde biriktirdigi isty1, gece binanin i¢ mekanlarina
sirayet ettirmesi. Ayni sekilde gece serinligini de gtindliz sicakhigina
katmasi. Ornegin Kuzey Ege gibi gece ve giindiiz sicaklik farklarinin
fazla olabildigi bir cografyada giderek daha fazla 6rnegini gordigiimiiz
dogal tas duvarli evlerin, malzemenin bu 6zelliginden yararlanmak
icin uygun bir ortam sundugunu dustintiyorum. Bu dogrultuda,

dogal tasin ceper duvarlarinda dolgu veya kaplama olarak kullaniima
arzusunun, ytzyillardir oldugu gibi bu yil da strecegini dustintiyorum.
Elbette bolge iklim ve cografyasina, ayni zamanda da yore mimarisine
uygun bir secim yapabilmek icin imkan varsa insa faaliyetinin stirecegi
arsa Uzerindeki yikintilardan, yoksa da yoredeki tas ocaklarindan
dogru dogal tasi secebilmek 6nemli. Tabii ki, tag ocagi alanlarinin
rehabilitasyonunun gerekliligini de akildan ¢ikarmadan...

Kirsalda ev yapma arzusunun 6zellikle arttigi bu dénemde, dogal

tast duvar dolgusu ve cephe kaplamasi olarak sik sik gérecegiz.
Dogallik arayisi, iklim krizinin derinlestigi ve buna kosut olarak da
strdtrdlebilirlik kavraminin mimari konjonkttirde 6nem kazandig
2000'lerin basindan beri mimari uygulamalarda etkisini glinden

gline daha fazla hissettiriyor. Pandeminin bu etkinligi arttirdigi ve
dogal olana yonelim stirecini hizlandirdigi da bir gercek. Uzaktan
calismanin hayatlarimiza girisi ile de 6rttisen bu durumun, dogaya,
dogal malzemeye ve elbette dogal tasa olan talebi artiracagini
dustintiyorum.

Natural stone as a very important trait: When you make thick
enough walls out of it, it makes a fabulous thermal insulator.
Whatever heat it traps throughout the day can warm a building at
night. Likewise, whatever frigidity it absorbs at night can soothe the
heat of the day. Turkey's Northern Aegean is a prime example of
this: Sweltering days, freezing nights. You can see tones of natural
stone homes everywhere you look there. Why? Because the climate
is ideal for what the material has to offer, | think. | therefore feel that
we're likely to see more people opting for stone as a filler or liner on
exterior walls this year, which is anything but new.

If you have the ability to choose local materials, then you should
do so. That is, choosing stone that be it from a nearby quarry

or an old lot suits the local climate, local geography and local
architecture. Of course, you also have to be mindful of quarry
rehabilitation. All things considered, lots of people are keen on
building themselves a home out in the country. You're therefore
likely to see more stone walls and stone fagades. Since 2000,
architecture impacted by the ever-depending climate crisis has
focused on going green and sustainability. Architects feel the
pressure of this. The Covid-19 pandemic has added to that, if not
pushed people even faster to go green. Couple that with the fact
that many of us are now working from home...I think that this
situation, which coincides with the introduction of remote working
into our lives, will increase the demand for nature, natural materials
and natural stone.
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Dogal tag konusunun bagli basina ¢ok genis ve ugsuz bucaksiz bir
diinya oldugunu distiniiyorum. insanhigin gelisiminden bu yana
gerek yapi elemani gerek ev gerecleri olarak hayatimizda hep én
planda oldu. Teknolojinin ilerlemesiyle birlikte de yerini cok daha
glincel malzemelere birakarak hayatimizda farkh sekillerde yer
almaya devam etti, bundan sonra da devam edecek. Teknolojinin
bas déndurlci bir hizla ilerledigi bu dénemde, dekorasyon elemani
olarak kullanilan tag malzemelerin de tam tersine olabildigince
dogal, izerinde islem yapilmamis, yapilsa bile dogal goriintisiini
bozmayan islemler ile artarak kullanilacagini diisintyorum.

Bana gore dogal tas malzemeye aksesuar olarak daha sik
rastlayacagiz. Ornek vermek gerekirse, eskiden havan, kase,
samdan olarak sik sik karsimiza ¢ikan dogal tas drlnler, siireg icinde
yerini daha endustriyel malzemeden yapilmig 6rneklerine birakti
ancak 6nimuzdeki yillarda hayatimiza yogun bir sekilde tekrar
girecegi kanisindayim.

Hepimizin yasayip deneyimledigi pandemi sireci, bircok konuyu
tekrar tekrar sorgulamamiza neden oldu. Bu nedenle bizlerin biraz
daha basit hayatlara ydnelmemizi saglayacagini ve bununla beraber
kullandigimiz Grtinlerin de bu sirecte sadelesecegi ve basitlesecegi
fikrindeyim. Ozet olarak dogal tas yeni yilda en dogal ve en az el
degmis halleriyle artarak kullanilacak.
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Hakan Habif
Mimar/ Architect
Habif Mimarhk

I think the subject of natural stone is a very large and endless world in
itself. Since the development of humanity, it has always been at the
forefront of our lives both as a building element and as household
appliances. With the advancement of technology, it left its place to
much more up-to-date materials and continued to take place in our
lives in different ways, and it will continue from now on. In this period
when technology is advancing at a dizzying speed, | think that the stone
materials used as decoration elements will be used increasingly, on the
contrary, with processes that are as natural as possible, that have not
been processed, and that do not spoil their natural appearance.

In my opinion, we will come across natural stone materials more

often as accessories. For example, natural stone products, which were
frequently encountered in the past as mortars, bowls, and candlesticks,
left their place to samples made of more industrial materials in the
process, but | believe that they will enter our lives intensely in the
coming years.

The pandemic process we all go through has caused us to question
many issues over and over again. For this reason, | think that it

will enable us to head towards simpler lives and that the products
we use will simplify in this process. In summary, natural stone will
be increasingly used in the new year in its most natural and least
touched form.



Zeynep Akten
Mimar/ Architect

Tuba Sehitoglu
Mimar/ Architect
GlGoffice

icinden ge¢gmekte oldugumuz zorlu pandemi dénemi, insanlarin
mekanlara ve 6zellikle kendi ofis alanlarina dénismus olan evlerine
bakis agilarini ve algilayis bicimlerini degistirdi. Kendi evlerimizin
icerisinde bir yandan is hayatimiza konsantre olabilecegimiz kacis
alanlar ararken bir yandan da calisma hayati disindaki yasantimiz

icin ayni mekan icerisinde huzur, gliven ve sakinlik gibi kavramlara
ihtiya¢ duyuyoruz. iste tam bu noktada, insanin dogaya ve dogal
olana duydugu yakinlk, bu yakinligin sagladigi rahatlik, tarih boyunca
evrimsel calismalarin temelini olustururken icinden gectigimiz bu
dénem, insanoglunun biyofili kavramini evine tagimayi arzu ettigi bir
slirece donustd. Bu disiincelerin i1siginda, 2021 yilinda dogal tasin,

adi Gstlinde doganin bir parcasi ve stirdirtlebilir olmasindan dolayi
hem yasam alanlarinda hem de sosyal ve ticari mekanlarda daha sik
kullanilacagina inaniyoruz. Ayni sekilde hijyen kosullarini maksimumda
saglayan ve bunun yaninda fiziksel olarak 6zellikle evlerin icindeki diger
objeler ve renklerle uyum saglayabilecek dogal tonlarda dingin taglarla
birlikte, eski mekanlara yeni nefesler saglayabilecek sira disi taglarin da
daha fazla ilgi gorecegi kanaatindeyiz.

Genel olarak gerek mahrem ve sosyal gerek calisma hayatimiza dair
yasantimizla ilgili farkindaligimizin daha da fazla yukselecegi bu
6ntimuzdeki dénemde, dogal tagin sémine, duvar kaplamasi gibi
dekoratif ve seyredilen bir 6ge olma halinin, ¢cok daha dokunulabilir
elemanlarla gtindelik kullanima dogru evrilecegini dusiniiyoruz. Bu,
sadece misafir geldiginde kullanilan buytk bir mermer yemek masasi
fikrinden ¢ikip her giin dokundugumuz ¢alisma masamiz ya da belki
de yanimizda tasiyabilecegimiz kiictik kisisel objelere kadar hayal
edebilecegimiz bir yelpaze...

Son yillarda dogaya verdigimiz tahribatin farkina varmamiz, ytzimiizt
dogaya donmemize zemin hazirladi. Hepimizin zaman zaman tecriibe
ettigi izere doganin kendisi, insanin hayata tutunma iradesi ve
beraberinde tretmesi lehine motivasyon saglar. Edward O. Wilson'in
tanimina gore yukarida da bahsettigimiz biyofili kavrami, “yasayan
organizmalar ile gevrili olmanin getirdigi zengin ve dogal hazdir". Daha
da 6ncesinde Antik Yunan filozofu Aristoteles, “doga sevgisi" terimini “is
birligi"” anlaminda kullanmaktadir. Dogayi ve doganin bize sagladiklarini
artik ¢ift tarafl bir fayda zihniyeti ile degerlendirme zamani.
Surduralebilirlik, asil simdi giindemimizi isgal edecek ve etmeli. Bizce
dogal tas; yeni yilda tim erisilebilirligi ile insanin hem beden hem zihin
saghg icin ihtiya¢ duydugu ortamin vazgecilmezlerinden biri olacak.

.

The pandemic has been difficult on all of us. It has radically
altered how we look at spaces and especially our own homes,
which for many of us have also become our offices. On that
note, many of us are seeking a corner where we can shut the
door and work in peace. We also need spaces beyond that
where we can simply live and that calm us down make us feel
at ease. This is where our need to feel close to nature enters the
picture. Nature offers us that sense of calm. It is the backbone
of our evolution. We are right now in the middle of a period
where we want to bring biophillia into the home. In the light

of these thoughts, we believe that natural stone will be used
more frequently in both living spaces and social and commercial
spaces in 2021, as it is a part of nature and sustainable.
Likewise, we believe that extraordinary stones that can provide
new breaths to old spaces will attract more attention, along with
calm stones in natural shades that provide hygiene conditions to
the maximum and physically harmonize with other objects and
colors in the houses. The period to come is going to see people
become more conscious of need to strike a balance between
our private, social and work lives. We therefore sense that
natural stone is going to evolve as a more decorative and tactile,
everyday element, e.g. as fireplaces, wall lining. We're not
talking about that massive marble dinner table for guests only
either. We mean imagining everyday items: Work desks, small
personal items, you name it.

The realization of the damage we have given to nature in recent
years has paved the way for us to turn our face to nature. As we
all experience from time to time, nature itself provides motivation
in favor of the human will to hold on to life and to produce with
it. According to the definition of Edward O. Wilson, the concept
of biophile, which we mentioned above, is “the rich and natural
pleasure of being surrounded by living organisms”. Earlier, the
ancient Greek philosopher Aristotle used the term “love of
nature” to mean “cooperation”. It is time to evaluate nature and
what nature provides us with a double-sided benefit mentality.
Sustainability will and should occupy our agenda now. In our
opinion, natural stone; with all its accessibility in the new year, it
will be one of the indispensable parts of the environment that a
person needs for both body and mental health.
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Gunumuzde, 6zellikle pandemi ile birlikte yasadigimiz ve bircok
konuyu yeniden ele aldigimiz bu stireg; degerini atladiklarimizi,
unuttuklarimizi veya gézden kagirdiklarimizi tekrar kesfetmemize
olanak sagladi. Tarihin en eski caglarindan beri dogada organik halde
varhigini sirdirmekte olan dogal tas da bunlardan biri. Tarih boyunca
cesitli ozellikleri ile bircok farkli amagla kullanilarak riisttint ispatlamis
olan bu malzeme, her ne kadar sanayi devriminden sonra gelistirilen
muadil malzemeler ile kiyaslansa da 6zellikle prestijin, essizligin ve
zamansizhgin arandigi mekanlarda tercih 6nceliginde ve tahtini hala
korumakta.

Son yillarda, nitelikli yapi Gretimindeki dogal tas kullaniminin

artisina ek olarak mobilya, ev dekorasyonu, kisisel aksesuarlar gibi
endustriyel tasarim Grtinlerinde; tasarima elverisliligi, dayanikhlig,
hijyenikligi, ylzey cesitliligi, esnekligi, ebatlanabilirligi ve yerel
cesitliligi sebebiyle tercih edilmesi, kullanicilarin bu malzeme ile olan
etkilesiminin artarak glinlik hayatlarinin vazgecilmezlerinden biri
haline gelmesini saglad.

Evlerde daha cok vakit gecirmeye basladigimiz bugiinlerde,
kullanicilarin ve tasarimcilarin yasam alanlarinda dogal olan ile

iliski kurma ve nitelikli bir mekan yaratma istegi, ahsap gibi dogal
malzemelerin yaninda dogal tasi tercih etmelerine neden olacaktir.
Bu yil dzellikle farkli ytizey segenekleri ile organik formlu, essiz
desenlere ve renklere sahip bircok yerli dogal tasi, ic mekanlardaki
zemin kaplamalarinda, mobilyalarda, endistriyel Griin tasarimlarinda
ve heykelsi formlardaki aksesuarlarda daha ¢ok kullanacagiz.

natura | 104

Biisra Kocak
Mimar/ Architect
TheCATwork

These days that we live with the pandemic made us re-evaluate
virtually everything. It has also offered us the opportunity to
re-discover all that we've underappreciated, overlooked, and
forgotten. One such a re-discovery is natural stone, which —
ironically- has been with us since the dawn of time.

For as long as we have been around, we have exploited stone for
all sorts of purposes. It has proven how mature it is, no doubt. No
material that we have invented since the industrial revolution can
ever stand up to the air of prestige, individuality and agelessness
that it can offer a space. Now, in the quest for quality, people
are incorporating it into buildings more than ever. You see it in
industrial design products like furniture, house décor, personal
accessories. You see people choosing it, because it is versatile,
durable, hygienic, scalable and because it comes in a wide range of
surfaces and local varieties. You see more people interacting with
it, to the point it has become an essential part of our lives.

We are now spending more time at home than perhaps we ever
have. You're thus going to find designers want to deepen their
relationship with all things natural and to come up with superior
spaces using wood and of course stone. The year ahead will see
people turn to stone to line their floors with, to design industrial
products with, and to create sculpture-esque accessories out of.
They will want local stone, both because it has an organic feel
about it, and because it comes in array of surfaces, patterns, and
colors.



Nihal Akarsu

ic Mimar/ Interior Designer

Canan Tulca
Sanat Yonetmeni/ Art Director
Kitchen-ist

Pandemi ve iklim degisiklikleri nedeniyle dogayla olan bagimiza

dair farkindahgin arttigi bugtinlerde, ytiziimtzi daha ¢ok dogaya
ddnecegimizi ve secimlerimizi yaparken de tercihimizi dogal olandan
yana kullanacagimizi diistinllyoruz. Teknolojiyle bu kadar i¢ iceyken
yapayliktan uzaklasmak adina dogalin sicakligi ve samimi hissiyati,
tercihlerimizde bizi fazlasiyla etkileyecek. Bu anlamda olabildigince
ham ve herhangi bir islem gérmemis veya gérmemis gibi duran dogal
taglarin éne cikacagi kanisindayiz.

Projelerimizde herhangi bir malzeme, genel olarak kullanim bigimi,
hikayeye ve konsepte olan katkisiyla anlam kazaniyor. Bu noktada
dogal tas da, vurgulamak istedigimiz bir distinceyi ifade etmek igin
kullandigimiz araglardan biri. Ornek verecek olursak yakin zamanda
Biskek'te tamamladigimiz projede hikayesi nedeniyle dogal tag
kullandik. Biskek'in en ylksek binasinin en tst katinda tasarladigimiz
bu cagdas Uzak Dogu restorani, Tanri Daglar ile gevrili, muhtesem
manzaraya sahip bir mekan. Biytleyici konumu ve yarattigi

hissiyat nedeniyle, tasarimi adeta sehre tepeden bakan bir kayanin
Uzerindeki tapinak gibi konumlandirdik. Detaya inecek olursak,
Japon kiltiriinde en yaygin dinlerinden olan Sinto dininin en énemli
ozelligi animizimdir; yani canli ve cansiz varliklara ruh atfedilir.
Daglar, kayalar, rizgar ya da yagmur; hepsinin bir ruhu vardir. Bizim
de amacimiz bu mekana bir ruh atfetmek oldu. Bunu yaparken de
dogal malzemeler ve 6zellikle dogal taslardan yararlandik. Mekanin
girisinde sizi karsilayan havada asili gibi duran kaya parcasi ya da
dogal tastan yapilan karsilama bankosunun hemen arkasinda yine
dogal tas kaplamali, cam tavana saplanarak gége dogru yikselen
sGtunlar... Hemen hepsi o mistik ambiyansi vermek amaciyla dogal
tas ile kurgulanan detaylar. Ek olarak dogal tasi oyarak kaya formu
verdigimiz ortak masa ayaginin, malzeme olarak dogal tasa nasil
anlam kattigimizi anlatan iyi bir 8rnek oldugunu distniyoruz.

Yeni yilda ise dogal tasin 1slak hacimlerin yani sira mobilya

ve aksesuarlarda daha sik karsimiza ¢ikacagini 6ngdériyoruz.
Teknolojinin gelismesiyle birlikte dogal Grlinlere uygulanan;

emiciligi azaltan, koruyan ve dogal gériinimi bozmayan islemler
sayesinde, dogal tas talebinin etkilenmeyecegi, hatta saydigimiz
diger nedenlerden dolayi daha da artacagi kanisindayiz.

Climate change and the pandemic have made us more conscious

of our bond with nature. We feel that people are going to take
refuge in it whenever they make a choice. We live in an era where
technology and we are joined at the hip. The desire to move way
from artificiality and embrace the warmth of the organic is going to
play a huge factor in our decision-making. In short, you're going to
see natural stone, especially the unprocessed kind, take center stage
over the coming year.

We only use materials in our projects that add to the story and
concept of that project in some way. Natural stone happens to be
one such a material. We use it underscore, if you will, an idea or
notion that we're trying to get across. For example, we recently
made use of stone in a project we were involved in, in Bishkek
(Kyrgyzstan). It suited the project’s story. We were commissioned

to design an oriental restaurant for the top floor of the city’'s

tallest building. From it, you can gaze at a stunning view of Tian
Shan. The location is magical. It mesmerizes you. We designed the
restaurant such that, you feel as though you're in a shrine atop

cliff over looking the city. We took animism (the attribution of a
soul to inanimate objects and natural phenomena), a notion key to
Japanese Shintoism, as our point of reference. Everything has a soul:
Mountains, rocks, the wind, rain...

We wanted to attribute a soul to the restaurant. To do that, we
exploited natural materials, namely natural stone. When you enter
the building, you immediately confront a boulder suspended mid air
and a stone reception desk, behind which are a series of tall columns
again lined in stone- that crawl their way towards a glass roof.

Every detail features stone in some aspect to establish an ethereal
ambiance. To illustrate, the restaurant’s center table is supported

by piece of stone chiseled into the shape of a boulder. It brings out
the best in the material. We predict that you're going to see natural
stone more in wet areas and in the form of furniture and accessories
over the coming year. Technical innovations are allowing us to do
more with natural products, all the while preserving their essence
and improving absorbency. Hence, you are likely to the demand for
natural stone to go up rather than drop.
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Dogal tas, yerin ruhunu tastyan izleri ve dokusu ile yeni yilda daha da
one cikacak. Tagin cografi ve kalitimsal 6zelliklerini gosteren farkl veya
alisiimamis renk paletlerini barindiran taglar ile farkli ytizey ve doku
ozellikleri gosterecek sekilde islenmis tas plaka veya karolarin, teknoloji
bazli fabrikasyon tretimin giderek arttigi bu donemde daha fazla tercih
edilecegini dustintyorum. Ayni zamanda, siyah ve i¢inde kirmizi, mavi
ve yesil renk tonlarinin oldugu mermerlerin, boyuna kesimli plaka veya
bookmatch kullanimlarinin 6ne ¢ikacagi fikrindeyim.

Bu yil 6zellikle az katl yapilarda enine veya boyuna kesimli mermer
plakalari cephe kaplamalarinda, farkli kesimli ve analog tonlarda
traverten karolar da zemin désemelerinde gorecegiz. Ek olarak
pandemiyle birlikte tim diinya Gzerinde, dezenfeksiyon algisi ve bu
kavrama bagli temizleyicilerin kullanimi ¢ok yayginlasti. Hem bina ve
esya ylizeylerinde hem de kisisel olarak kullandigimiz temizleyicilerin
dogal tasla pek de barisik oldugu soylenemez. Bu nedenle dogal tas
icin yeni kullanim ve temizleme bigimlerinin de dnerilmesi gerektigini
dustintiyorum.
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“DOGAL TAS, YERIN RUHUNU TASIYAN iZLERi
VE DOKUSU iLE YENi YILDA DAHA DA ONE
CIKACAK.”

“YOU ARE GOING TO SEE MORE PEOPLE CHOOSE
NATURAL STONE FOR ITS TEXTURE AND BECAUSE
IT'S ROLE AS A BUILDING’S SOUL BEARER”

Arda Isik
Mimar/ Architect
XL Mimarhk+Miihendislik

You're going to see more people choose natural stone for its
texture and because it's role as a building's soul bearer. People
want stone tiles and plates that reflect the traits of its point of
origin. They like the variety it offers in terms of surface, finish,
and color. Technology will accelerate that. | feel that people
might also lean towards black marble with red, blue and even
green undertones for stone plates and bookmatches.

This year is going to see people line low-rise building facades
with (namely cross-cut) marble plaques. For flooring, they
might go for travertine tiles (of different cuts) in analog colors.
The pandemic has caused nearly all of us to be more conscious
about hygiene, and about what we use to sanitize/disinfect
things. Unfortunately, the vast majority of commercial cleaning
products out there regardless of what you use them for aren't
meant for natural stone at all. | thus feel that we're going to not
only find new functions for stone, but also find better ways of
taking care of it.



Melis Varkal Deligoz
Mimar/ Architect

Gokhan Celikag
Mimar/ Architect
OFiSvesaire

Dogal tas, olusumu geregi esine az rastlanan bir malzeme.
Yuzeyindeki her bir farkli olusum zamani anlamlandiriyor, ayni
zamanda tim bu katmanlar bir buttintin temsiliyetini stleniyor.
Heidegger'in mekani anlamlandirma konusundaki yaklasimlarini
inceledigimizde, mekanin duyularla deneyimlenip duygularla
hissedilebilen bir yer oldugu ¢ikarimini yapabiliriz. Bu ¢cok zamanli/
zamansiz malzemenin dokularinda; duyularimizla deneyimlenmeyi
bekleyen, kendi niteligini kullanicinin yaklasimiyla disa vurabilen ve
mekanin ruhunu domine eden bir 6zelligi oldugunu distiniyoruz.
Bu nedenle 2021 yilinda, dogal tasin en cok mekani anlamlandirma
konusundaki 6zelliklerinin 6ne ¢ikacagi kanisindayiz. Mermer, granit
ve kuvars gibi her bir parcasinda farkli dokular sunan, mekanla kolay
butunlesebilen ve mekanin poetikasini domine eden taglar 6n planda
olacak diyebiliriz.

Baglamla iligkili olmakla birlikte, yeni yilda dogal tas kullanimi
projede ana unsur olmaktan daha ¢cok, mekandaki detaylarda
artacak. Bu detaylar mobilyalarda yer alabilecegi gibi, farkli ytizey
tasarimlari ile i¢ duvar veya zemin kullanimlari da mekana 6znellik
katacaktir.

Covid-19 pandemisiyle birlikte evlerimizde gecirdigimiz zamanin
niteligi ve niceligi degisti. Bunun sonucu olarak bizlerin de konut
mekanindan beklentimizin degistigini diistintiyoruz. Ozellikle bu

tlr projelerde gerek kattigi 6znellik gerekse de barindirdigi huzur

ve dinginlik hissi nedeniyle dogal tasin i¢ mekandaki kullaniminin
artacagini 6ngoériyoruz.

Natural stone is a rare material due to its formation. Each different

formation on its surface makes sense of time, and at the same

time, all these layers assume the representation of a whole. When
we examine Heidegger's approaches to making sense of space,

we can infer that space is a place that can be experienced and felt
with emotions. We think that this multi-timeless / timeless material
is a feature that expects to be experienced with our senses in its
textures, expressing its own quality with the user's approach and
dominating the spirit of the space.

For this reason, we believe that in 2021, the features of natural stone
in making sense of space will come to the forefront. We can say
that stones such as marble, granite and quartz that offer different
textures in each part, that can easily integrate with the space and
dominate the poetics of the space will be at the forefront.

Although related to the context, the use of natural stone in the

new year will increase in the details of the space rather than being
the main element in the project. These details can be included in
furniture, as well as using interior walls or floors with different
surface designs will add subjectivity to the space.

With the Covid-19 pandemic, the quality and quantity of the time
we spend in our homes has changed. As a result, we think that our
expectations from the housing space have also changed. Especially in
such projects, we foresee that the use of natural stone in the interior
will increase due to the subjectivity it adds and the sense of peace
and tranquility it contains.
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Zamansiz bir malzeme olan dogal tasin bu yil da siklikla
kullanilacagini dustintiyoruz. Sundugu karakteristik dokularin icinde
bulundugu mekanda yarattig1 atmosfer bir yana, pandemiyle birlikte
siklikla tartisilan hijyen konusu dogal malzemeye yonelik tercihlerin
artmasina zemin hazirlayacak. Ote yandan yeni yilda, dogal tas
uygulama teknikleri ve bir arada kullanildigi diger malzemeler ile olan
butunltgin de 6ne ¢ikacagini duslinliyoruz. Bu dogrultuda alisiimig
mermer desenlerinden uzaklasilip daha sakin ve homojen dokularin
tercih edilecegini séylemek yanlis olmaz.

Kullanim alani agisindan genis yelpazede karsimiza gikacagini
dustintiyoruz. Zaten biz de escapefromsofa olarak hemen her
alanda kullaniyoruz. Tabii ki, kimi zaman hassasiyet derecesine

gore dogal tagin cinsini degistirmemiz gerekebiliyor ancak her alan
ve fonksiyon icin bir dogal tas mevcut, nemli olan da kullanmak
istememiz. Pandemi sliresince hijyen ve dogal malzeme Uzerine
yapilan tartismalar, pazarlama stratejileriyle birlikte 6zellikle porselen
gibi bazi malzemelerin 6n plana ¢ikmasina zemin hazirlayabilir ancak
ne olursa olsun higbir inorganik malzemenin dogal olanin yerini
tutabilecegini distinmiyoruz.
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Kerem Ercin
Ic Mimar/ Interior Designer

irem Baser
ic Mimar/ Interior Designer

Mahmut Kefeli

Endiistri Uriinleri Tasanimaisi/ Industrial Designer
escapefromsofa

Natural stone is a timeless material. We think that it's going to
explode in popularity this year. Whatever its finish, it is capable

of creating an entire and very characteristic atmosphere. The
pandemic, likewise, has stirred a lot of discussion around the

issue of hygiene. That, in turn, is drawing people towards natural
materials. On that note, this year, we think, is going to be all about
application techniques and combing natural stone with other
materials. It also looks as though people are going to sway away
from marble designs in search of textures and finishes that are
calmer, if not homogenous.

We assume that stone is going to be used in all sorts of ways. We
ourselves already incorporate it into virtually everything. Of course,
the kind of stone we use depends on what we're dealing with.
Nevertheless, we give it many functions and feature it everywhere.
What's important is that we want to do something with it. The
virus crisis and people's discussions around cleanliness and organic
materials might push porcelain and materials like it into the
spotlight if marketed right. That said, an inorganic medium is no
replacement for an organic one.



“DOGAL TAS TEKNOLOJIYLE BiRLIKTE DONUSUM
GEGIRMEYE DEVAM EDERKEN KULLANIM
ALANLARI DA GIDEREK ARTACAK.”

Esen Akyar
Mimar/ Architect
IGLO Mimarhik

Dogal tas zamansiz bir malzeme ancak her malzemede oldugu gibi
dogal tas kullaniminda da yenilikleri, teknoloji ve inovatif diistince
belirliyor. Dolayisiyla bu kati malzemenin aldigi sekiller teknolojiyle
birlikte déniisim gecirmeye devam ederken kullanim alanlari da
giderek artiyor. Bu anlamda farkl dogal tas malzeme kullanimini
onumuzdeki yillarda daha sik gérecegimizi distindyorum.

Cesitli uygulamalar ve kullanim alanlarina deginecek olursak, ince

ve esnek tas uygulamalarinin monolitik gériintl elde edebilmek
adina avantajl oldugunu distiniiyorum. Ustelik esnek olusu, dairesel
yuzeylerin kaplanmasina imkan sagliyor. Ebath yani karolajh olan
kendinden yapiskanl dogal tas kaplamalar, yine ince ve esnek tas
uygulamasiyla benzerlikler gosteriyor. Hafif ve esnek olmasinin yani
sira kendi basimiza uygulayabiliyor olmamizi avantajli buluyorum.
Kompozit dogal tas paneller ise birbirini tamamlayarak ¢ok daha
gliclii 6zelliklere sahio yeni bir malzeme ortaya koyduklari igin

bana gore heyecan verici. Ek olarak arkadan aydinlatmali dogal tas
paneller, elde edilen yari seffaflik sayesinde oldukga hos bir atmosfer
ve aydinlatma sunuyor.

Dogal tas kullanilan cift tarafli soéminelerin son yillarda yukselise
gectigini goriiyoruz. Mekana her yénden gérilebilecek sekilde
yerlestirildiginde sadece bir sgdmine olmaktan ¢ikip mekani
tanimlayan bir 6ge haline geliyor. Ustelik dogal tas paneller
sayesinde, neredeyse hic ek yeri olmayan ve zeminden tavana
batinlik sunan heykelsi sémineler elde etmek de mimkiin.

Dogal tas lavabolar da yine farkli kullanim alanlarina 6rnek verilebilir.
Covid-19 pandemisiyle birlikte hijyen konusunun oldugundan daha
stk konusuldugu bir dénemdeyiz. Bu anlamda, dogal tas lavabolarin,
hijyen odakl birtakim uygulamalarin gelistirilmesiyle birlikte daha sik
kullanilacagi kanisindayim.

Benim de ¢ok sevdigim bir malzeme olan dogal tasi goéniil rahatligiyla
kullanmaya devam edebilmemiz icin tas ocagi madenciligi
teknolojisini stirdrilebilir hale getirecek devrim niteligindeki
inovasyonlara ihtiyag oldugunu distntyorum.

Natural stone is a timeless material, but as in every material,
innovations, technology and innovative thinking determine the use
of natural stone. Therefore, while the shapes of this solid material
continue to transform with the technology, its usage areas are
gradually increasing. In this sense, | think we will see the use of
different natural stone materials more frequently in the coming years.
If we talk about various applications and areas of use, | think that
thin and flexible stone applications are advantageous in order to
obtain a monolithic image. Moreover, its flexibility enables it to
cover circular surfaces. Self-adhesive natural stone coatings, which
are sized, that is, tiled, show similarities with thin and flexible

stone application. In addition to being light and flexible, I find it
advantageous that we can apply it on our own.

Composite natural stone panels are exciting for me as they
complement each other and reveal a new material with much
stronger properties. In addition, backlit natural stone panels provide
a very pleasant atmosphere thanks to the translucency achieved.
and offers lighting.

We see that double-sided fireplaces using natural stone have been
on the rise in recent years. When it is placed in the space so that it
can be seen from all sides, it is not just a fireplace, it becomes an
element that defines the space. Moreover, thanks to the natural
stone panels, it is also possible to obtain sculptural fireplaces that
have almost no joints and offer integrity from floor to ceiling.
Natural stone sinks can also be given as an example for different
usage areas. With the Covid-19 pandemic, we are in a period where
the topic of hygiene is being talked about more than ever. In this
sense, | think that natural stone sinks will be used more frequently
with the development of some hygiene-oriented applications.

| think that revolutionary innovations are needed to make quarry
mining technology sustainable so that we can continue to use
natural stone, which is a material I love very much, with peace
of mind.
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Yeni yilda dogal taslarin hijyenik faktort nedeniyle oncelikli tercih
sebebi olacagini digtinllyorum. Bu anlamda pijamali Marmara
mermeri, bakteriyi en az seviyede barindirma 6zelligiyle yikselise
gececek. Bir ddnem mobilyalarda da trend haline gelen bu malzemenin
bu kez daha ¢ok hijyen agisindan 6n planda olacagi kanisindayim.
Ayni zamanda dogal taslarin mobilyalarda ve tezgahlarda siklikla
kullanilacagini digtinllyorum. Masa gibi hijyenin 6nemli oldugu
noktalarda, tercih dogal taglardan yana olacaktir. Konsol, sehpa

ve hatta koltuklarda bile mermer kullanimi, su anda yurt disinda

bazi trend belirleyici markalar tarafindan tercih edilmeye bagland
bile. Giderek daha da yayginlastigini gorecegiz. Ayrica, mutfak
kapaklarinda da bir stiredir devam eden mermer modasinin birkag yil
daha surecegine inaniyorum.

Tasarim trendleri agisindan paril paril parlayan mermerlerden ziyade,
daha ham ve mat gorintilerin oldugu dogal taslarin ylkselise
gececek. Ornek vermem gerekirse son dénemde favorim olan

ve Ulkemizde de ¢ikan Seagrass mermerin betona benzer dogal
goruntlstini cok begeniyor ve projelerimde de kullaniyorum.
Pandemiyle birlikte dogal tasa olan talebin artacagini distiniiyorum.
insanlar dogal malzemelerin insan saghgi agisindan daha iyi oldugunun
farkina varmaya basladi. Dogal yasam ve dogal malzeme trendi giin
gectikge yukseliyor ve ylkselmeye devam edecek. Hijyenik, bakteri
tutmayan dogal malzemeler, mimarlar ve sektériin 6nde gelenleri icin
giderek artan bir slratle tercih edilecektir.
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Renda Helin Cilaloglu Cizer

ic Mimar/ Interior Designer
Renda Helin Design

In the new year, | think natural stones will be preferred due to their
hygienic factor. In this sense, Marmara marble with pajamas will
be on the rise with its minimum level of bacteria. | believe that this
material, which has become a trend in furniture for a period, will
be more hygienic this time.

At the same time, | think natural stones will be used frequently in
furniture and countertops. Where hygiene is important, such as the
table, the preference will be to natural stones. The use of marble
in consoles, coffee tables and even armchairs has already begun to
be preferred by some trend-setting brands abroad. We will see it
becoming more and more common.

| also believe that the marble fashion that has been on the kitchen
doors for a while will continue for a few more years.

In terms of design trends, rather than shining marbles, natural
stones with more raw and matte images will be on the rise. If |
need to give an example, | love the natural appearance of Seagrass
marble, which is my favorite recently and which is also available in
our country, and | use it in my projects.

| think the demand for natural stone will increase with the
pandemic. People began to realize that natural materials are
better for human health. Natural life and natural materials trend
is rising day by day and will continue to rise. Hygienic, bacteria-
free natural materials will be increasingly preferred by architects
and industry leaders.



Dogan Mete
Mimar/ Architect
Dogan Mete Mimarhk

Pandemi sonrasinda mesafeyi koruyabildigimiz kendimize 6zel alanlarin
deger kazanmasiyla birlikte bahceli, sémineli, 6zel terasl mekanlar
daha cok tercih edilmeye baslandi. Bu nedenle dogal tas malzemeyi
konutlarda; mutfak tezgahlarinda ve sémine Ustti duvarlarda, ofislerde
ise giris ve karsilama alanlarinda daha sik gérecegimizi dustindiyorum.
Bu yil bana gore sik damar yapil mermerleri siklikla kullanacagiz. Son
dénem projelerimizde de hem bizim hemde isverenlerimizin tercihleri
bu yonde ilerliyor. Bu sekilde farkli ve ayni zamanda sik bir gortinim
ortaya koyabiliyoruz. Ayni zamanda dogal malzemelerin saglik ve hijyen
acisindan degeri de tercihleri ydnlendiren sebepler arasinda basi cekiyor.
icinde bulundugumuz dénem, bu yénelimin giderek artmasina neden
olacak.

Ek olarak son zamanlarda mermer malzeme, islevinden ¢ok gorsel
acidan daha doygun durdugu ve yumusak renk tonlarindaki gegisleri
dogru sekilde yapabildigi icin siklikla tercih ediliyor. Bu yil, televizyon
duvarlarinda daha ¢cok mermer gérecegiz. Bir baska deyisle, mermer
her zaman alistigimiz veya tam tersi yepyeni bir noktada projelerimizde
hayat bulmaya devam edecek.

icinde bulundugumuz pandemi siirecinde ihtiyaclar ve beklentiler hizla
degismeye bagladi. Hijyenin degeri ve bugiine kadar aslinda hangi
noktalarda ihmal edildigi artik cok daha fazla dikkat ¢ekiyor. Bu durum
da bizi, bu detaylari cgzmeye, hijyen gerektiren tim alanlarda ¢ok
daha titiz bir calisma yapmaya yénlendiriyor. Bu anlamda COVID-19
sonrasinda, hijyen agisindan sagladig avantajlar nedeniyle mermere
olan yonelimin giderek artacagini digtindiyorum.

Now with the pandemic more or less behind us, people are placing
more value on privacy in the sense of maintaining distance. You're
starting to see people lean towards places with gardens, fireplaces, and
private terraces. With that, I think that people are going to use natural
stone in homes, on kitchen countertops, as fireplace tops, and in the
entrance and waiting rooms of offices.

This year were going to see more marble, especially if it has lots of
veins. We have used it a lot in our projects as of late. Our clients really
like it to, it seems. It makes whatever we are designing unique all the
while giving it a chic touch. Two main reasons people are choosing
natural materials in the first place are health and hygiene. This period in
our lives is only going to accelerate that.

Additionally, people as of late have gone for fuller, softer-toned gradient
marbles in the name of visual appeal as opposed to function. This year
we will see marble make an appearance as a liner on TV wall units. In
other words, marble will always hold a place in our projects at times,

in familiar places; other times, in ways one never would have imagined
before.

The pandemic has begun to change what we need and what we expect
and fast at that. We are now more aware of the value of hygiene

and of what we've overlooked. That, in turn, has pushed us to iron

out details and to go about our business much more carefully when

in places that must be kept sterile. In light of that, | strongly feel that
the advantages that marble offers in terms of hygiene will draw more
people towards it after Covid-19.
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BIR INSA TEKNiGi OLAN GABION DUVARIN MIMARi TASARIMA

DONUSUMU

TRANSFORMATION OF GABION WALL AS A CONSTRUCTION TECHNIQUE

INTO ARCHITECTURAL DESIGN

Tugba Cestel, Y. Mimar

Miuhendislik alaninda altyapinin énemli bir parcasi olan istinat
duvarinin, birgok uygulamada gabion duvarlardan olusturuldugu
gozlemlenmektedir. Gabion duvarlar, farkl iki zemin kotunu gtivenli
bir sekilde birbirine baglayarak heyelan gibi doga olaylarini engelleyen
alternatif bir insa sistemidir. Tas, kum ve toprak gibi dogal yapi
malzemelerin, celik ya da hasir bir kafes icine doldurulmasiyla elde
edilen gabion duvarlar, askeri surlarda, muhendislik ¢calismalarinda

ve peyzaj mimarisinde ytzyillardir kullaniimaktadir. Gabion duvar
baslangicta sadece topragi tutmak icin kullanilirken dayaniklilgi,
esnekligi, cevreye uyumu, kolay ve hizli tretimi nedeniyle giinlimiizde
bircok alanda uygulanmasi yaygin hale gelmistir. Bir insa teknigi olan
gabion duvar, 20. yuzyil sonlarindan itibaren mimari uygulamalarda, i¢
mekan dlzenlemelerinde ve kentsel mobilya tretimlerinde de tasarim
araci olarak karsimiza ¢gikmaktadir.

Gabion Duvarin Tarihi
italyanca “gabbione" kelimesinden turetilen ve “biiyiik kafes"
anlamina gelen gabion duvarlar, tarih boyunca bircok amaca hizmet
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16. yuzyilda askeri savunmada
kullanilan gabion sepetlerin graviri
(solda). “Corbeille Leonard”
(Leonardo Sepeti) temeli tizerine
kurulu Sforza Kalesi (sagda) (Url-2).
An engraving of gabion baskets used
for military defense purposes in the
16" century (left).

Sforza Castle (right) (URL-2), built on
a foundation of “Corbeille Leonard”
(Leonardo baskets).

Retaining walls are an important infrastructure element in engineering.
They take the form of gabion walls in many applications. One of
many alternative construction systems, gabion walls securely connect
two different ground elevations to block the damage caused by
natural events (e.g. landslides). They are constructed by filling natural
building materials like stone, sand, or soil into a steel or wicker cage

or basket. People have incorporated them into defense fortification,
engineering projects, and landscape architecture for centuries. Initially,
they were used only to hold in soil. Today, you see in in many areas
because they are durable, flexible, and easy to build —not to mention,
they generally adapt well to wherever they're set. Gabion walls

have been as a design tool in architectural projects, interior design
arrangements, and even urban furniture since at least the latter half of
the 20t century.

The History of Gabion Walls
The English word Gabbion derives from the Italian “gabbione,”
meaning “large cage/basket.” Gabbion walls have served many



Tas parcalarin sepet icindeki yerlesimi (solda). Gabion tel kasa sistemi ve tel 6rgli baglanti noktalari (sagda) (Url-3).
Rock fragments placed within a basket (left). Gabion wire safe system and wire mesh connection points (right) (URL 3).

etmistir. Kum ve topragi dev kafesler icinde tutan gabion duvarlar,
yaklasik 7000 yil 6nce Eski Misirlilar tarafindan uygulanmaya
baslamistir. Nil Nehri kiyilarini korumak ve erozyona karsi
gliclendirmek icin tretilen ilk gabion duvarin hasir ile kaplandigi
gozlemlenmistir (Url-1). Boylece kiyi seritlerini ve yamacglari stabilize
etmek icin uygulanan gabion duvarin zamanla kullanimi yaygin hale
gelmistir. Orta Cag'da ise silindir seklinde ve ici toprakla doldurulan
gabionlar, savas esnasinda topgularin korunmasi icin bir nevi siper
gorevi Ustlenmistir. Gabion'u ilk defa bir yapinin parcasi olarak
dustinen Leonardo Da Vinci, Milano'da yer alan Sforza Kalesi'nin
temelini buytk dokuma sepetler tizerinde tasarlamistir (Url-2).
Sforza Kalesi, Da Vinci'nin “Corbeille Leonard” (Leonardo Sepeti)
adini verdigi gabion turd ile 14. ytizyildan kalma bir surun kalintilari
Uzerine insa edilmistir. Gabion duvar 6rgtstiniin dayanikhhgi ile
glinimuze kadar ayakta kalabilen Sforza Kalesi, mimari yapilara
ornek teskil etmistir. ilk gabion duvar tasarimi ise Italya Kraliyet
Insaat Miahendisleri Birligi'ne bagl Egidio Palvis tarafindan
yapiimistir Gabion kafes tasariminin patentini alan Maccaferri
firmasi, nehir yatagi korumasinda ¢uval gabionu kesfetmis ve
gabion uygulamalarina bayik katki saglamigtir (Url-3). italya
Bologna sehrindeki Reno Nehri'nin taskinini engelleme amaciyla
yapilan gabion duvarin yapimi 34 gtin stirmus ve 1894 yilindan beri
saglamhgini korumaktadir.

Gabion Sepet Sistemi ve Ozellikleri

Gabion duvarlar, celik tasiyic tel 6rgtintin sepet seklini almasi

ve icinin tas, kiictik kaya parcalari vb. insaat malzemeleri ile
doldurulmasiyla olusur. Gabion sepetler, diyaframl veya diyaframsiz
kutular olmak Gzere cesitli boyutlarda Uretilebilmektedir. Genellikle
1 m eninde ve 2-4 m arasindaki uzunlukta olusturulan tel sepetler
calisma alanina getirilerek iclerine 100-250 mm boyutlu kaya
parcalar yerlestirilir (Chikute ve Sonar, 2019, 1161). Gabion
sepetlerin icinde ortaya ¢ikan bosluklar, rijit duvarlarin tersine yukari
dogru bir kesme kuvveti olusturarak, yapinin dayanikhligini artirir.
Paslanmaz gelikten Uretilen tel 6rguler, ¢ift bukiimli ve altigen goz
acikliginda olusturulur. Kare, dikdértgen ya da silindir sekilli bu
sepet Orgiler, yan yana ve Ust Uste yerlestirilerek birbirlerine tel ile
baglanir. Tel 6rgli kaplamasi, nemli ya da kuru ortam, hava kirliligi
ve kullanim amaci gibi cevresel kosullar gbz 6niinde bulundurularak
secilir. Kuru ortamlarda galvanizli, nemli ortamlarda ise galvanizli

ve PVC kapli gabion sepetler kullaniimaktadir (Uray, 2014, 41). Bu
sayede kafes tel 6rgii, paslanma, korozyon ve eskime gibi durumlara
karsi gticlendirilirken, dayanim kapasitesi artmaktadir. Gabion duvar,

functions throughout history. The Ancient Egyptians began using them
about 7.000 years ago. They built them to protect the banks of the Nile
River and strengthen it against erosion, by filling giant cages with sand
and soil, and then covering them with reed mats (Url-1). They also were
used to stabilize coastlines and slopes. Over time, they became grew
in popularity. By the Middle Ages, they changed form. They became
cylindrical, and were filled almost exclusively with soil. They served

as a kind of shield to protect cities from artillery during times of war.
Leonardo Da Vinci was the first figure to treat them as a structural
element. He had designed the foundation of Sforza Castle in Milan,
atop large woven baskets (Url-2). The castle was built over remains

of a 14th century fortification using a gabion-esque technique. Da
Vinci referred to it as the “Corbeille Leonard” (Leonardo basket). The
durability of the gabion masonry has allowed the castle to survive well
into the present day. Better still, it has set an example for other works
of architecture. Egidio Palvis of the Royal Society of Civil Engineers of
Italy was the first to design a gabion wall proper. Architectural firm
Maccaferri patented the gabion cage design. They also discovered sack
gabion to as a method to protect riverbeds, a giant leap forward in the
evolution of gabion applications (Url-3). It took construction workers
some 34 days to build a gabion wall down the city of Bologna, Italy to
protect it from being flooded by the Reno River. Started and finished in
1894, that wall is still guarding the city today.

Gabion Basket System and Its Features

To build a gabion wall, you must first create a steel carrier of sorts —
ideally a basket or cage - out of wire mesh. Then, you fill that in with
one or more building materials (namely rock fragments). Gabion baskets
come in various sizes, namely as diaphragm and non-diaphragm boxes.
Wire baskets are generally 1 m wide by 2 - 4 m long. They are brought
to the construction site, and filled with the rock fragments, usually
100-250 m in diameter (Chikute and Sonar, 2019, 1161). The voids
that emerge inside the baskets in turn create an upward shear force in
contrast to the rigid walls, and strengthen the structure. Stainless steel
wire mesh is double twisted; the holes between are hexagonal. Basket
weaves are square, rectangular, or cylindrical. They are placed side

by side and on top of one another and linked together by wire. Wire
mesh coating is chosen according to three criteria: the environmental
conditions of the construction site (e.g. humidity, aridness), air pollution,
and what the wall is going to be used for. Galvanized baskets are used
in places where the climate is arid. PVC coated galvanized baskets are
used wherever there is a lot of humidity (Uray, 2014, 41). Hence, the
more resistant the cage is to rust, corrosion, and aging, the better the

natural113



makale/ article

Dominus Saraphanesi, gortints, Amerika, 1998 (Url-4).
Dominus Winery, USA, front view, 1998 (Url-4).

dayaniklilik, esneklik, strddrilebilirlik, ekonomik olma ve estetik
goériinme agisindan bircok avantaja sahiptir.

Dayanikhilik: Gabion sepetler modiiler bir birim olarak birbirine
baglandigindan, tel 6rgii gerilim altinda mukavemeti son derece
gucludur. Tel 6rgl kabuk sadece tag dolgusu icin bir kap degil,

tiim yapinin bir takviyesi durumundadir. Cift buktimlt tretilen
celik kaplamasi, cekme direnci yliksek bir durum yaratirken,
gabion sepetlerin cevre kosullarina karsi dayanikli olmasini

saglar. Sepet baglanti noktalarinin kaynak yerine tel érgt ile
yapilmasi, gelen yikler altinda tel aglarinin dagilmasina kars
dayanimi artirir. Tag bloklarin dayanikhligi ve saglamliginin yani
sira aralarindaki bosluklarin zamanla bitki 6rtlist ve toprak ile
dolmasi, hidrostatik basincin olusmasini engelleyerek gabion duvar
yapisini gliclendirmektedir. Bununla birlikte %30 oraninda bosluklu
bir yapiya sahip olan duvarda barbakana ihtiya¢ duyulmazken,
olusturdugu gecirgenlik yapisi drenaj sistemi ihtiyacini ortadan
kaldirmaktadir.

Esneklik: Esnek bir yapiya sahip gabion sepetler, egilme, cekme

ve kesme kuvvetlerine karsi betonarme dayanma duvarina goére
daha dayaniklidir. Gabion duvarin esneklik ézelligi, degisen gerilim
ve sikistirma kuvvetlerine maruz kalan yapisinin kirllmak yerine
deforme olmasini saglar. Temelin ¢cdkmesine veya i¢ gerilmeye karsi
bu deformasyon, islevsel bir 6zelliktir. Gabion duvarlar farkli zemin
oturmalari sonucu hasara ugramaz ve betonarme istinat duvarlari
gibi kirllma, catlama ve dékilme yapmazlar.

Siirdirriilebilir ve Cevre Dostu: Sepet icindeki kaya parcalarinin,
yapinin bulundugu bolgedeki kazi calismalarindan elde edilmesi,
gabion duvarlarin stirddrdlebilir bir 6zellikte olmasini saglamaktadir.
Bununla birlikte taslar arasindaki bosluklarin zamanla bitki 6rtist
ile kaplanmasi, gabion duvari dogal cevreye uyum saglayan bir yapi
elemanina dondstirdr.

Ekonomik: Dogal malzemelerden olusan gabion duvarlar neredeyse
hi¢ bakim gerektirmez. Fabrikada hazirlanan tel sepetlerin hacminin
azaltilmig olmasi, nakliye islemi maliyetini ucuzlatmaktadir. Gabion
sepet kurulumunun hizli ve kolay olmasi nedeniyle kalifiye isciye
ihtiyac duyulmamasi iscilik maliyetlerini distirmektedir. Bununla
birlikte dogadan cikarilan tas ve kaya parcalari ile olusan sepetlerin
dolgu maliyeti bulunmamaktadir.

Estetik: Gabion duvarlarin dogal malzemelerden olugsmasi, cevreye
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Noak Ofisi, gabion duvarin ic mekanda yerlesimi, Brezilya, 2019 (Url-9).
Noak Office, interior plan of gabion wall, Brazil, 2019 (Url-9).

wall's strength capacity is. Gabion wall offer many advantages. They
are durable, flexible, sustainable, affordable, and esthetic.

Durability: Gabion baskets are interconnected as a modular unit. This
means that wire mesh proves extremely strong under tension. The mesh
shell is more than just container for stone filling. It reinforces the whole
structure. The double twisted steel coating creates high tensile strength,
and makes baskets resistant to environmental elements. Making the
connection the mesh with wire as opposed to welding it together likes
increases makes the mesh better able to withstand dispersion under
incoming loads. Stone blocks are durable and sturdy. Filling the spaces
between them over time with vegetation and soil prevents hydrostatic
pressure from forming, in turn fortifying the wall. Likewise, the wall

is 30% hollow structure. It therefore does not need a barbican. The
resulting permeability also eliminates the need for a drainage system.

Flexibility: Gabion baskets are flexible. They are more resistant to
bending, tensility, and shear force than their reinforced concrete
bearing counterparts. This, in turn, ensures that the wall -- which

gets subjected to varying tension and compression forces — deforms
rather than crumbles. Deformation is a functional property, in that it
projects the foundation against collapsing as well as against internal
stress. The wall in turn suffers no damage because of different ground
settlements. It also does not break, crack, or spill like reinforced
concrete retaining walls do.

Sustainable and Environmentally Friendly: The rock fragments

in the basket generally hail from local excavation projects close to

the construction site. This means that gabion walls are therefore
sustainable. Similarly, you can cover the gaps between the stones over
time with vegetation. This means that gabion walls adapt well to their
surroundings.

Cost efficient: Gabion walls are built exclusively from natural materials.
Therefore, they require next to no maintenance whatsoever. Pre-
fabricated wire baskets generally come in smaller volumes. In other
words: they are cheaper to ship. Moreover, they are super quick and
easy to set up. They require little in the way of professional expertise,
which in turn saves the client on labour costs. It also costs nothing to
either extract the rock [from nature] or to fill the wall.

Aesthetic: As has been mentioned above, gabion walls are built out
of natural materials, and are green. The result: a wonderful sense of
aesthetic. Gabion walls come in many guises. They can truly add that
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Non-site Series (Enkaz Hatti Serisi), Robert Smithson, 1968 (solda). Dominus Saraphanesi duvar detayi, (Herzog ve Meuron, 2003, 197) (sagda).
Non-site Series, Robert Smithson, 1968 (left). Wall detail of Dominus Winery, (Herzog and Meuron, 2003, 197) (right).

uyumlu estetik bir gériintli sergilemesini saglamaktadir. Yapinin
tasarimina bagli olarak hem peyzaj alaninda hem i¢ mekanda hem
de dis mekanda &zellestirilebilen gabionlar, birgok farkli varyasyonu
ile karsimiza ¢itkmaktadir. Bylece tasarimin getirdigi esneklik, gabion
duvarlari yapr ile bir batiin haline getirmektedir.

GunUmizde gabion duvarlarin teknik agidan farkli uygulamalari
mimari yapilarda karsimiza ¢ikmaktadir. Gabion duvarlar mimari
alanda islevsel 6zelliginin yani sira bir dekor &gesine déntismektedir.
Ozellikle Herzog & de Meuron basta olmak lizere bazi mimarlik
firmalari, gabionu yapilarinda yenilikci bir yapi elemani olarak

6ne sirmektedir. Geleneksel istinat duvari olan gabion, 20. ylzyil
mimarisinin bir moda ikonu haline dontsmektedir.

Mimari Tasarimda Gabion Duvar Kullanimi

Gabion duvar tasariminin mimarideki en dikkat cekici 6rneklerinden
olan Dominus Saraphanesi, Herzog & de Meuron tarafindan
tasarlanmis ve 1998 yilinda Kaliforniya yakinlarinda bulunan tizim
baglarinda insa edilmistir. H&dM, Dominus Saraphanesi'nin insasi
sirasinda araziden cikarilan bazalt taslarini, binanin dis duvarlarinda
kullanmistir. Gabion sepetlere yerlestirilen bazalt taslar yapiy:
gunduzleri sicak, geceleri ise soguk hava akimindan koruyarak iklim
kosullarini sabit duruma getirmeye yardimci olmaktadir. H&dM,
“Dogal 151k glindiiz odalara girer ve yapay isik geceleri taglardan
sizar. Gabionlari kullanimimizi, geleneksel duvarlara gére daha cok
cilt gibi, degisen derecelerde seffafliga sahip bir tur tas hasir isi
olarak tanimlayabilirsiniz" sézleri ile cephenin gecirgenlik 6zelliginden
bahsederek binanin giindtiz ve gece fark edilmesini saglamistir
(Url-4). H&dM, yercekimi anlayisini sorguladigi ve tersine cevirdigi
saraphane duvarinda; biyuk taslarn yukarda, kiictik taslari asagida
konumlandirmistir. H&dAM, kavramsal sanatci Robert Smithson'in
1968 yilinda sergiledigi “Non-site Series” (Enkaz Hatti Serisi) sanat
GrGn0n, saraphane binasi ile iliskilendirdigini aciklamistir. “Non-site
Series” bulundugu boélgeden alinan kaya parcalarinin metal kutularda
sergilenmesinden olugmaktadir. Smithson, dogal malzemelerin
toplandigi alani “yer", farkli bir konuma yerlestirilmesini “yer-

disi” olarak tanimlamistir. Boylece Smithson, dogal olanin yapay

bir alanda sikismasi ve aralarinda bosluk olugmasini géstermek
istemistir. H&dM bu kurguyu, tasarladigi gabion sepetlere yansitmig
bu sayede Dominus Saraphanesi yapisinin fiziksel 6zelligini
glclendirmistir. H&dM “Natural History" kitabinda, gabion metal
sepetlerin cerceve, moloz tas duvarni ise bir manzara resmi gibi
dustintlmesini, béylece yapinin ¢evresinde ilgi uyandirmasini
arzuladigini aciklar (Herzog ve Meuron, 2003, 51). H&dAM, Julian
Rose ile réportajinda, Dominus binasini olusturan malzemelerin

final touch to the landscaping, interior, or exterior of any building-
regardless of design. (which, if flexible, the potential to meld the two
elements into a single whole).

Today, the sky is the limit when it comes to what you can technically
do with gabion walls in architecture. Better still, they have just as
much decorative value as they do functional. Architectural firms like
Herzog & de Meuron (H&dM) go so far as to play with them as an
innovative building element in their projects. They have transformed
them traditional retaining walls into a fashion icon of 20th century
architecture.

Gabion Walls in Architectural Design

One of the most striking examples of gabion wall design in
architecture is the Dominus Winery, located in California’s vineyard
country. Designed by Herzog & de Meuron in 1998, its exterior walls
were built out of basalt fragments extracted from a nearby lot. The
rocks were placed in gabion baskets. They stabilize the conditions
thrown at the building by the surrounding climate by protecting the
winery from hot air flow during the day and cold airflow at night.
According to H&dAM: “Natural light trickles into the rooms during

the day. Artificial light oozes out of the rock wall come nightfall. You
could say that we used gabion walls as a kind of rock wickerwork that
has varying degrees of transparency. They are more like skin than
traditional walls.” The firm noted how permeable the facade was and
how it made a difference to the winery during the day and at night
(Url-4). H&dM questions and flips their understanding of gravity

on its head by placing small rocks at the bottom and large rocks at
the top. The firm explains that they used artist Robert Smithson's
1968 exhibition “Non-site Series” as their point of reference when
designing the winery.

The exhibit featured local pieces of rocks placed in metal boxes.
Smithson used the term “place” to describe the lot from which he
gathered his materials. Likewise, he referred to their being in boxes
as “out of place.” He wanted to show that the natural (i.e. rocks) is
stuck in an artificial space, and there are gaps created between them.
H&dM noted that they reflected this concept when designing the
gabion baskets. That, in turn, strengthened the Dominus Winery's
physicality. In his book “Natural History,” Jacques Herzog explained
that he wanted people to think of the gabion metal baskets as

a frame, and the rubble stonewall as a landscape painting, thus
directing their attention towards the winery's surroundings (Herzog
and Meuron, 2003, 51). In an interview with Julian Rose,, Herzog
described the concept of the materials that comprise Dominus as:
“We wanted to give materials more weight, to emphasize their specific
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Metropolitan Park Gliney Erisimi Binasi, gabion duvarlarin dis cephe ve i¢
mekandan gortnts, Sili, 2005 (Url-6).

Metropolitan Park South Access, exterior and interior view of gabions, Chile,
2005 (Url-6).

kurgusunu su sozler ile dile getirmistir: “Bireysel karakterleri
vurgulayarak malzemelere daha fazla agirlik vermek istedik. Dominus
binasinda, celik kutulara istiflenmis gri bazalt taslarin duvarina bakin;
dantel kadar seffaf gortintiyor. Taslar arasindaki bosluklar taslarin
kendisi kadar 6nemlidir ve glines parlarken beliren bosluklar binlerce
fotograf diyaframi gibi dinamik aktorler haline gelir (Url-5)."

Rustik karakterli binalari andiran Dominus Saraphane yapisi,
bulundugu bolgede cephesiyle dikkat ¢eker. Binanin cephesini
olusturan gabion sepetlerdeki taslarin diizeni -sikisikliklari ve
bosluklari- i¢ mekanlara farkl oranlarda isik ve hava girmesini saglar.
Polidura Talhouk mimarlik ofisi tarafindan 2005 yilinda tasarlanan
Metropolitan Park Giiney Erisimi binasi Sili'de yer almaktadir. Spor
ve kilturel aktivitelerin diizenlendigi Metropolitan Park alaninda
konumlanan yapida, sergi mekani, kafe ve seyir terasi bulunmaktadir.
Tasarimcilar, araziden ¢ikarilan taglar bina cephesinde kullanarak

o bolgeyi temsil eden bir mimari Griin yaratmak istemistir (Url-6).
Sadece dis ylzeyde degil, ic mekanda da tasin olusturdugu atmosferi
yakalamak, i¢ ve dis arasinda baglanti kurmak i¢in 10 cm kalinliginda
yari saydam duvarlar uygulanmigtir. Binanin tim ylzeyi, 3x1 m ve
3x0,5 m dikdértgen moddiller halinde, icleri tas kayalar ile doldurulan
celik cerceve ve cam panellerden olusmaktadir. Bir yapi malzemesi
olarak tasin kullanilmasi, Pucara bélgesinin baglamr ile kurulan
iliskiyi gticlt kilmistir. Bununla birlikte Polidura Talhouk, zamanin
gecisini binanin duvarlarinda yansitmak istemistir. Bu gecisin, yapinin
tas cephesinde zamanla olusacak yosun, asma gibi dogal bitkilerin
olusturdugu dikey peyzaj duvarlari ile gerceklesmesi 6ngdrildr.
Nevzat Sayin tarafindan tasarlanan “The Seed” Konser Salonu,
istanbul Emirgan sahilinde 2009 yilinda insa edilmistir. Sayn,
yapisiyla Bogaz ve cevresinin tarihi dokusunu bozmamak adina
goriinmez olmayi tercih etmistir. The Seed binasi, tarihi bir yali ve
tescilli agaclarin bulundugu araziye minimum diizeyde dokunarak
yerlestirilmistir. Sayin, hafriyat sirasinda cikarilan taslari kirarak

metal sepetlere yerlestirmis ve daha 6nce burada bulunan tas
duvarin anisini korumak istemistir. Sadece gériintiiden olusmayan
gabion duvar, arkasinda yapinin teknik ekipmanlarini gizlemektedir.
Gabion sepetlerinde taslar arasindaki bosluklar ile ic mekandaki
konser salonunun havalandirma sistemi diizenlenmistir. Sayin bu
sistemde, H&dM'nin Dominus Saraphanesi'nin duvarlarindan ilham
aldigini aciklarken, sadece goériinttide kalmayip gabion duvara iglev
kazandirdigini da belirtir (Url-7). Tarihi bir eve, mevcut agaglara ve
tag duvarlara saygi duyularak tasarlanmis The Seed yapisi, cephesi ve
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Noak Ofisi, gabion duvarin ic mekan planlamasindaki yeri, Brezilya, 2019 (Url-9).
Noak Office, place of gabion wall in interior planning, Brazil, 2019 (Url-9).

and individual character. Look at the grayish-black basalt stones that
are piled up in steel gabions to form the facade of the Dominus Winery.
The gap between the stones is as relevant as the stones themselves.
When the sun shines, the gaps become lively actors, suggestive of
thousands of photographic apertures. (Url-5)."

The winery's structure is very much rustic. What's more, its facade

very much juxtaposes those of neighbouring buildings, and in fact the
region'’s architecture. Row upon row of rock-filled gabions form the
building's fagade. Their cramps and voids allow light and air to enter the
interior at different rates.

Designed by Polidura Talhouk in 2005, Metroplotian Park South Access
(Pucara, Chile) sits -as the name suggests- upon a metropolitan park
where sports and cultural activities are organized, and complete with

a café and viewing terrace. The designers used the stones extracted
from the land upon which its sits on the facade of the building to create
an architectural product that mirrors its surroundings (Url-6). They

built 10 cm-thick translucent walls to capture the atmosphere that the
stone creates on both the exterior and in the interior, and to establish a
connection between the two. The entire surface of the building consists
of 3x1 m and 3x0.5 m rectangular modules, complete with glass-
paneled steel frames filled up with rocks (Figure 5). The use of stone as
a building material strengthens Metropolitan Park’s relationship with
the region of Pucara, where it is situated. Polidura Talhouk wanted to
reflect the passage of time onto the building's walls. They planned for
moss and vines to gradually take over the outer vertical facade, in turn
creating a sense of transition.

Designed by Nevzat Sayin, “The Seed” Concert Hall was built in
2009 off the edge of Emirgan beach in Istanbul. Sayin wanted the
hall to invisible so that it wouldn't spoil the historical texture of the
Bosphorus and its environs. The Seed is placed in such a way that its
impact on the land — home to a historical mansion and trees under
conservation — is minimal. The rocks from which the walls are made
come from an excavation site. Sayin smashed and filled them into
metal cages. His intention was to preserve the memory of a stonewall
that used to sit on lot years before. The gabion wall doesn't just sit
there and look pretty. It dually hides technical equipment from the
building behind it. Sayin exploited the gaps between the rocks in the
gabions to arrange an interior ventilation system within the concert
hall. He claims to have been inspired by the walls of H&dM ‘s Dominus
Winery. He notes that he wanted walls that were as much functional

as they were visually pleasing (URL 7). The Seed's structure, facade,
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Geri dénugtralmias malzemeler ile gabion duvar sistemi (Url-10) (solda). i¢ mekanda cevizle doldurulmus gabion duvar (Url-11) (sagda).
A gabion wall system made from recycled materials (URL 10) (left). Indoor gabion walls packed with walnut shells (Url-11) (right).

ic mekanlari ile gorsel acidan etkileyici bir konser salonudur.

Gabion duvarlarin bina cephesi disinda, ic mekanlarda da hem
islevsel hem de gorsel agidan kullanilmasi giinimiizde yaygin hale
gelmistir. Brezilya'nin Sao Paulo sehrinde bulunan ve Noak mimarlik
ofisi tarafindan 2019 yilinda uygulanan Fintech HQ Ofisi, gabion
duvarin ic mekanda kullanimina érnek tegkil eden bir tasarimdir
(Url-9). Ofisin i¢ planlamasinda bir nirengi gérevinde bulunan

tas duvarlar, 540 m2lik alani ofis alanlarina ayirmistir. Bununla
birlikte duvarin bosluklu yapisi, mekanlar arasinda gérsel battinliik
olusturmus ve ofisteki akisin devamliligini saglamistir. Noak, gabion
sepet Orgusu ile kare ofis planini 4 merkezi bolgeye bolerek calisma
alanlarini gruplamis, 2 ana sirkilasyon aksi elde etmistir. Béllic tas
duvarlarin merkezinde dinlenme alanlari tasarlanmis, ofis icinde birer
mola noktasi olusturulmustur.

Peyzaj projelerinde de sik¢a uygulanan gabion sepetler; bahge citi,
istinat duvari, oturma alanlari ve saksi sepetlerinin tasariminda da
karsimiza ¢itkmaktadir. Dig mekanlarda hem gérsel hem de akustik
boéluct gérevinde bulunan gabion, yapi ile peyzaj arasindaki gecisi
daha yumusak bir ayrimla saglamaktadir. Bulundugu bélgenin dogal
malzemeleri ile doldurulan tel kafesler, yapinin baglamsal durumunu
guclt kilarken, insaat atiklarinin azaltilmasinda yardimci olmaktadir.
Gunlmizde gabion duvarlar konstriiksiyon sistemi ile bircok alanda
farkli uygulamalara ve ¢esitli tasarimlara ilham vermektedir. Dig
mekanda geri donustirilmus atik malzemelerden olusturulan peyzaj
elemani ya da i¢ mekanda cevizlerle doldurulmusg duvar sepetleri ile
karsilasmak miumkandar (Url-10, Url-11).
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and interior were designed in a way that pays homage to the historical
house, trees, and former stonewalls. At the same time, its nuances
make it a truly breath taking concert hall.

Gabion walls are now more than just a feature of exterior facades.

You see them in interiors as well and they are as practical as they are
aesthetic. Take Brazil's own Fintech HQ Office in Sao Palo, for example.
Built in 2019 by the architectural office Noak, Fintech wonderfully
illustrates how you can use a gabion wall as an interior element (Url-9).
Serve as landmark in the building's interior plan, the walls are divided
up into 540 m? office spaces. The wall's hollow structure creates

visual integrity between them, and ensures continuity of flow. Noak
used the gabion basket weave to divide the square office plan into 4
central zones. They then grouped the offices, and obtained two main
circulation axes. At the center of the dividing walls, the team designed
recreation areas, including a coffee break lounge inside.

Gabions are also frequently used in landscaping projects. You can find
them designed into garden fences, retaining walls, seating areas, and
even flower pots. Working as a visual and acoustic divider in outdoor
spaces, gabion provides the transition between the building and the
landscape with a smoother separation. Filled with local rocks, the wire
cages strengthen the contextual status of the building, and help keep
construction waste to a minimum. Today, gabion walls and the system
with which they are built inspire applications and designs of all sorts in
many an area. That said, you can even find gabions filled with recycled
waste materials and used in landscaping, or even stuffed with walnut
shells and molded into exterior and interior walls (Url-10, Url-11).

URL-1:https://tr.qwe.wiki/wiki/Gabion (E.T 11.10.2020)
URL-2:https://www.milanocastello.it/en/edificio-voci/9/97 (E.T 11.10.2020)
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con-julian-rose/ (E.T 11.10.2020)
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medium=search_result_all (E.T 11.10.2020)
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Gtincel islerinde doga ve insan iliskisi (izerine odaklanan imdat Avci,
calismalarinda agirlikli olarak dogal tas kullanan bir heykeltiras.
Bugtine kadar yurt ici ve yurt disinda sergilere imza atan sanatciya gére
doga yalnizca bir ilham kaynag degil, siirekli gbzlemlenmesi gereken
bir 6gretmen. Dogal tasi ise insanoglunun yasanmislik izlerini ebediyen
icinde saklayan asil bir malzeme olarak tanimliyor. Doganin izini siiren
imdat Avci ile eserlerine hakim olan doganin dinamik siluetleri, dogal
tasa olan bakis acisi ve yeri geldiginde tercih ettigi malzeme diietleri
lizerine sohbet ettik.

Heykel sanatina yonelmenizin arkasinda nasil bir hikaye bulunuyor?
imdat Avcr: insana dair birgok olayin bir tek hikayesi yoktur. Pek cok
hikaye kiigtik bir cocukken odaklanabildiginiz kiigtik anilarla ilgili

gibi goriinr; fakat asil mesele artik yetigkin bir birey oldugunuzda
kendinizi nasil ifade edeceginizle ilgilidir. Heykel sanati benim kendimi
tamamlayabildigim, yasam sevincimi buldugum yegane alan oldu.
Heykel sanati icinde beni tasa, tasi da bana baglayan sey, her seyin
curtiytip yok oldugunu fark eden duygusal bir cocugun hikayesini
ebediyen var etme tutkusudur.

Sanat yasaminizda dogal tasla olan iligkiniz nasil basladi ve

devam etti?

IA: 2007 yilinda Marmara Universitesi, GSF Heykel Bélimii'nde egitim
almaya bagsladim. ilk iki dénem kil ile temel modelaj egitimi aldim. Bu iki
donem sonunda becerimin ve merakimin yontma teknigine daha yatkin
oldugu anlasildi ve kil modelaj hocam beni tas atolyesinin hocasi Ziyatin
Nuriev ile tanistirdi. Atolyesinde 10 doyumsuz kisa yil ¢alisma firsatim
oldu. Onun ig18inda sayisiz tagin forma déntsimind deneyimleyebildim
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HEYKELTIRAS IMDAT AVCI:
“DOGA, DUYGULARIMI
AKTARMAK iGiN KULLANDIGIM
ALFABENIN KAYNAGIDIR.”
IMDAT AVCI, SCULPTOR:

“NATURE IS WHERE THE
ALPHABET | USE TO EXPRESS MY
EMOTIONS COMES FROM.”

imdat Avci
Heykeltiras/ Sculptor

Sculptor imdat Avci explores the relationship between nature
and human in a modern context. His medium of choice is natural
stone. To date, he has held countless exhibitions both here in
Turkey and abroad. He views nature as more than a source of
inspiration. To him, it is a teacher one must pay close attention
to. He refers to natural stone as a noble material that harbors
humanity's journey within its infiniteness. Hot on the trail of that
journey, we recently that down with Avci to discuss the dynamic
natural silhouettes that constitute his artwork. We also sought
insight into what he thinks about natural stone, and his taste for
so-called "material duets.”

What's your story? What lead you to sculpture?

imdat Avci: There is no one story behind any one event. Many a
story stems from scattered childhood memories-or at least that's
what it seems like. What is important is how you express yourself
as an adult. To me, sculpture is how | complete myself. It is my
one pleasure in life. It echoes back to a child who was sensitive to
everything around him rotting and vanishing. Sculpture ties me to
stone. Stone ties me to the quest for immorality.

At what point during your career did you discover natural stone?
iA: | got accepted into Marmara University's Academy of

Fine Arts in 2007. | majored in Sculpture. | spent the first two
semesters studying clay and basic modeling. By the end of that,
I'd discovered that | had a knack for chiseled sculpture, and thus
wanted to explore that. My instructor at the time introduced

me to Ziyan Nuriev, who taught stone. | ended up spending 10



ve gbzlemleyebildim. Uluslararasi pek ¢cok sempozyumda ve Glkemizin
farkli bolgelerinde heykel yapma sansim oldu. Bazi bolgelerde tas
ocaklarini ve fabrikalari gezme firsatim oldu. Kisisel atdlyemi olusturup
sergim icin calismaya basladigim dénemde ise dogaya ¢ikip heykelde
kullanabilecegim yeni dogal tas arayislarina girdim.

Doganin dinamik siluetlerinin eserlerinizde etkili oldugunu goriiyoruz.
Doga sizin icin 6ncelikli bir ilham kaynagi mi?

iA: Cocuklugunu Dogu Karadeniz'de daglarda gecirmis bir sanatgi olarak
doga benim ayrilmaz bir parcam diyebilirim. Sanatin battin dinamiklerini
icinde barindiran kusursuz bir kompozisyon, insanoglunu barindiran,
besleyen bir yuvadir. Ben dogayi sadece bir ilham kaynagi olarak
gbérmiyorum; egitim hayati disinda da stirekli gdzlemlenmesi gereken
bir 6gretmen oldugunu distinllyorum. Doga duygulanmi aktarmak icin
kullandigim alfabenin kaynagidir. Ustelik binlerce yil, dillerin olugtugu
ve yetistigi en ar kaynaktir. Dogadan ne kadar koparsak kopalim,
bilincaltimizda metaforlarla yasamaya devam eder. Bu metaforlar
binlerce yildir devam eden aktarimin, s6zIU kalttiriin kaynagi olup

bir masalin, sarkinin, hikayenin, romanin, resmin ve heykelin icinde
aktarimini sirdirdr. Degigen tek sey anlaticidir. Kimi uzun hecelerle
aklinizda resimler cizer, kimi de tiirkiilerde duygulariniza isler. Ben de
tasa igliyorum. Dogaya dair olan insana da dairdir. Bir canlinin dinamik
silteti, insanin estetik buldugu heyecanin dinamizmidir.

Dogal tasin sanatla bicimlenen bir ham madde olarak karakterini nasil
tanimlarsimiz?

IA: Guniimiizde gegmis kiiltiirlere dair bir okuma yapildiginda, kaynak
kaltarel miraslardir. Bu kalintilarin bayiik bir kismini kil tabletler,

wonderful years in his workshop. | got to experiment with and watch
what stone could become during that period. | also got to partake

in numerous international symposiums. | received commissions from
across Anatolia. | even got to tour numerous regional quarries and
stone dressing plants. I later set up my own workshop so that I could
work on an exhibition. That is when | began going out into nature in
search of new materials, hence stone.

Dynamic natural silhouettes constitute an overarching theme in
your work. Does nature inspire you?

iA: 1 spend my childhood in the Black Sea out in the bush. Nature,
therefore, is an inspirable part of who I am. A flawless composition
encompasses all of art’s dynamics. It both harbors and nurtures
humanity. | see nature both as inspiration and as an extra circular
teacher to which one must pay close attention. It is where the
alphabet | use to express my emotions comes from. It is an ancient
language in and of itself. Even if we distance ourselves from it, the
metaphor that it symbolizes is imbedded into our sub-conscious.
Mankind has transmitted that metaphor via both the spoken and
written word, alongside music and visual art. The one transmitting
is the only thing that changes. Some use long syllables to paint
pictures in the mind. Others compose folk tunes to stir the senses.
| fashion stone. Anything having to do with nature also has to do
with humanity. A life form’s dynamic silhouette is the dynamism of
the thrill one arrives at upon discovering esthetic.

What is natural stone’s character like as a medium?
iA: When you read about past civilizations, you find the focus
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parsomenler ve tas yazitlar olusturur. Yaziyi bulmamis, tasi islememis
kiltdrlerin varligina dair kaynaklar dahi, yaziyr kullanan ve tasa sekil
veren kulttrlerin kaynaklarinda bahsedildigi kadariyla bilinir. Bu durum,
tasi bugtintin kalttrel mirasini gelecege tasiyacak en énemli ham madde
yapar.

insan i¢in diinya, icinde yasam oldugu stirece anlamli kalacaktir. Tas
fosillerden tutun, kadim klttirlere kadar yasamin izlerini gelecege

tasir. Tas bu yasanmisligin izlerini ebediyen icinde saklayan asil bir
malzemedir.

Bir sanatci olarak tas malzemede bulduklariniz ve bulamadiklariniz
nelerdir?

IA: Sececegim tasta bulduklarimin 6l¢iist, tastan beklentilerimle
aynidir diyebilirim. Diizenli molekuler dagilimli ve catlaksiz yapi, tasta
bulmak istedigim &zelliklerdir. Heykellerimi oyma-eksiltme yontemiyle
sekillendirdigim icin tasin yontulabilir olmasi, forma sadik kalarak 1513
doygun bir sekilde tizerinde dagitmasi, kalici bir malzeme olmasi ve
dokunma gibi duyulara hitap etmesi tasta bulabildigim 6zelliklerdir.
Geometrik kesitler halinde ocaklardan ¢ikarilan kimyasal islem
gormemis mermerler, granitler ve kum taslan dogal olarak islemeye
hazir bulunabiliyor. Dogal tas denince benim aklima enddistriyel olarak
islenmemis, amorf form olarak dogada bulunan taslar geliyor. Heykel
sanatinda oncelik higbir zaman tas degildir. Belli duygularin uyaricisi
olarak renk, doku, parlaklik gibi 6zellikleri forma hizmet ettirecek tas
onceliklidir. iyi bir tagtan, oyulmasini ve asindinlmasini zorlagtirmayacak
homojen yapi ve renk beklenir. Ayni zamanda parlatmaya veya doku
calismalarina uygun olmasi da tasa arti deger kazandirir.

Tas ile calismak yontem olarak 6n calisma gerektirir. Yapisi geregi
yeniden ekleme ve yapistirma girisimleri gorsel estetigi bozacagindan,
yontemin hataya agik bir yani yoktur. Bu durum tasi ok karakterli bir
malzeme yapar. Heykeltirasin da ¢ok kararli ve kendinden emin olmasi
gerekir. Tasa gereken sertlikte dokunmazsaniz isleyemezsiniz. Gereken
yumusaklikta davranmazsaniz aniden kiriliverir. Tasi dinlemezseniz onun
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is on cultural legacy. A considerable proportion of that includes
clay tablets, parchment scrolls, and stone engravings. You can
find umpteen examples of civilizations that have left behind both
a written and stone record-so much so that they rival those with
neither trait. Stone, in that light, is the primary vehicle through
which our culture will get passed down for future generations.
The world will always mean something man so long as it life on it.
Stone bares life's footprint, be it fossils, or be it whole civilizations.
It is noble, and harbors humanity's journey within its infiniteness.

As an artist, what do you think stone's pros and cons are?

iA: One prois scale. In fact, | expect scale. It should have an even
molecular distribution. It shouldn't have any cracks or fissures.
That's what | go for. | carve my work. Therefore, the material
needs to be workable. Light-when cast-needs to loyally and
equally scatter across the sculpture’s form. The material should be
permanent. It should speak to one's senses, to touch.

You can work straight away with geometrically-cut marble, granite,
and sandstone if it hasn't been chemical processed post-quarry.
Natural stone to me means wild, unprocessed, amorphous rock.
Stone itself lacks precedence in sculpture. Rather, sculptures desire
traits like color, grain, and luster, as they evoke emotion and cater
to form. Good stone should be easy to carve and scrape. It should
be uniform both in terms of structure and hue. Moreover, it gains
value if it lends itself to polishing and textural work.

One needs to plan to sculpt stone. Whatever method you settle
on shouldn't allow any room for error. Any attempt to re-add or
attach anything to the material can potentially harm the visual
esthetic due to its structure. Stone has a character of its own, in
other words. Sculptors therefore need to be both decisive and
self-confident. If you don't show it the strength it desires, you
can't sculptit. Yet, if you aren't graceful with it, you can fracture
it a snap. If you don't listen to it, you can't know what it will allow



neye izin verip vermedigini anlayamazsiniz. Cogu zaman tas ile ¢alismayi
secen heykeltirag degildir; tas sizi secer ve kendisine baglar. Yontma yani
eksiltme teknigi disinda ekleme yénteminde, 6rnegin kil calismalarinda
eksik olan yere biraz daha kil koyar veya fazla olan yerden biraz kili
koparirsiniz. Rahat bir calisma yéntemidir. Mesele, kili kaliplayip dékiime
gonderdiginizde baglar. ilk yarattiginiz etki asla kalmaz. Malzeme
polyestere veya bronza doénustir. Araya giren diger kaliplar nedeniyle
dokular kaybolur ve yeniden miidahale etmek gereksinimi dogar.

Tas ise nettir. Tasta bulamadigim, saninm onu daha iyi isleyecek sarf
malzemeleridir. Teknolojik gelismeler sayesinde insan gliciiniin yerini
makineler almaya baglad bile.

Eserlerinizde bazalt malzemeye 6nem verdiginizi goriiyoruz.

Neden bazalt?

iA: Tasanimlarimin formuna uygun oldugu icin bir dénem bazalt
kullanma ihtiyaci duydum. Bazalt, sertligi ve parladik¢a koyulasan mat
siyah rengiyle, bazen de dokusal ve renksel gecislere miisaade ettigi icin
harika bir malzeme.

Heykellerinizde kullandiginiz diger dogal taslar hangileri? Tercih
ettiginiz belirgin ocaklar var mi?

IA: Limra, traverten, bej, kandira, Ege bordo, Marmara gri, Marmara
bordo, Marmara beyaz, diabaz, granit, vize pembe, Kemalpasa, Afyon
seker, Konya mavi, Mugla mermeri gibi ismini hatirlamadigim daha pek
cok tas var. Corlu'daki bazalt ocaklari, Marmara Adasi, Antalya Limra
ocaklari ve Afyon mermer ocaklar tercih ettigim ocaklar arasinda.

Bazi eserlerinizde dogal tasi metalle birlikte kullandiginizi goriiyoruz.
Bu iki farkli malzemenin arasindaki iligkiyi nasil tanimlarsiniz?

iA: Bu anlatimla ilgili bir meseledir. Bazi eserlerimde anlatimi
glclendirmek icin birden fazla malzemeyi bir arada kullandigim oldu.
insanoglunun dogada yarattigi tahribata vurgu yapmak amaciyla bir
dénem yapmis oldugum islerim tizerine konusacak olursak, organik bir

to do or not do. Most of the time, the sculptor doesn't choose

the stone. Rather, the stone chooses the sculptor and bonds to
them. Method-wise, clay, for example, allows you to fill gaps in
and remove excess simply by adding on or breaking off clay. That's
easy. However, if you mold clay for casting, you loose the original
effect. It becomes polyester or bronze. Should other molds enter
the picture, then there goes your texture and you're forced to
intervene.Stone, in contrast, is clear-cut.

The only downside | suppose is the lack of better tools to carve
with. But, even that is changing as technology advances. Machines
have begun to replace manpower.

You use basalt extensively in your work. Why basalt?

iA: | use it whenever | feel that it suits what I've designed. Basalt
is wonderful. It's hard. The more you polish it, the darker and
more mat a black it takes on. It also allows for textural and color
gradients from time to time.

What other kinds of stone do you sculpt with? Do you have any
favorites?

iA: Limra, travertine, beige, kandira, Aegean claret red, Marmara
(grey, claret red, white), diabase, granite, vize pink, Kemalpasa,
Afyon sugar, Konya blue, and Mugla marble, among others.
Quarry-wise, | tend to prefer basalt from Corlu, stone from
Marmara Island and Limra (Antalya), and marble from Afyon.

You sometimes use natural stone and metal together. What is the
relationship between these two very different materials like?

iA: It all has to do with what I'm trying to express. | may use more
than one material in the same piece if feel the need to strengthen
what it is | want to get across. | went through a period where |
wanted to emphasize the harm that man has inflicted upon nature.
To do that, I juxtaposed an organic form with an industrial material
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formu ve onu tutsak etmeyi sembolize eden endustriyel malzemeyi yani
iki zit bicimi yan yana getirerek kullandim.

Tiirk dogal tasinin diinya sanat konjonktiiriindeki konumu ve bilinirligi
hakkinda séylemek istediginiz bir seyler var mi?

IA: Diinya standartlarina gére Turkiye'deki dogal tag kaynaklari bircok
tlkeye gore yuksek cesitlilige sahip. Ham madde olarak Cin'e ve
italya'ya ihrag edildigini, katilmig oldugum bazi konferanslar araciligi ile
bilmekteyim. islenmemis dogal tasin, yiiksek fiyatlarla da olsa yurt disina
ihrag edilmesi icimi burkuyor. Kaynaklarimizi bilingsizce tiiketiyoruz.
Bilindigi Uizere tasa, sanatla ve tasarimla ¢ok yiiksek katma degerler
katilabiliyor. Eger tlkemizde sanat ve tasarim liselerine, tniversitelerin
ilgili bélimlerine gereken 6nem verilirse, ayrica bagimsiz sanatgi ve
tasarimcilara gereken destek saglanirsa, tilkemizin dogal taslar yiiksek
bilinirlige ve firmalari da marka degerine ulasacaktir.

Tag ile calismalarini siirdlren diinyaca Unli heykeltiraslarin bir

araya gelebildigi baslica bulusma alani, uluslararasi tag heykel
sempozyumlaridir. Bu calistaylarda anitsal boyutlarda heykeller
Uretilirken sanatgilar kendi birikim ve tekniklerini paylasir. Halk bu
calistaylara calismalar stiresince izleyici olarak katilir, sanat ve calismalar
hakkinda bilgi edinir, sanatcilarla sohbet eder. Sempozyumlar,
tlkemizdeki dogal taslarin sanatgilar arasinda bilinirligini arttirdig

gibi, katiimci sanatci sayisi kadar eser sehir meclisinin belirledigi

konu cercevesinde islenir ve sehrin kamusal alanlarina yerlestirilir. Bu
sempozyumlara katilan yabanci sanatgilarin kendi tlkelerinde yerel bir
malzemeyi tercih etmedikleri stirece, Glkemizden tas siparisi verdikleri ve
ozellikle Afyon mermerini diinyaca Unlti Carrara mermeri kadar kaliteli
bulduklar dillendirilen bir gercektir.

Su siralar lizerinde calistiginiz giincel isleriniz hakkinda neler
soylersiniz?

iA: Calismalanim doga ve insan iliskisi Gizerine kurgulardan olusuyor.
Genetigi degistirilmis doga, doganin tahribi, doga ve insan arasindaki
iliskinin kopmasi, doganin tutsakligi tizerinedir. Bazi tilkelerde birgok
doga unsuru yasayan varlik stattistine alinmig ve yasal haklara
kavusmustur. Bir giin benim tilkem de dahil olmak tizere diinyanin
her yerinde, bittin doga unsurlarinin denizler, nehirler, ormanlar ve
hayvanlar dahil olmak tzere canli varlik olarak taninmasini ve yasal
haklarla korunmasini diliyor ve ¢alismalarimi bu yénde stirdiirtiyorum.
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to symbolize a trap. In other words, | united two stark opposites.

Where do you think Turkish natural stone stands in the
international art scene?

iA: Natural stone resources in Turkey according to world standards
with high diversity compared to many other countries. | know
through some conferences | have attended that it is exported to
China and Italy as raw material. Exporting unprocessed natural
stone abroad, albeit at high prices, hurts me. We consume our
resources unconsciously. As it is known, very high added values can
be added to stone with art and design. If the necessary attention

is given to art and design high schools and related departments

of universities in our country, and if the necessary support is
provided to independent artists and designers, the natural stones
of our country will reach high recognition and companies will reach
brand value. International stone sculpture symposiums are the
main meeting place where world-renowned sculptors who work
with stone can come together. In these workshops, sculptures of
monumental dimensions are produced, while artists share their
own knowledge and techniques. The public participates in these
workshops as an audience, learn about art and works, and chat
with the artists. Symposiums increase the awareness of natural
stones among the artists in our country, and as many works as the
number of participating artists are processed within the framework
of the subject determined by the city council and placed in the
public spaces of the city. It is a fact that foreign artists participating
in these symposiums order stone from our country, unless they
prefer a local material in their own countries, and they find Afyon
marble as high quality as the world famous Carrara marble.

What are you currently working on?

iA: My more recent projects revolve around the bond between
nature and man. My focus is on genetically modified nature, what
we've done to nature, how we've lost our connection with it, and
how we've trapped it. Certain nations have classed parts of nature
as sentient beings, and have granted them equivalent legal rights
and protection. | can only hope that the entire world -Turkey
included- oneday follows suit for oceans, rivers, forests, and
animals. Hence the direction I'm trying to steer my work down.



ARDISIK
THE SEQUENTIAL

SALT'In davetiyle 2019 yilinda baslatilan sttidyo ziyaretleri ve sanatgi
sohbetleriyle gelistirilen “Ardisik”, 2021'de SALT Galata'da art arda
yer alacak 5 bagimsiz sunumdan meydana geliyor. SALT Arastirma

ve Programlar ekibinden Amira Akbiyikoglu ve Farah Aksoy'un
uluslararasi kariyerinin gelisme ve olgunlasma dénemindeki 6
sanatclyla hazirladigi program, cocukluklarini 80'lerde, ilk genclik
yillarini 90'larda yasamis bu sanatgilar arasindaki kusak bagini temel
aliyor. Baris Dogrusoz, Deniz Gl, Volkan Aslan, Aykan Safoglu ile
Fatma Belkis ve Onur Gokmen ikilisinin pratiginde dne ¢ikan taze
gorsel ve kavramsal dagarcik, yaklasik 25 yila dayanan tanikliklar

ve ortak hassasiyetleri etrafinda sekilleniyor. Sanatgilarin Ardisik
programindaki isleri, sirasiyla tarih yazimi, dil, kamusallik, simgesel
sermaye ve modernlesme basliklar altinda “sembolik iktidar"
meselesini yorumluyor. Baris Dogrusoz'tin 2017'den bu yana lzerinde
calistig) “Gug Odagi” video tglemesinin ilk mekansal sunumuyla
Ocak ayinda baslayan “Ardigik” programi, ayrintilarn yakin zamanda
duyurulacak sunum ve paralelinde gerceklesecek cevrimici etkinliklerle
28 Mart 2021 tarihine kadar SALT Galata'da devam edecek.

Ayrintil bilgi: saltonline.org

The Seqgeuential is an outcome of studio visits and open dialogue
initiated in 2019 at the invitation of SALT. Taking place at

SALT Galata, the 2021 exhibition features five independent
presentations. Curated by Amira Akbiyikoglu and Farah Aksoy,
both members of SALT's Research and Programs team, Sequential
follows the international journey of Baris Dogrusoz, Deniz Giil,
Volkan Aslan, Aykan Safoglu, Fatma Belkis and Onur Gokmen

-six mid-career artists united by “generational ties” upon having
grown up in the 1980s and 90s. The fresh visual and conceptual
vocabulary emerging in their practice is rooted in the recollections
and common sensibilities from the last twenty-five years. The
works in The Sequential look into the notion of “symbolic power”
and explore historiography, language, the public sphere, symbolic
capital, and modernization. The Sequential will commence at
SALT Galata in January with the first spatial presentation of Baris
Dogrusoz's video trilogy Locus of Power, the details of which will
be announced soon, a work in progress since 2017. It will run until
March 28, alongside parallel online workshops and screenings.

For more information: saltonline.org

natural123



sanat/art

MERMERIN KUSURLARINA ODAKLANAN SANAT
ART THAT FOCUSES ON MARBLE'S FLAWS

=, -y
)

Mermer, dogasi geregi sundugu varyasyonlar ve kendi icinde
cesitlenen karakteristigi ile pek ¢ok sanatginin islerine konu oluyor.
Calismalarini Barselona'da strdlren Carla Cascales Alimbau,
mermerin duygular harekete geciren 6zelliklerini kendine 6zgt
formlara aktaran bu isimlerden biri. Sanat¢i dogaya olan hayranhgini,
calismalarinda kullandigi malzemenin kusurlarina vurgu yaparak
yansitiyor. Islerinde kimi zaman farkli malzemeler ile kompozisyon
halinde kullandig1 mermer, kimi zaman islenmemis amorf formlarda
karsimiza cikiyor.

Miikemmel Olmayanin Giizelligi

Calismalarini “mukemmel olmayanin gtizelligini aramak"” dustincesi
etrafinda Greten Carla Cascales Alimbau, bu anlamda agirlikli olarak
dogal tas malzemeden yararlaniyor. Sanatgi, 2019 yilinda sundugu
“Kintsukuroi” serisinde s6z konusu arayisini mermer lizerinden
hayata gecirirken calismaya ismini veren “Kintsugi" sanatindan
ilham almis. Kullandigi mermer tabla ve kutleler Gizerindeki yariklari
altinla tamamlayan Alimbau, bu sekilde mikemmel olan ve olmayan
arasindaki iliskiyi gozler 6niine sermeyi amaglamis.

Japonlar'in kusurun kabuli tizerine odaklanan Wabi-Sabi
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Cobalt

Marble is the subject of many artists’ works with the variations it
offers by its nature and its characteristics that diversify within itself.
Carla Cascales Alimbau, who continues her work in Barcelona, is
one of these names who transfer the emotional properties of marble
to its unique forms. The artist reflects her admiration for nature by
emphasizing the flaws of the material she uses in her works. The
marble, which she sometimes uses in her works as a composition
with different materials, sometimes appears in unprocessed
amorphous forms.

The Beauty of Not Perfect

Carla Cascales Alimbau, who produces her works around the

idea of “searching for the beauty of the imperfect”, mainly uses
natural stone material in this sense. In the “Kintsukuroi” series she
presented in 2019, the artist was inspired by the art of “Kintsugi",
which gave the work its name, while realizing her quest through
marble. Alimbau, who completed the marble plates and the slits on
the masses with gold, aimed to reveal the relationship between the
perfect and the not.

Stating that she was influenced by the Wabi-Sabi philosophy, which



Kintsukuroi

y

Tulip Noire ve Tulip Créme.

Antartida ve Montjuic.

felsefesinden etkilendigini belirten Carla Cascales Alimbau, ayni yil
icinde Urettigi “Tulip Noire" ve “Tulip Créme" isimli calismalarinda,
mukemmel olmayanin gtizelligini bu kez yarim kalmishk duygusuyla
tamamlamis. Siyah ve krem olmak tzere iki farkli renk mermerden
Urettigi islerinde, adeta bir pargasi koparilmig hissi veren dairesel
tablalar tzerindeki kiigtik yariklar “Kintsugi” sanatindan alinan
ilhamla altin ile tamamlanmis.

Farkl malzemeleri bir arada kullandig1 “Antartida” ve “Montjuic”
isimli eserlerinde, mermer bloklara ahsap kutleler eslik ediyor.
Bloklar tizerindeki yariklarin tamamlanmasinda yine “Kintsugi"
sanati karsimiza cikiyor. Carla Cascales Alimbau, malzeme duetine
basvurdugu “Cobalt"” isimli calismasinda, mermer ve ahsap tablalari
bu kez birbirine gecirerek sicak ve soguk malzeme arasinda denge
arayigina giriyor.

Sanatginin mermer tozundan drettigi “Plier” isimli calismasi, ahsap
bloklar ile tamamlanan beyaz dairesel kiitlelerden olusuyor. Malzeme
ile oyun oynama duygusunu harekete geciren calisma, Cascales
Alimbau tarafindan elde tretilmis.

Plier

Montjuic

focuses on the acceptance of flaws by the Japanese, Carla Cascales
Alimbau completed the beauty of the imperfect with the feeling of
unfinishedness this time in her works titled “Tulip Noire" and “Tulip
Créme", which she produced in the same year. In her works made
of marble in two different colors, black and cream, the small slits on
circular tables that feel like a part of them have been torn off, are
completed with gold, inspired by the art of “Kintsugi".

In her works named “Antartida” and “Montjuic”, where he uses
different materials together, marble blocks are accompanied by
wooden blocks. In the completion of the slits on the blocks, the art
of “Kintsugi" appears again. Carla Cascales Alimbau, in her work
titled “Cobalt” in which she refers to the material duet, searches for
a balance between hot and cold materials by interlocking marble and
wooden tables this time.

The artist's work named “Plier", produced from marble powder,
consists of white circular masses completed with wooden blocks.
The work, which stimulates the feeling of playing with the material,
is hand-produced by Cascales Alimbau.
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Kristal Berrakligi/ Crystal Clear

Pera Muzesi, farkli cografyalardan 20 sanatcinin gevresel ve toplumsal konulari kristaller isiginda ele
alan eserlerini “Kristal Berrakligi" sergisinde bir araya getiriyor. Elena Sorokina kiiratoérligtindeki sergi;
kuresel seffaflik, salgin stirecinde olusan yeni bedensel davranislar, diller ve bunlarin medyadaki yeri gibi
konulara odaklaniyor. Sammy Baloji, Minia Biabiany, Katinka Bock, Bianca Bondi, Gaélle Choisne, Kiymet
Dastan, Elmas Deniz, Sinem Digli, Gluklya, Deniz Gul, llana Halperin, Gilstin Karamustafa, Yazan Khalili,
Paul Maheke, Sener Ozmen, Iz Oztat, Hale Tenger, Giines Terkol, Berkay Tuncay ve Adrien Vescovi'nin

eserlerinin yer aldigi sergi, 7 Mart 2021 tarihine kadar Pera Muzesi'nde ziyaret edilebilir.

Crystal Clear brings together work by 20 artists from around the world. Each piece addresses
environmental and societal issues spanning global transparency and bodily movement during the
pandemic to the role of language in media through the lens of crystals. Curated by Elena Sorokina, the
exhibition features Sammy Baloji, Minia Biabiany, Katinka Bock, Bianca Bondi, Gaélle Choisne, Kiymet
Dastan, Elmas Deniz, Sinem Digli, Gluklya, Deniz Gul, llana Halperin, Gllstin Karamustafa, Yazan
Khalili, Paul Maheke, Sener Ozmen, Iz Oztat, Hale Tenger, Giines Terkol, Berkay Tuncay, and Adrien
Vescovi. You can view Crystal Clear at Pera Museum from now until March 7, 2011.

[ELEKTROIZOLASYON]: Bilinmeyen Parametre Kayit-Disi /
[ELEKTROIZOLASYON]: Unknown Parameter Extro-Record

Arter, 25 Mart - 25 Temmuz 2021 tarihleri arasinda Emre Hiiner'in [ELEKTROIZOLASYONI:
Bilinmeyen Parametre Kayit-Disi baslikli kisisel sergisine ev sahipligi yapiyor. Asl Seven
kuratorligunde gerceklesen sergi, yari kurgusal bir senaryo metni etrafinda sekillenen yeni
uretimlerden olusuyor. Altyapisal bir makine-6zneye isaret eden [Elektroizolasyon] kavramini
hareket noktasi olarak alan sergi; mecralar arasinda dolasarak ilerleyen, dogaclamaya dayal,
performatif bir Gretim stirecini yansitan heykeller, yerlestirmeler, fotogravirler, serigrafiler,
film sekanslari ve metinlere yer veriyor.

Emre Hiner's solo exhibition [ELEKTROIZOLASYON]: Unknown Parameter Extro-Record is
at Arter between March 25 and July 25, 2021. Curated by Asli Seven, the exhibition brings
together new works created around a semi-functional script. As a concept, elektroizolasyon
suggests an infrastructural techno-subjectivity that manifests itself in the exhibition across
sculptures, installations, photo-etchings, silkscreen prints, film sequences, and texts,
reflecting a performative production process that relies on improvisation and moves across
disciplines.

Reunion/Reunion

Ansen'in 10. kisisel sergisi “Reunion,” sanat¢inin bugiine dek odagina gii¢ ve insan

iliskilerini alan serilerinin buttinctl bir bicimde yansitildigi yeni yapitlarini, retrospektif

olarak degerlendirilecek bir kurguyla izleyicisine sunuyor. Sergi, Ansen'in biinyesine pek ¢ok
disiplini dahil ederek olusturdugu eserlerin sahip oldugu temaya, her serisinde yeni bir boyut
kazandirarak gerceklestirdigi déntisimi gozler éniline seriyor. “Reunion” yani, “yeniden
birlesme” kavrami tizerinden Ansen'in kendi pratigine dair kapsaml bir bakis sunan eserleri,
ayni zamanda sanatcinin yapitlariyla hesaplasma siirecine izleyiciyi ortak ediyor. Sergi, 6 Mart
2021 tarihine kadar x-ist'te ziyaret edilebilir.

Ansen’s 10th solo exhibition “Reunion” presents the audience with new works that reflect his
previous series, which focused on power and human relations, in a way that is both integrated
and retrospective. The exhibition demonstrates how Ansen's artwork has evolved by following
a new dimension to the theme of his works, a new series of which have been carved out of
multiple disciplines. Through the concept of “Reunion,” the artist's work offers spectators deep
insight into his own practices, as well as invites them to call them into question. You can view
Reunion at x-ist from now until March 6, 2021.
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Sakir Eczacibasi: Secilmis Anlar/Sakir Eczacibasi: Selected Moments

istanbul Modern, “Sakir Eczacibasi: Segilmis Anlar” sergisinde, 1960'li yillarda fotografla ilgilenmeye
baslayan Sakir Eczacibasi'nin ¢alismalarindan bir seckiye ev sahipligi yapiyor. Builent Erkmen
kuratorligundeki sergi, Eczacibasi'nin fotografcilik kariyerine basladigi yillarda cektigi, renklerin uyarici
ve duygusal etkisinin pesine dlsen fotograflarinin yani sira 1980'lerden itibaren fotograf medyumunun
bicimselligini sorgulayan ve gtindelik hayatin devinimini, belirsizliklerini ve degisimlerini yansitan
aretimlerini izleyiciyle bulugturuyor. Aralarinda Istanbul Modern Fotograf Koleksiyonu'ndan da pek ¢ok
calismanin yer aldigi sergi, 31 Mart 2021 tarihine kadar istanbul Modern'de goriilebilir.

Istanbul Modern's “Sakir Eczacibasi: Selected Moments" presents works by Sakir Eczacibasi (1929
—2010), who took up photography in the 1960s. Curated by Bilent Erkman, the exhibition brings
together impressionist photographs from the artist's early years, when he pursued the “stimulating and
emotional effect of colours,” and starting from the 1980s, photographs that question the formalism

of the medium in order to project the moment, uncertainty, and changes in daily life. Several of the
photographs are from the Istanbul Modern Photography Collection. You can view Selected Moments
at Pera Museum from now until March 31, 2021.

www.annalaudel.gallery

Olaganiistii Denklikler, ince Benzerlikler/ Marvelous Correspondences, Subtle
Resemblances

Mixer, 16 Subat - 3 Nisan 2021 tarihleri arasinda farkh kusaklardan iki sanatci olan Alp ismen
ve Yiksel Dal'in “Olaganistii Denklikler, ince Benzerlikler” sergisine ev sahipligi yapiyor.

Her iki sanatgi, murekkebi siradan bir malzemeden ¢ok bir deneyim alani olarak ele aliyor. Bu
nedenle sergide yer alan calismalarda izleyicinin hemen kavrayacagi gibi “cizgi" one ¢ikiyor.
Adini Umberto Eco’'nun “Foucault Sarkaci” romanindan alan ve Nergis Abiyeva klratorligtnde
gerceklesecek “Olaganisti Denklikler, ince Benzerlikler", birbirinin esiti olmayan ancak
birbirine denk dlusen gorsel ve jestsel iliskilere odaklaniyor.

Mixer hosts the duo exhibition entitled “Marvelous correspondences, subtle resemblances”
of two artists from two different generations, Alp ismen and Yiiksel Dal; between February
16 and April 3, 2021. Both artists treat ink as a field of experience rather than an ordinary
material. As the viewer will immediately grasp, the “line” stands out in the works in the
description. Curated by Nergis Abiyeva, the exhibition is named after Umberto Eco’s novel
Foucoult's Pendulum, and focuses on visual and gestural relations that are not equal to but
nevertheless correspond with one another.

Raffaello / Raffaello

Erimtan Arkeoloji ve Sanat Miizesi, Italyan Rénesansi’nin (inlii ressam ve mimari Raffaello'nun
portre reprodiksiyonlarindan olusan seckisine ev sahipligi yapiyor. Kiiratérlagiinti sanat tarihgisi
Prof. Antonio Paolucci'nin Ustlendigi sergide, 6liminin 500. yil doniimiinde anilan Raffaello'ya
ait 14 eserin gercek boyutlu reprodiksiyonlari yer aliyor. Yenilikci tekniklerle elde edilen
reprodiiksiyonlar, orijinal eserlerin biitiin detaylarini, niianslarini ve renklerini yansitiyor. Italya
Buyukelciligi tarafindan dizenlenen sergi, 14 Mart 2021 tarihine kadar Erimtan Arkeoloji ve
Sanat Miizesi'nde ziyaret edilebilir.

The Erimtan Archeology and Art Museum hosts a selection of portrait reproductions of the
famous painter and architect of the Italian Renaissance, Raffaello. Curated by art historian
Prof. Antonio Paolucci, the exhibition includes life-size reproductions of 14 works by Raffaello,
who is commemorated on the 500th anniversary of his death. The reproductions obtained
with innovative techniques reflect all the details, nuances and colors of the original works.
Organized by the Italian Embassy, the exhibition can be visited at the Erimtan Archeology and
Art Museum until March 14, 2021.

www. erimtanmuseum.org
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istanbul Maden ihracatgilari Birligi (iMiB) olarak
degisen ihtiyaclar, dijitallesen is siirecgleri ve
daha ileri tasarim standartlarina uyum saglamak iizere
kurumsal web sitemizi yeniledik.

Son teknolojik trendlere uygun bir tasarim anlayisiyla yeniledigimiz web sitemize,
mobil kullanimi da kapsayacak sekilde farkli fonksiyonlar getirdik.

Siz degerli is ortaklarimizin bilgiye daha kolay ve hizli ulasmasini saglamak icin
glincelledigimiz www.imib.org.tr, ziyaretci dostu yeni ara yilizii ve
sade menu gecisleriyle hizmetinizde.
Kurumsal yeni web sitemize kullanici deneyimi odakli bir icerik ve
glinimuzin dijital donldsimine uyarlanmis bir yapi entegre ederek

sizlere ¢ok daha konforlu bir sekilde hizmet verecegimize inaniyoruz.

Bilgilerinize sunar, saghkl giinler dileriz.
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